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GIORGIO M. SULLI, Director 
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230 East 624 Street 
Cc given to students 
from = beginning to = highest perfection. 
F. & H. CARRI, Directors. 








CONCERT 
ORATORIO 
RECITALS 


DOUGLAS 
LANE 


Studios: { 


' Basso 


Tone Specialist and Coach. 
s7 W. ~! St, New York. 
19 W. fark St, Newark, N. J. 
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WILLIAM ALDEN PAULL, 
SINGING AND SPEAKING. 
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159A Tremont Street - - Boston, Mass. — 


GERTRUDE FOGLER| Mary Ingles James “::" 
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HARRIET FOSTER 


Gilbert Shorter mau, 
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Mme. ANNA E. ZIEGLER, 163 W. 49th St., N. Y. 
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NATIONAL ASSOCIATION OF TEACHERS OF SINGING 


Summer and Winter courses for vocal students. Normal Class, Opera ( lass and private tuition 
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Palnly Conservatory of Music of Baltimare 


Harold Randolph, Director 
The Great Musical Centre of the South 


Staff of Fifty-two Eminent European and American 
asters, including 


W. Ed. Heimendahl, Pietro Minetti, 
-C. Van Hulsteyn, Harold D. Phillips 
enest Hutcheson, Emmanuel Wad, 

Bart Wirtz. 


CIRCULARS MAILED ON APPLICATION. 


THE STARR PIANO CO. 


RICHMOND, IND. 


MANUFACTURERS OF ARTISTIC 


Grand, Upright and Player Pianos. 


Otis B. Boise, 
Howard Brockway, 
Alfred C. Goodwin, 











SALESROOMS: 
CLEVELAND, Ohio: Nos 736 and 736 Euclid | DETROIT, —¥ Valpey Building Nes. 213-217 
ve. Woodward Ave. 
DAYTON, Ohie: No. 131 S. Maia 5. INDIANAPOLIS, Ied.; Nes. 138 and 140 
TOLEDO, Ohie: No. 329 Superior St. North Penas. St. 


RICHMOND, Ind.: Nos. 931-935 Mais St 


CINCINNATI, Obie: No. 139 West 4th St 
413 West Fifth’ Street 


LOS ANGELES, Cal. 
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called to the 
QUARTER GRAND 


Made solely by 


CHICKERING & SONS 
791 Tremont Street Boston 














The Piano that assures 
satisfaction is the most 
economical to buy— 
the Conover. 


Send for Catalog 
THE CABLE COMPANY 


Manufacturers 
Chicago 






































STERLING [aes 


High Standard of Construction. 
DERBY, CONN. 


ROYAL CONSERVATORY OF MUSIC AND THGATRE 


DRESDEN, GERMANY 
1,505 Pupils, 82 Recitals 





Fiftieth Year, 1905-1906. 46 Instructors 


Education from beginning to finish. Full courses or single branches. Principal 
admission times begin April and September. Admission granted also at other times. 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 


THE EMERSON|| 


1849—SHORT GRAND —1904. 


Net se shert as to sacrifice tone qualities, but as short as scientific scale drawing allows 
In other words: Short but not too short. 


EMBRSON PIANO CO.,, 





BOSTON 
CHICAGO 





of MI Sic 
Miss Clara Baw 


{Iustructe, trains — et the best metheds ef For e- 
European Conservatories. faculty bers 
hehe Leading Musicians and Artists tone today ns — 
Elocution MUSIC "Lee es 
Location ideal with respect to home comfert Sea xurious 
surroundings. The finest and most Tete build- 
ings devoted to music in America. in i areas 
may enter at any time, Llustrated Catalogue 
MIes CLARA 
| (Highland Avenve, Get Street and Bureet Avevee. 





CINCINNATI CONSERVATOR} 





KRANICH & BACH 


PRODUCE P] ANOS 


OF THE HIGHEST MUSICAL TYPE 


























FACTORIZS AND WAREROOMS 
233 to 245 East 23d Street NEW YORK 





Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
132d St. and Alexander Ave. NEW YORK 


WEBER PIANOS 


THE WEBER PIANO CO. 

Gentlemen :—I| am most happy to confirm in writing what I told you 
personally, that my decided preference is and always has been for the Weber 
Piano. Since the earliest period of my musical career | found it a piano 
apart from all others. It cannot be surpassed for richness and beauty of tone. | 
and responds delightfully to every emotion of the artist. 

Wishing you all possible success, | am, 
Very cordially, 
GERALDINE FARRAR 


THE WEBER PIANO COMPANY 
Aeolian Hall, 362 Fifth Ave., near 34th St., New York | 


STRASSBERGER “cnn OF MUSIC 


Southside: 
2200'Stt St. = Ave. Grand and Shenandoah Aves. 
ST. LOUIS, MO. 

The most reliable, complete and best equipped Music 
Schasts with tha tenagall ond uateh eueeteat Pasaity 
ever combined in a conservatory in St. Louis and the 





























CONSERVATORIES 


51 Teachers—Every one an Artist 
among whom are: 











Or. R. Goldbeck, eopens G. Parisi, 

Son Bollinger | rs ches "A. Kalk mana, 
8 

ee September Ist. H ay 

Mare; Ritved Benet’ TERMS LIBERAL. B. Strassber, 

Se Peeper carascave rnee. Mi-E-Stessberge 





‘aa-Partial scholar ships for deserving pupils and many other 
free advantages. 


WILLIAM H. SHERWOOD, the Great American Pianist, 


SAYS OF THE 


Smith & Nixon Piano 


“It has been my rare good fortune to become acquainted with the Smith & Nixon 
Pianos, which I have unhesitatingly arranged to use exclusively at the Sherwood 
Music School, Chicago, and at the Chautauqua Institution, Chautauqua, N. Y. 

“The pianos used at Chautauqua, at my studio and cottage, and in the great concerts 
this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place. Wriutam H. SHerwoop.” 


SMITH & NIXON PIANOS 
are made in Concert Grands, Parlor Grands, Art Grands, Boudoir Grands and Upright 
Grands and PLAYER PIANOS. Catalog on Request. 


THE SMITH & NIXON PIANO CO., Cincinnati, O. 
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EVIDENCES OF DISCONTENT; PECULIAR CONDITIONS. 


Paris, August 27, 1907 

OME attention was recently paid to an article in a Bet 
lin paper, in which the suggestion was made that 
musical artists should combine or organize 

for the purpose of managing their own busi- 
ness affairs, free from any managerial influ 
ence, dictation or interference No 
matter how viewed, the article represented 

a feeling that has been gradually manifesting 
itself in Europe among musical artists, many 
or most of whom are dissatisfied with the manner 
in which their careers are disposed of or 
wasted or neglected ol rejected or ruined al 
together, and they attribute this to the managerial 
situation; not so much are the managers 
themselves blamed as the whole European mana- 
gerial proposition as a means for the advancement of the pecuniary 
and other interests of the artist, for naturally, if the artist secures 
no engagements, he can have no proc eds, no what is the filthy 
lucre called ?—oh, ves, money; and without money, no life, no 


living, and not even any art, for it is only the commercially suc 


hat can foster art, the others being deficient in 


cessful nations tl 
the means necessary to do so. It is, therefore, primarily a ques- 
tion of money. Money means to an artist success, as such. There 
is no other standard of measurement in a career. If people are 
willing or anxious to pay to listen to a musical artist he or she 
has the career in hand; to pay means money The money re- 
ceived by the artist is therefore the measure of his success. Big 
inoney, as we call it in America, big success; little money, little 
success; no money, no success. No success, no career. No 
career, no artist. 

Closely following this Berlin newspaper outburst comes an 
article in the London Nineteenth Century for August called “A 
Plea for the Budding Artist,” written by Annette Hullah, prob 
ably a relative of the late musical essayist, in which a similar dis 
content is strongly expressed. The writer says many things of 
earnest conviction based on supposed facts, one utterance covering 
part of the idea, namely: “The musical status of an artist is no 
longer the first interest impresarios have in view; the principal 
consideration is whether he can draw a large audienc 

This is a false start, because the age of impresarios has 
passed away There are no impresarios today \n impresario 
is one who “engages” artists and assumes the risks himself, and 
such men are now unable to accomplish anything, because in 
Europe the debutants and even the artists are willing to pay! 





Miss Hullah attributes the condition to a supply far beyond the 


demand, and probably that 1s at the bottor f the economical 
situation. Whether or not, the fact remains that the musical art 
ists have driven the impresario out of the field by « peting wit! 
him, and with such an opposition the impresario | d not mai 
tain himself; he was doomed then and ther: \ oO the 
musical artist intimated his willingness to pay there ar the 


present system of “directions” or managers or agents, who, for 


a consideration, arranged the debuts, the appearances and the 
tours of artists, and this now constitute business propositior 


in Europe, with the artists as principal competing against them 


selves—that is, one against the others, the others against on N 
doubt an economic force was silently at work operating to bring 
this about, the law of supply and demand underlying it all. But 
Miss Hullah’s premises are not in consistence with the facts; th 
principal consideration is whether an artist can draw a large aud 
ence, but it is not the first interest an impresat has in view now 
for there is no impresario. It is the first interest of the arf 
who engages a manager or agent to accomplis| Furthes 
Miss Hullah admits this, for she says ‘When a student finish 
his term of teaching his first thought to g neert of his 
own. In the depths of hi ignorant, ent! t oun, 

sees immediate fame as the result, and he ling to give his 
all toward an undertaking which he think t | p in glor 
for evermore.” 

Chere we have it here are sever thousar f these 
enthusiastic young souls in Europe every season willing to give 
their all for the supposed glory, and with such a nditior cin 
him the impresario had to retire He could not give concerts 
with his artists paid by him to appear in European citi wl 
had to meet the competition of other rtists } were paving 
their agents and managers and directors to e concerts wit! 
them Such, therefore, is the moder tem that has arises 
Berlin, in other German cities. in enna ' Budape 
Prague, in Milan, in Paris, Brussels, and in Londor The « 
servatories, schools, studios and private teachers are turning o 
thousands annually of excellent music; rtist ome of pr 
nounced talent, some with extraordinary gift ind straightawa 
the money being provided through relative r friends, the ma 
ager, direction or agent is found, the money paid to |} the 
cert given, the tickets being distributed fre ind—the career 
begun with a deficit 

Then the agent is blamed even when, after a favorable criti 
cism, no further results are obtained The artist usually coce 


to another agent, presents his grievance and asks whether som 
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cannot be done, and another concert—free tickets—is given 


tl 
and after a while the artist becomes known, tf he 


in another city, 


or she does become known, and then an arrangement is made to 


ay to sing or play in some orchestral concert to secure a paying 


Mit 
'S 


audience as listeners. With the exception of a few artists in 
[urope—a very few compared to the great mass—nearly every 
singer or player pays to get on a program of an orchestral clas- 
sical concert The orchestras are to a great extent maintained 
through these receipts from artists. Remove this source of in- 
come and many orchestral concerts could not take place—in 
Europ Under such circumstances no impresario can exist, and 
hence there are none. 

Once more, let us not forget that at the basis of all this we 


| at work, an economic law, that regulates this mu- 


will find a law 
ical artist question as relentlessly as it does the produce market, 
the metal market, the stock market and the shipping market. It 

in extremely difficult matter to deal with this question because 
of the want of data, but the phenomena before us tell us the re- 
lt We see them; they are obvious. There are too many of 
iiss Hullah’s “enthusiastic young souls” with money, and this 


Sl} 


supply is so far beyond the European demand that the prices have 
naturally fallen below the “live” point, and in order to secure 
\uditors’ tickets for concerts must, like Maryland peaches, be given 
way in order to find consumers. There is such an ardent desire 
for good music in Europe that Europe is unable to support the 
musicians who make the good music. There is no paradox in 
this. It is a self evident proposition. Every intelligent person 


on the Continent is desirous to cultivate good music, and such a 
plethora of artists has arisen that the good music is given for 
othing, without compensation, and in some communities and cir 
the idea has now obtained that a musical artist must con 

ler himself or herself complimented if the people of that circle 


community deign to attend the performance. The audition 
looked upon as a recommendation, as an endorsement. 

Such conditions prevailing, there cannot be any practical ré 

its found in the usual denunciation of the manager or agent, 

because under any or all circumstances the artist could not find it 


onsistent with personal dignity to attend to the details of a con- 
cert or recital; he must have his personal representative, and the 
personal representative is the manager, and as there is a greater 
upply than demand the manager fixes the terms. Close the con 
ervatories, schools and studios for a few years and the artists 

then fix the terms, but as this will not, cannot and should not 
be done, the situation will retain its status quo 

Remedy? There is no remedy. The instance will develop itself 


ind finally resolve itself into its natural constituent elements. If 


the musical profession offers no greater results in practical life 
than now, the number of those entering it will diminish. The 
enthusiastic souls that Miss Hullah describes will become engi- 
neers, Statesmen, financiers, poets, critics, shoemakers, million 


res or chauffeurs, and then the musical manager, for want of 
occupation, will become a music critic, and the millennium will 
have arrived. Until then let us go to concerts with free tickets. 

In the meantime let us also not forget that Dr. Joachim, after 
playing in England for fifty years, died poor. He was titled 
there, but that did not pay. Furthermore, the efforts to work on 
a co-operative plan have never met with enthusiastic support in 
the musical profession. Tamagno, tired of the managerial meth- 
ods of Milan, promised to contribute—it was in 1901—20,000 
lire to an organization of singers who would engage to secure en 
gagements independent of the local managers. When he found 
that the singers were “working it both ways” with the committe: 
and the managers, he withdrew the fund and the scheme col- 


=e, 


lapsed. Some one once said: “What's the use? 


The Mac of the Kenzies. 


Nothing makes a Briton prouder more than to call attention 
to the ancestral tree of a Scotchman. He becomes inflated with 
the grandeur of the Isle and the prominence of the hereditary in- 
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stinct. He forgets Beaconsfield then and all he said and did, par- 
ticularly that wonderful reply he made when some one alluded to 
the glory of ancestry on the part of a British peer, and Disraeli 
replied: “Who is he? My ancestors conversed with the Queen 
of Sheba”—and this was neither Gounod’s nor Goldmark’s; it 
was the original sable lady. The other day the St. James Gazette 
made the following a paragraph: 


The chief of the Royal Academy of Music, Sir Alex- 
ander Mackenzie, was born sixty years ago today, and as 
he is directly responsible for a large proportion of the 
musical taste of the rising generation, much depends on 
his likes and dislikes. His duties at the Royal Academy 
are necessarily very onerous, and take up a great deal 
of his valuable time, for the direction of the instruction 
of several hundred musical aspirants cannot be lightly un- 
dertaken. Sir Alexander is in many ways a typical Scots- 
man: hard to convince, sound of principle, and very thor 
ough in his methods. That he does not entirely approve 
of Richard Strauss, at any rate so far as “Salome” is 
concerned, is therefore hardly surprising. His own com- 
positions, “Colomba,” ‘The Troubadour,” “The Rose of 
Sharon,” “Bethlehem,” etc., are full of the soundest musi 
cianship and academic correctness of method and expres- 
sion. It is not easy to overestimate his influence on the 
musical taste of the day. 


This is provincially affectionate, and probably the writer of it is 
a newspaper chum of Sir Aleck. It may or may not be brutal to use 
the paragraph to ask how many of the pupils of the Royal Acad- 
emy of Music of London studying from the day when Sir Mac- 
kenzie assumed charge until now—how many have appeared in 
the world of music to say something? The paragraph says at 
the end: “It is not easy (italics mine) to overestimate his ( Mac- 
kenzie’s) influence on the musical taste of the day.” It is not 
hard, the writer meant. How is any one to overestimate what 
Sir Alexander has done when no one can mention the name of 
one pupil of the Royal Academy of Music, London, who has, in 
all these years, made the slightest impression on musical art any- 
where? Is it the object of that Academy to turn out orchestra 
musicians, choir singers, chorus singers or miniature teachers ? 
Very well. Then say so. Let us have one musician, no mitter 
in which direction, who will utter something or do something that 
will bring him out of the surfaces of the Academy. Mention one. 
Miss Hullah has a better field for reform right in the London 
music schools than anywhere else. That is the spot where much 
of the disappointment in music arises. Right there. 


A Record. 


The Daily Mail, a London newspaper that is known to be 
energetic and not at all diffident when it comes to publishing 
news, printed the following on Sunday: 


PIANO RELIABILITY TRIALS. 


Mr. Napoleon Bird, of Stockport, who holds the long 
distance nonstop piano-playing record, has accepted a 
challenge to play Mr. David Monk, of Bolton. The con- 
ditions are that both shall start playing together, and the 
one who plays longest wins. The stakes are £100 a side, 
and the parties are to play from memory. 


That Napoleon Bird had the choice in the betting, I learn. 
Imagine a pupil of the Royal Academy having as much even as 
an opportunity to make out of his or her musical learning £200 
on any kind of musical issue. I merely present this item as an 
example of the kind of performance in music in England that 
offers a pecuniary reward. Is that one of the results of the music 
schools? No? Then where are the other and different results? 


When Clemenceau, Prime Minister of France, left Carlsbad 
after his cure, he did not come directly to Paris, but he stopped 











over at Munich. What for? To attend some of the perform 
ances of the opera festival in that city. When Secretary Root 
leaves Hot Springs does it ever occur to him or any American 
Secretary of State or any Cabinet Minister to stop over at Cin- 
cinnati to attend a Musical fest? Yes, a Turnfest or a Schuetzen 
fest, where votes are collected. [ut a music fest? We ar 
nearly as bad in music as they are in England. 


Colonel Henry Mapleson has decided to enter the managerial 























field in London ar Paris « 


house in London not having been 


»a lar 


re scale, the plan for an opera 


realized, as the Syndicate could 


not find the proper plot of ground at anything like a reasonable 


figure. I suppose the 
Internationale de Paris or de 
not sure. The Cross of the 


ferred on the Colonel becaus« 


about the entente cordial 


management will be known as the Societ 


Paris et de Londres, although I am 


Leg 


gion of Honor was recently con 
, 


f his activitv in helping to bring 


BLU MENRBERG 
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culture pursued and the most important factors in the 
artistic reading of music. 
“s MUSICAL EDUCATION ws ra alge 

- Music educators everywhere are requested to send to 
this department names of such schools, colleges, normal 
conservatories, etc. as give credits for music toward a 

















ming president of the music section of the Syracuse Teachers’ College Miss Robinson, another . , 
slit papain ‘ 8 gi higher source. Some advarced private schools now do 
ation France EK. Clark, of graduate, has supervised six years in the Cortlandt : é 
\ ‘ ~! : ; this, toward college work. Also names of music conserva 
formulating plat of progres schools. In the North Carolina School for the Blind Mr. . . ; : 
tories which have evolved from normal school work, and 
Milwaukee schools for some Cox, a graduate, is director, and Gertrude Fisher is ‘ as : 
. , accounts Of music associations, etc., with programs. Such 
Mrs. Clark | yays been one of the advanced teacher of piano and harmony. Louise Weller is super , — , P 
; re : information will greatly add to the usefulness of this 
ic members of our government music edu- —vising at Waverly, N, Y. ‘Som 
; department, and the senders may count upon the sincer¢ 
nd holiday nd a good part of the nner, Ae: 4 : d 
; : gratitude of all benefited by their contributions. 
ghts ¢ the rk, and with no hurt, of course, to Osborne McConathy is the name of one of the strong REE Sr - 
hi ; ; Fannie Epcar THOMAS 
| ( } 1 large, well formed, whole souled est men in the New England ranks of school music super 
pe of young woman, wit ndly, intelligent eyes, a well visors. His field is Chelsea, near Boston. This musician 
} k , & 7 ; ’ < 
ind always has something worth hear is pushing forward in every grade under his keeping, and New Material for Boston Symphony. 
r She has been one of the shining lights of has secured many privileges for music from the author- An unusual number of new faces will be seen in the 
iations, and esteemed as ities, including a valuable increase in time for teaching it 3oston Symphony Orchestra this season. The year’s leave 
t equipped supervisors in the He is also active in meetings and conventions, reading Of absence given to the concertmaster, Prof. Willy Hess, 
papers, leading discussions, etc. He recently read a very and the resignation of Timothée Adamowski will bring 
an 3 interesting paper at Worcester upon “The Influence of two new men to the first desk of the violins. In Pro 
The raise in music standard in the schools, necessitating School Music Upon the Life of the Community.” fessor Hess’ place will be Karl Wendling, concertmaster 
ced courses of music study, a revision of neue of the Court Theater of Stuttgart, and of the Bayreuth 
nelat ind how be to make music serve E. G. Hood, of Nashua, N. H., is a school music Festival Theater. In Adamowski’s place will be Julius 
best civilizing of the modern child, are some of the director who takes deep interest in the Worcester Festival Thornberg, of Copenhagen. The vacancy in the first vio- 
‘ ing discussed Association of the worker movement. He is director, leader of societies and clubs, ins, caused by the death of Arnold Moldauer will be 
' ut earnest discussion of problems grow and an untiring worker. Whittier, Lowell, Bryant, Holmes, filled by Mr. Theodorowicz, who left the orchestra sev 
ery day experience has been one of the means Emerson, Longfellow, Taylor, Keats, the Brownings and ¢fal seasons ago to be second violin of the Kneisel Quar 
ing tl tandard Music teachers willingly Shakespeare are represented in the text of songs used by tet. \ new viola will share the first desk of that section 
{ i alary to cross the continent in order the schools and set to music by Beethoven, Wagner, of the orchestra with Emile Feérir, in place of Max Zach, 
| But one result is possible to spirit of this Gluck, Weber, Schumann, Schubert, Brahms, Gounod and who has been appointed conductor of the St. Louis Choral 
pe the next National Education Association conven the best American composers. One hundred and seventy- Symphony Society. There will be a new bass clarinet in 
on will be held in Cleveland, favorably situated between five voices from the high school, an elective body of place of Mr. Frietsche, who died last spring; a new bas- 
Fast and West As interest high and deep, a large enthusiastic young folks, gave the first concert of the soon and two new horns, thus giving the orchestra a full 
expected in that city next July Almost last May Music Festival at Nashua, singing “The Sun complement of eight, and a new tuba. There will be some 
in the Union was represented at the recent Worshippers,” by Goring Thomas, and “Fair Ellen,” by other minor changes in the string choir 
California Max Bruch, with the Boston Festival Orchestra and solo netaenimaniinnne 
an a A ists of the festival—Frederic Martin, Dr. Ion Jackson, Travels of ‘‘The Merry Widow.” 
t ill be a Connecticut State Music Teachers’ Alice Merriit-Cochrane, and a graduate of the school ; : “nr : ” 
Arye : eae & eeabled Henry W. Savage's production of “The Merry Widow 
\ssociatior Hartford in October Hamlin E. Cog Helen S. Ward, of Nashua. For the next May Festival . ; : ae , : 
. , ' ‘ pe ‘ will be given its initial performance in Syracuse, N. Y., 
are of the Indiana Pa.) Normal Conservatory of the high school students have in preparation “The Seven «© : 
. "4 ; “ , September 23. An engagement of three days will be played 
Ml will be one of the speaker Last Words of Christ,” by Theo. Dubois, and Gounod’s ° “. ; . ' 
. : : ‘ in Syracuse, followed by a performance in Ithaca, N. Y., 
a ee Gallia Florence Hinkle, Frank Ormsby, Emilio de . ~” : 
; : ’ : : September 26, and two performances in Rochester, N. Y., 
In Syra e University there is an advanced teachers’ Gogorza, and the Boston Festival Orchestra have been en- << rin . ; . 
* , ager ,. September 27 and 28. The first week’s engagement will be 
ege, of- which W. A. White is director The follow gaged for that occasion he Board of Education, people : ae " 
; ; ‘ * played in Buffalo, beginning September 30, thence follows 
ng the course of study there: First year—Sight sing of the city and surrounding sections, and the teachers and : tg " : 
; saga 3 a fortnight’s run at the Chestnut Street Opera House in 
y, voice, piano, musical analysis, history and children all co-operate heartily in the school music move a r : ag . 
: : Philadelphia, after which the operetta begins its New York 
of teaching, ear training, chorus work. Second ment in Nashua. aus 
; run on October 21 at the New Amsterdam Theater. 
with addition of acoustx one modern mre 
nguage and history of music analysi Third year—-Con I. G. Cooley, superintendent of the Chicago city schools, 
nuance of same, with methods for teaching, vocal and and the incoming president of the National Education Tour of the Bostonia Sextet Club. 
trumental \ certificate authorizing teaching of music Association, expresses himself as strongly interested in a ; : " - . : 
x , e" Che Bostonia Sextet Club, C. L. Staats, director and 
ty scl follows this course, and a still more music and in musical education, and as highly appre : 
2 : : : clarinet soloist, will open its second transcontinental tour 
e gives a degree of Bachelor of Pedagogy ciating the work done by the corps of musical instructors © ° : 
: , ‘ : September 30, at Gonia, Mich. After a few weeks in the 
Musi i work is recognized by the Educational in the Chicago schools, Mr. Cooley is enthusias‘ically . ‘ ? ‘ : 
. Middle West, the club will give concerts for six weeks 
lepartment in Albany, tests and examinations being sub praised by his associates, and the recent evidence of high a a : « SNe 
: : on the Pacific Coast, returning East about Christmas. 
\itted there Of the graduates this year, M \. G. esteem in which he is held by educators is a source of 








Jourse becom ipervisor of the grammar and high rejoicing with them 
hools in Rome, N. Y.; Miss A. E. Waterbury occupies nur THE FORD SCHOOL OF EXPRESSION 
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imilar po n in Olean, N. ¥ Misses Scowden, it Phe Metropolitan College of Music Cincinnati has ; 
tights hp tiene a 2g Pe D earn Ces 4 West 40th Street, New York 
perstow ie G. R. Erskine, in Catskill, N. Y teachers’ department, of which W. S. Sterling is dean. Development and placing of the speaking velce, gesture, panto- 
M QO. Gaston, in Greeneville, N. ¢ Edith Law “The true feeling of tonality and the development of mu- mime, Mterary analysis. Dancing -fencing. Class and private in- 
become stant n the mu lepartment of the ical intellige nee” are considered the salient points of the struction. The work Is of great practical to the of 


vocal music, and to the man or women appearing publicly in any 
pacity, and also to those seeking general culture. Fall work be- 
gins October 7th. Until October ist address Edith Cline Ford, La 
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Joachim was 

afternoon, and it was 
Never vi i 

From all parts of the Fatherland and from 


its 


saw was i vi nist ‘ 


borders deputaty ns 


ind friends came t 


homage to the illustr 


dead. The Emperor was 
represented by his adju 
tant, Colonel von Che 
lus, and the Crown 
Prince by Captain von 
Stilpnagel Pring 

Fredrich Wilhelm cam 
in person all the w 


from Konigsberg I saw 
also General von Moltke 
General-Intendant yon 
Hiilsen, Max Bruch, I) 
gelbert Humperdine] 


Xaver Scharwenka (wl 


had come from Switzer 
land), Robert Roliit 
schek, Fritz Stein)a 

of Cologne Wilhel 


Berger, conductor of 
Court Or: 


Bernhard Sta 


Meiningen 
chestra; 
lelix 


venhagen, and 


serber, both from Mun 


ich Leonard Borwick 
and Fritz Kruse came 
from London; Henri 
Petri, from Dresden; 


Traugott Ochs, from 


Sondershausen; Gerhardt 
Hauptmann, the famous 
Theodor . 
Willy Hess, 
farmas,  Hialir, 


and 


playright ; 
Spiering, 
Issay 
Wirth, 


others 


Hausmann 


many Telegrams 


were sent by nearly all 


the 


well known artists 
of the world 

rhe 
were held at 9 
the 


Hochschule ; 
of 


funeral services 
o'¢ 1M k im 
vestibule of 
they were 


an imtimate nature 


before invited guests 
only, and your. corre 
spondent was one of the 


very few press represen 


tatives to receive a 





tation. An hour before the services begat great crowd 
assembled in front of the chschule, and by the 
the ceremonies were over both sidewalks were packed with 
people, from the Hochs I Emype William 
Memorial Cemetery—a dist ‘ f three mile | 
200,000 persons turned out t ee t funeral trai 
It was like the funeral of King, and was a great tribute 
to Joachim’s memory 

The services at the Hochschule opened with a chorale, 


after which the clergyman, Niethak-Star, of the Emperor 


William Memorial Church, delivered an impressive address 
his 
which 


dwelling on the phenomenal career of Joachim and 


great work for classical music, on the new dignity 


he to 
ception of his mission on earth 


lent the art his lofty, even religious con 


The president of the 
touching 


and on 


Royal Academy, Geheimrat Otzen, also spoke, 
principally. on Joachim as a man, extolling his character 
and personality. Then, to the strains of Bach’s cantata. 
“Wie wohl ist der Friede der Seeten,” 


massive oaken coffin was carried out and the long funeral 


mir the plain 
train started 


the flowers and laurel 


Three large wagons were required to carry 
wreaths. It was touching to sce 





iding 


even 


e hearse passed 


crowds 


o! 





nearse 


on lookers, 


common laborers, taking off 


the 


their 
Che procession was headed by a car 


men, 


hats 


as 


horses, bearing the banner of the 


surrounded 


pupils on foot, followed 


Next 


representative 


ge drawn by 

Royal High Sx Then came the 

y a score of Joachim’s favorite 

t wagons carrying the flowers 
quipage rving the 

n" then J him's family, ‘and 
Mn t ig¢es \t he cemetery te 
chapel be id the strains of Beet! 
plaved by military band under ( 
Rossberg, a personal friend of Joachim 

ed into the grave Hundreds came t { 
I arth and there was s ly Iry 


it Ss \ 
exe rf \ 
ted as ence | 
aturity | t 
nd retaine 18 Dp 
i 
ast. He died L ripe 
mmplished, honored. be 
, 
xX € rie ‘ 
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history 
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finally, 
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{ wa 
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remarkably 


measure 


earthly 
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for thirty years, i lown, and I de 
will survive the loss of his friend f mg. H 
he will never play in pub! gait 
nere 
“Tannhauser” will be given at the Roy (oper 
tomorrow for the sooth time The first perf 
on January 7, 1856. During the next fifteen vy. 
given 100 times only, but then the interest iy 
creased and the 200th performance was celebrate 
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White Club, of Plymouth, and an evening recital at the 


the Stern Conservatory, . recognition - mer 1 pela William C. Carl on American Organ Music. 
ngin She promises to become a vocalist of much mag- su ome . kdw er 
iging f i . 8 (From the New York Hersld, Paris Béition.) mmer h me, at Plymouth, of Mrs Edward Spooner, 
tude Pa 8 Vii) C Carl 4 Laake eal fae of Philadelphia; August 30, a recital at the Waumbek 
( 7 *rica’s lea sts, 1: ai 7 Peni 
F. O. Newlean, the singing teacher of Omaha, has been eect ph a ag 04 pag c Pr: rye be Jefferson, White Mountains, N. H. The following is taken 
, ] c st« ows > - eo . 2 sba . , if : 
pending the summer in Berlin. He sang for some of “topping at the Vi 2: Same. OF. mei » Varisbad, and wi! from the Waumbek Magazine: : 
leading critics of Berlin, including Wilhelm Klatte, Proceed later to Paris to visit Alexandre Guilmant at 
the Lokal Anzeiger, who was enthusiastic over hi Meudon. Mr. Carl is director of the Guilmant Organ A remarkably large audience attended the song recital given Fri 
7 ere School, organist and choirmaster of the First Presbyterian day evening by Cecil Fanning and his accompanist, H. B. Turpin. 
r n the Americat , ; Church, in New York. He has concertized throughout That there is an unusually large number of devotees of high-class 
ihe social season im the merican colony was opened meer ‘wae ‘ : music among the guests of the Waumbek is evident from the pat 
Frank la Forge, who gave a reception for Madame in rited States ae times and was the wet, Sonpert ronage of this recital and their keen appreciation of the works pre 
Johanna Gadski at his home, Saturday afternoon. A large O'84"Ist to give recitals as far north as the Klondike. He sented. Mr. Fanning sang a comprehensive progam embracing arias 
number of Americans were present, including -most of the has visited Japan, China and the Philippines to study the by Haydn and Massenet and songs in many manners. These in 
prominent mem} f the Bias Madame Gadski. to the ™usic of those countries and traveled with the Taft party cluded some of the classics of Giordani, Handel, Schubert, =eeee 
Pee Seer vdtearsere 3 se er ay wy: While taki “ » breakfast” in tt and Ries, as well as two exceptionally satisfactory groups of Englis» 
great delight of all, was heard in several songs by Mr. La owe. 78 se = oe ee oe Laws er ogy : ee songs old and new. There were also the “Henry the Fowler” and 
Forge and a selection from the “Walkure The cele- midst of the early crowd at the Posthof, Mr. Carl and «award by Loewe. The dramatic power with which these two 
brated diva was in splendid form and sang magnificently | gossiped about America, and, naturally, on other sub- ballads were rendered was probably the most remarkable exhibition 
Mr. La Forge accompanied. In this branch of art he is Jets pertaining to things that are “big,” I asked him i Ms. Foes Se The ee ee vat re 
oat lled Pyrecp- Sey ieee ' ae where was to be found the biggest organ in the world, close of the program evoke several recalls for the singer anc on 
ee runer plays everything from memory he 1s able accompanist, who finally yielded to the demands for an extra 
enabled to follow the singer to an absolute degree such and he replied; { number. 
is IT have rarely seen. He will accompany Madame Gad “The biggest organ in the world is now in course of : , 
ki again in her forthcoming American tour erection, and, when completed, will be placed in a concert Mr. Fanning and Mr. Turpin have gone to Gloucester 
me ¢ es eee es eal ‘ " . a . ia 3 é: é : < = : 
hall in Brooklyn. The instrument will have five manuals, © fill a number of engagements on the North Shore 


nner 


ihe works to be given by the Philharmonic Chorus, 
Mendels- cessory. A novel and extraordinary feature will be an 


140 speaking stops, and every conceivable mechanical ac- IEE athe ete 























nder Siegfried Ochs, this season, are Arnold 
ohn’s “Paria” (first performance), Bach’s B minor mass, ‘expression pedal,’ to affect the pedal board, thereby en Ludwig Wuliner an Exceptional Artist. 
rach tata 5 ** io id t ;  abling the performer to play, with expression, passages ¢ s : 
five Bach cantatas, Hayds reation” and the Berli ; Pre ; Ludwig Wiillner carries his audiences along with him, 
Denuion written for the feet. The hall will seat 4,500 persons and ’ an 
: . making them share his every mood. Those who know him 
nee concerts will be given three times weekly by noted Amer : : ; 
7 ' 1} ; heer tet orly by fame are curious to see and hear him; once having 
lenri Berchm a2 d young oli f le can ane uropean organists lave been Geputized to in i ‘ P P 
Henri Berchmann gitted ng t from New f . PB a een e: . done so, they thereafter seize every opportunity of again 
York tudying here with Theodore Spiering. He was terview on this subject several distinguished musicians this — . 
, ae , — : witnessing the performances of this master of song. A no 
formerls supil of Schradieck and has for the past year Summer, including Alexandre Guilmant, professor at the |. . a“ 
sormenty & pupH OF , ah ; ; : a - yaa tice from Eisenhach follows: 
been with Sevcik. Mr. Berchmann will make his debut Conservatoire de Paris; M. Widor, organist of Saint Sul- 
Re » later on pice; Eugene Gigout (Saint Augustin); Louis Viernne Dr. Ludwig Wallner is an exceptional artist, a special darling 
eee (Notre Dame), Henri Dallier (Samt Eustache), Paul of the muses. Some years ago we admired him as an elocutionist; 
Alberto Jon4s, who has been summering in the Thur Homeyer, organist of the Gewandhaus, Leipsic; Karl i® Meiningen he has gained for himself a prominent position as 
, Sseaute £ the Leinsic Conservatory. and ‘Willian ‘Wols an actor; now he appears as a vocalist. Here, too, he is a master in 
t urn t Rey ( y . . ° i ve, O * Leips TVs ‘ ‘ 4 . " . . 
gian lorest, returt o Berlin on August 31, to resume 4 . 4 en ; ve ad . ‘ interpretation. He 1s, in the first place, an artist who thinks, and 
his lesson it his” private tudio and the Klindworth holme, the blind English organist, now in London. The — ghen a singer who has his voice entirely in his power. His sing- 
harwenka Conservatory Jonas’ pupil, Alfred Calzin, plan regarding the European organists is to bring each ing is full of character, and as, for instaace, Goethe's Lyrics, re- 
who made a successful debut here last season, will give a One for an engagement of five successive weeks or fifteen cited by Willner, showed us new undreamt-of beauties, his sing: 
mer , ; . ncerts in all TY heat len n American organists will ing unfolds a new world before our eyes. His intonation is ex- 
7 writ } hilhoa on cl . Oo € ‘ * Des oO » Ca oO a sts 7 
vith the Philharmon Orches'‘ra at fJcethoven S ’ re KNOW erica $ ga : cellent, his pronunciation faultless, his mode of breathing splendid— 
Hall on December 7, playing the Brahms B flat major, the he engaged, and they will alternate with their foreign con all praiseworthy to the extreme, but above all his ability to charac 
tikowsky B flat minor and the Sinding corcertos. He fréres. In traveling through Europe each year I find that terize creates a profound impression. Here his song shows an al- 
play also in Leipsic lwo new Jonas pupils will make America is far in the lead in the number of organ con oe esol 9 plays — nt ayes - age is 80 pro- 
: . F * d 3 , F » ha are to breathe. This ws t 
Be © Berlin iebut the coming season, Sybella Clayton, of certs and in the appreciation of organ music Since the ound and solemn that we esi My re brea - Ss was mos 
4 4 a ol J i clearly proved in Schumann's Two Grenadiers,” which was fol 
Salt Lake City. and } Rau. of Baltimore His star first engagemert of Alexardre Guilmant at the World's lowed by a lengthy absolute ‘stillness—but then the ban lifted and 
. . 4 4 . ° . 
upil, the nine r old Pepito Arriola, has been engaged Fair in Chicago, an impetus was started which has rapidly the admiration and thanks of the audience displayed itself in stormy 
iding musica cieties of Munich, St. Petersburg, spread through the entire country, until it is an ordinary 4pplause.—Eisenacher Zeitung 
Warsaw, Vier ind Budapest. Little Pepito is a musical Occurrence for organ recita.s to be given in the smallest 
rvel villages. In my own concert tours I find the appreciation s Pianist and Instructor. For Eight 
Ree of the works of Bach to be far in the lead 0 Years the Only Assistant to 
Hugo Kaun | pent part of the summer on the Bal The Guild of American Organists will inaugurate al f{ GODOWSKY 
: . , ‘ ; a , C 
tic and part in the Tyrolean Alp He will return to series of recitals in New York City and Brooklyn in the | g Mommeen Str. 43, Berlina, W. 
Reclin next weel early autumn. This will ke among the promient musical 
| a ed events of the season \mong the organists engaged for 
rl ble } the distinguished Hungarian violinist is the series are Warren R Hedden, Clarence Eddy, R. 
to lea Amsterdam and take up his abode in Berlin Huntington Woodman, S. Archer Gibson, John Hyatt 
nee Brewer, Gerrit Smith, G. Waring Stebbins, Scott Wheeler 
Nellie Felter, a pupil of Arthur Hartmann, played at J. Christopher Marks and myself Chief Assistant of Groro Ferousson 
American Woman's Club, Wednesday evening, where “Many wealthy Americans are installing organs in their BERLIN, W. MU NCHNER ST. 
residences. Andrew Carnegie is aroused from his slumbers 








earty reception. During her work with 





he met with a h 
Hartmann M Felter has made remarkable progress in each morning by organ music. Charies M. Schwab has 
tec] tone and stvle. She returns to her home in Colo- 4 $25,000 instrument in his New York house. Morris K EDGAR 
ide next month and will be heard in concerts in the West. Jesup. president of the New York Chamber of Com 
nme merce, has just had one completed for his Lenox villa.” TILLMA N-KELLE 
Kussewitzky is spending the summer at Biarritz Phe . 
irtuoso has ordered a Seifert & Grossmann double POS 
fw h he expects great things, their violins hay Recitals by Cecil Fanning. STUDIO ADDRESS: "laieten on. 19A, Berlin, W. 
r filled him with unbounded admiration. A company Cecil Fanning and his accompanist, H. B. Turpin, have 
for the furtheranc f these remarkable instruments has been kept very busy this summer. August 28 they gave a GEORG 
n formed and it bears the propitious name of ‘New recital for Mrs. Robert Dawson Evans, at Beverly Cove; t E i a y 4 s oO we 
emon ArrHuur M. Anew August 29, a public morning recital for the Black and 4 
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MAESTRO FRANZ EMERICH Vocal Instructor. 


VOCAL INSTRUCTION amd MADAME TERESA EMERICH 
PUPILS PREPARED FOR THE OPERATIC AND CONCERT STAGE T 

Some Distinguished PUPILS of MAESTRO and MME. EMERICH: AR a U rR id EVIN 
CAVALIER MARIO SAMMARCO, the famous Italian Baritone * HANNA MARA, the Kundry of the Savage “ Parsital"’ Tour. 


FRANZ EGENIEFF, Baritone of the Berlin Comic Opera and Amfortas PUTNAM GRISWOLD, the Basso of the Berlin Royal Opera and Gurne- 
of the Savage “ Parsifal"’ Tour mane of the Savage “ Parsifal" Tour. 
, f the i ercuaet Ge REITER, Heroic Tenor, of the Royal Opera, Munich. On an ll ng 


CHARLES At Benes. Dramatic Tenor Hammerstein Opera, 
‘ NZLER. Heroic Tenor, Court Opera, Carlsruhe. 


1 «nvrin of next year's Bayreuth Festiva 


FRANCIS MMACLENWAN, and * Mme. Maclennan-Easton * FRANCES ROSE, Soprano, of the Berlin Royal O: - 
tome ~ MARGARETHE MATZENAUER, Merzo-Soprane, of the Royal Opera, re Vv. Barbarossa Str. 52 


* HARRIET BENE, Mezzo-Soprano, of Berlin Comic Opera, at present 


: Munich 
on tour with Savage “ Butterfly " Company MARCELLA LINDH, the renowned Concert Singer. VOICE CULTURE 
FLORENCE WICKHAM, Mezzo-Soprano, of the Schwerin Royal Opera * ELISABETH FAGRY, from next year on, for five years at Berlin 
and Kundry of Savage “ Parsifal’ Tour Royal Opera wahie con H. S. Rapes 
i recommended by him 
INSTRUCTION GIVEN IN ENGLISH, GERMAN, FRENCH AND ITALIAN carts auension Strasse, 
Berlin, W. 


; aid aie tentoutagicd ain: taiia BERLIN, W., Nurnbe Platz, | 
he mames marked * are those of pupils me. Emmerich t LT] urn rger a z, 


witht aetna Fe Prof. Rudolf Schmalfeld “Wilhelm 1Eylau 


Le ne a Mme. Margarethe Schmalfeld -Vahsel PIANO INSTRUCTION. 


‘upil eceived in the house and practice supervised * 

In charge of MRS. POTTER-FRISSELI pupil of Step Kam mersangerin Mertin Luther St. 68, Porta! |! BERLIN, W 

anoff, Prentner (certificated) and Leschetizky. Highly in W SGeacem, 1807-68 

dorsed by Emil Sauer and leading Dresden musicians VOCAL INSTRUCTION HO ARD D. SALINS, Scns NOW BOOKING 
Directing, Coaching, Cretgete, Any 4 U8 ae Societies. Illus 
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Dunning System of Improved Music Study for beginners Lessons given in English, French and Italian 
il represented. Instructor in Ehrlich’s School of Music, - Ww Saas — — » RA, a Germany 
Dresden agner Singing Avprroaivm m 

Apply Nurabergerstr, 54, Pt. r. DRESDEN | Hellbronner Str, 3 mesten, ww. ! 5S COR tee ee See Berlin 
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35 Wevmouru 
LONDON 


oT 


Durirg the summer months there is 


much difficulty i 


1 finding topics of interest, not only for 
the musical papers, but also for the daily papers and maga 


zines that depend upon current events for the material 
with which to fill their columns. Just as at the present 
moment there are but few events of musical importance 
happening in London, so there is equally a dearth of other 
happenings. In this scarcity, all sorts of topics are in 
troduced, written about, discussed, and the pros and cons 


exhaustively considered. Among the expedients resorted 


to, perhaps the making of “limericks” is the most popular 
at the moment, particularly as there is often. a prize con 
nected with the successful addition of the fifth line to 
complete the rhyme. Every one talks limericks, some seri 
ously, others more jocosely; the subject seems intermin 
able, while affording a theme for conversation at dinners 


or other social gatherings where conversation languishes 
nee 


Rhythmical limericks have been going on for some time, 


but recently a magazine has introduced musical limericks, 
in which the two or three first bars of a popular or well 
known melody are given, with perhaps one note left out, 
eight or ten different tunes being suggested, while the 
omitted notes if properly arranged also form part of a 
popular ditty. As yet no one has been discovered who 
has solved this sort of limerick, which will no doubt soon 
find its way across the Atlantic and be served up to the 


readers of some more or less well known publication 


nRme 


Just now the daily and weekly papers and magazines 
are full of portraits and obituaries of the late Dr. Joachim 
who was well known in London, for every season the 


famous Joachim Quartet came over from Germany for a 
of 
however, it 


series recitals, always well patronized. Last 


he Dr 


well enough to come for the season arranged, and it was 


spring, 


Joachim was not 


may remembered, 
of his name came, but with- 
of Dr 
he will 


only in June that the Quartet 
the Halir took 
and it is probable that in the 


Joachim, 
head the 


out leader the place 
future 
Quartet 

zee 


has the week been the 


of 


scene of the an 
up to the 
has not appeared the usual poetry or song 


Cambridge past 
nual meeting the Esperantists, but present 


moment there 
lone into that much-laughed-at language, if it can be called 
a language 


nee 


The only daughter of the late Sir Augustus Harris 
eems to have inherited a portion of the histrionic and 
dministrative abilities of her father. Only twenty-three 


of taken out 
Provinces 


affair 


ung people who have had stage ex- 


Glossop Harris has 


the 


manageress 


years Florenc« just 


the 


age, 


her own company for second tour in 


She is actress, ind financier for the and 


has a company of y 
She has 


known plays 


perience already produced “Carmen” and other 


well 
nme 


The Moody-Manners session, at the Lyric Theater, has 


ast 


been one of equal if not greater success than that of 


season, when Mr. Manners gave the financial result of his 


two months in London to the public in the shape of a 


letter showing his profits for that time. This year the 


performances have been on the same plane of me 


formerly, while two or more new operas in English have 


been added to the repertory. “La Boheme” was played for 
the first time in English in London, and drew a large 
audience that showed marked enthusiasm. Madame d 


Vere-Sapio sang the role of Mimi, with Joseph O'Mara 
as Rudolph 


RRR 
[The Three Choirs Festival is to be held at Gloucester 
this year in September, from the 8th to the 13th. Elgar's 
‘Apostles” and “The Kingdom” are two of the leading 


choral works, and Verdi's “Requiem” will also be 


The novelties include orchestral works by Dr. Cowen and 
W. H. Reed, and Bantock’s “Christ in the Wildern 
Marie Hall (who will have returned from her Aust: an 
tour by that time) w ippear and play Beetho oli 
concerto; Plunket Greene is to sing the Five Song { 
the Sea”; Sir Hubert Parry will conduct his “Sint i 
Sacra,” and Glazounow’s sixth symphony is t xz 
oe 
Norah Drewett is spending her holiday in Staffordshir 
and incidentally went to Shrewsbury for the “FI 
Fete.” There were at times three brass bands going at 
once, reports Miss Drewett, and most of them out of t 
On September 28, Miss Drewett plays at a conce 
Eastbourne, and after that goes on tour with Patti 
nRre 
There have been many American musicians in town thi 





[ne Rose Quarre 
summer of then way to and irom Ne Ww y TR ‘ . 
Just at this moment the street f London are er \ 
ing with visiting Americans, quite to the exclusion of t 


English and other residents, many of whom, how: 





away for the holidays The exodus back to A: 
begun, several musicians sailing during the pa wee 
zee 
Among the Americans who have been | 
past summer, or rather the present summer Mrs. W 
Wilson, of Superior, Neb. whom I met about ten da 
ago in St. Petersburg, Russia. Mr. and Mrs. W W 
spending a few days in sightseeing in that city, and we 
wit to Moscow Mrs. Wilson me of the well know: 
musicians in her city, where she teaches where i 
connected with the local musical society, although not 
an officer. She is interested in all that is done f 
advancement of music everywher particular . 
perior, and it was a pleasure to meet, in that distant RK 
sian city, some one who was thoroughly in touch wit! 
musical events of her native country 
ere 
After an exciting contest at Swansea, the other d 
where the National Eisteddfod of 190 t be eld 


. , 
it was dec 1 I lon w d be the scene t the 
mie ft 1909 bet t I ) 1, he iry 
grees we rr yor wa a and othe 
ca I Not ] 5.000 | pic ittended the 
contest betw xty to eighty 
r her ] 
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LONDON ADVERTISEMENTS 








u™ BROADBENT 


VOICE SPECIALIST 
142 Marylebone Road London 
MASTER SCHOOL FOR VIOLIN 


SEVCIK METHOD 
SEINRICH DITTMAR and FLORIS EM. ONDERICER (Acsist- 
ant of Prot. Sevcik) kave opened a Schoo! for 
Higher Violin Piaying at 
BECHSTEIN HALL, 
4@ WIGMORE STREET 








LONDON 





MME. 


noveLto DAVIES 


PROFESSOR OF SINGING 
143 Sutherland Avenue, Maida Vale, London, W. 


LESLIE HIBBERD tise 


the Leading Agencies of 
BERLIN, PARIS, HOLLAND and BELGIUM 
Cable Klangeaal, London 17 Hanover Squere, London 


LBANY RITCHIE .wou™ 


Touring in Europe 
1907-08 














IBBS & TILLETT 


LEADING MUSICAL & CONCERT AGENTS 


19 Hanover Square, London, W. Cables: Organol, Leadon 
SIGNOR 


ool ECOMTE 


ITALIAN BARITONE. Principal Opera Houses, Europe 
Ready to accept engagements for Opera, Concerts, Musicals 
Teacher of Pure Italian Method 
Address 13 SOUTEWOLD MANSIONS, Elgin Avenuc, London, W. 

Cable and Telegraph Address—Gherardos-London 
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Secret of Joachim’s Playing. ances in this country should have been in the brilliantly under rigorous training. Within a year or so he was en- 
I ion 1 i. successful series of last autumn’s concerts at which the en- abled to select the best voices and combine them into an 
(from the Londo ime e P . ‘ ou “s* : 
: uM ' ; , tire chamber works of his great friend were performed. organization which he drilled rigidly until it had achieved 
iograph ‘ \ “as Moser, has Irasea . . . . Bee - eye . +r . 
grapher, H ndrea ¥ v P H As a composer, Joachim did but little in his later years, sufficient ability to appear in public. Then he named it 
{ } wondertu I; y j e ords, “He 1 e ° . . . . : . = : 
' iderful playing in the wort > and the works of his earlier life have not attained the suc- the Schubert Choir and introduced it to Toronto with 
{ t man who |} plaved th iolt ot tor its own : » o : ; ‘ ‘ 
, sa sae te eo : he v —ayt = 3 “ ; cess which, in the opinion of many, they deserve They exceptional success. Mr. Fletcher still maintains this form 
but n the ervice ) ‘ é is s certainly ¢ : . : : . . : 
' . ' f an ideal sebastian ; * undoubtedly have a certain austerity of character which of organization, taking untrained voices into his lower 
; re v¢ was ;¢ SI » ) re aest . c ° ° . = e 
oe Uever War's — - ae we does not appeal to every hearer, but they are full of beauty choruses, if they deserve it, until they are fitted for the 
i There m: av other players , ‘ : : my ‘ ; P 
t here may have been + Sieh ,, Of a grave and dignified kind; and in such things as his Schubert Choir. In this way he has nearly 2,000 voices 
de h ) ione hi te with a ” P . ° . “apt . 
; his, but none ha mre " . Hungarian” concerto for his own instrument, the utmost to draw upon for his choir, and also is enabled to dis- 
y ger iterpretation oachim er . . aT . 
gs :: SOLSe eee - hen. = , ih degree of difficulty is combined with great charm of melo- cipline the members when they fail to meet requirements, 
the Jin works of Sebastian Bach, music , “ ” P : ‘ me ie ; s 
, » Ws : ™ . tase dic treatment The “romance” in B flat for violin and by placing them back in one of the subsidiary organiza- 
f erly deemed quite impo le of execution, ‘ ? : “ee : 
ner REG quite impossrd A ese ; the variations for violin and orchestra are among his finest _ tions. 
y to be forgotte o deep was the insight e ets ? . . * . 
E wis nie hic nates 8 things, and the noble overture in memory of Kleist, as During the coming spring the Schubert Choir will give 
} moat! and so reverent the handling : ‘ : , Schiller’ . J 2 . ed 
i : well as the scena for mezzo soprano from Schiller’s a series of concerts with the Pittsburgh Orchestra in To- 
| 7 com ted music th quartet ‘ ” . ‘ ' . / i . 
In Moza ertec : eq Demetrius,” show a wonderful degree of skill in orches-  ronto, and Mr. Fletcher is now busily engaged in organiz- 
} ittained an unrivallec position, and . . : . fra rey a 
Joacl seen Z ah oenape i ; tration as well as originality of thought. But it is hard ing his choir and drilling them with choral numbers of 
othe ody of players has man : . at * ‘ 
iy eae *y for a man who is supreme in one direction to establish the program. Toronto has accepted the Schubert Choir 
| of vouthful exuberance, while no touch of ex ° 5 , 5 i + ‘4 . . t ‘ “see 
As j greatness in another; and a comparative indifference to as one of its leading organizations, and since this is its 
uld be id to their charge s interpreters aa . ? ed a 
; ! ee ee it : : Joachim’s compositions may be pardoned to a generation first appearance with one of the big symphony orchestras 
f Rect! en, the laver long ago gained the power ot . . = x re r ; 
, , I , ~~ ' \ that has so long been under the spell of the interpretative of the country, it is expected that the concerts will attract 
non the difficulties of the last quar P ) 
| ; : fF genius of one who spent a long and honorable career play- widespread attention, not only throughout Canada, but also 
persuading their hearers that these dith F we : . e ; 
I J : htly ing the greatest music in the greatest way. in the States. Mr. Fletcher, the conductor, is a compara 
xist joachim also, it has rightiy been : . : . 
k ; tively young man, but is a thorough disciplinarian and a 
i more for the fame of Brahms in England than — — 7 
sae - pine age “a musician of remarkable ability, added to which are the 
P P yy nging torwar¢ us concerted chambDe ° . ..4 . mal 
‘eme ; Toronto and Pittsburgh Entente. rare qualities in a musician of business ability and tireless 
nd } ng | violin concerto; and there is a ‘ : ; Ted ‘ie thet follow he T 
tene 1 the fact that Joachim’s last appear The Schubert Choir, of Toronto, with which the Pitts- ¢nergy. It is possible that following the Toronto concerts 


burgh Orchestra is to appear in the spring, is the outcome 
of one of the most remarkable musical movements Canada 
has ever known, and although this organization is but a 
few years old, it has already established a splendid repu 
is the out 


tation in Toronto and throughout Canada It 


growth of the People’s Choral Union, of Toronto, and 
first appeared in 1905, surprising the Toronto citizens with 


IHN TON 


a brilliant concert that attracted much attention from the 


critics, and aroused unexpected interest in the public. 
Artists for the Approaching Season The conductor of the Schubert Choir is H. M. Fletcher, 
a man of remarkable attainments and a tireless worker, 


Address: St. James Bullding 
who has arrived at his success by rather unique methods 


Broadway and 26th Street, 
New York 


Some years ago Mr. Fletcher organized the People’s Choral 


Union in Toronto, and enlisted some 2,000 voices, which 





he divided into distinctive classification and put them all 


with the Pittsburgh Orchestra the Schubert Choir and the 
Orchestra will be heard together in some of the principal 
Northern cities. 





Moyle's New Studio-Residence. 
Samuel Bowden Moyle, the vocal teacher, will begin his 


autumn term of lessons at his new residence studios, 16 








VOCAL INSTRUCTION 


Suite 401, Carnegie Hall, New York. 








NORDICA Saas 
GERARDY 


CLIFFORD WILEY 


BARITONE 


2469 Broadway, N. Y. City 
"Phone 4848 River 





DE PACHMANN 
MME. JOMELLI 


WILLIAM NELSON BURRIT 


Author of “A Process 
of Vocal Study.” 


$34 CARNEGIE HALL 
NEW YORK 





DALMORES 
MME. MACONDA 


FRIEDA STENDER 
AVERY BELVOR 
MARY LANSING 


D 
a 
N 
' 
EDOUARD DETHIER 


EMMA SHOWERS 
LEON DE FONTEYNES 


E 
L 


BEDDO 


Dramatic Tener 
Concerts, Oraterie, Etc. 


ADDRESS 


HENRY WOLFSOHN 





EDWIN LOCKHART ISABELLE BOUTON 


DR. FRANKLIN LAWSON 


EMINENT TENOR 


*. STRON 





SECOND SPRING TOUR WITH 
TENOR _ Chicago Symphony Orchestra 


7 West 92d Street <a aes 





and 


MARIE HERITES 


Great Bohemian Violinist. Pupil of SEVCIK 








Concert 
Organist 


Management: HAENSEL & JONES 
$42 Fifth Avenue, New York 





FIRST TIME IN AMERICA 


CLARENCE EDDY 











BESSIE ABOTT CONCERT COMPANY 


INGRAND OPERA CONCERTS 








October FTth to November 16th, 1907 











Prima Donna Soprano 
Tenor 


GRAND OPERA HOUSE, PARIS 
QUINTET OF VIRTUOSO STRINGS, 
NOW BOOKING 


SIG. ED. CASTELLANO MISS BESSIE ABOTT MISS ADA SASSOLI 


METROPOLITAN OPERA HOUSE, N. Y. 


PIANO AND FLUTE 


G. SCHLOTTERBECK, 329 Knickerbocker Building, 1402 Broadway, New York City, N. Y. 
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if can This should not be so difficult a task idging that he should ‘ is posit elsew 
y much of their work in the past Europ his yu . BS 
re Fr Ww de 1 7 \ 
| an ed 
\ ¥ y singers 1g ippea x valine 
’ : | 4 y 
the Oneér sa ten f hero rol ne ng | ‘ : 
: : Rinskopf, t ex t 
rin, Rhadames, R:; Samson, Prophet, ete Recent 
‘ ‘ 2 ‘ ‘ K \\ V ” 
I had an excellent opportunity of listening to this singer's = 
; “ee rs | xceD 
esson work, both in voice training and in coaching, with 2 : 
; eV t Belgian Sy 
Dr. Frank G. Dossert, an American teacher, who is now : 
' , , , : lure M ( ; 
ocated permanently in Paris. This new tenor has ee & 
splendid voi nd Mr. Dosse pre ' ‘1 
1 t ' 
sation r e One 7 2 
‘ ‘ park la ‘ 
. 2s = ’ 
of th S ry nd ‘ 
Cit Bellines prima d " | P 2 Nik { I | 
i? mit im Switzer me estate \r } \ . G \ 
det in Livorn ve n the s ner t 
| an ae an nd 
‘ h , W tner In Italy tl ) i 
( ? ng th r gageme Felix emngartnc ta € 
] e place of Gustav M er as direct f the Royal 4% 1 \ if I 
[Artists contemplating American engagements can weitine® sathont ; 
secure valuable practical advice by consulting Mr. mpany w neon ' ‘ 
Delma-Heide, Paris representative of The Musical { 120.000 { ion |} ving w 
Courier.) aecomnlt't ; 
14 Rue Lincotn, Avenve pb Cuampes-t ) 
Capie AnD TeLecram Appr De_mMan ver to va 
Par \ ) rFre 
Sunday, September 1, will be re-opening day for the Alban de | 
Paris Opéra Comique and several of the theaters, row ' ‘ 
. Pp 1V navVitiKg i c 
closed during the heated term of mm Out-of-door Paris Amb | , 
S ¢ usen wt < ll kinds oncert S ' 
places of amu ement t all ki ds, concert eater 1g sia to M. R 
open air “arena” style udeville, etc., a i shin eee 
likewise the restaurant nd cates al tre with musi 
M. Rimsky-K 
| a Ad / 1 Pr 
\ few weeks since I mentioned in these ! the tr I \ ‘ 
unannounced engagement betwec Jane N i, of t ons | OS mse Se eee Op ~ rf 
Grand Opéra, and Giovanni P. Centanini, formerly of tl ed, 
Scala, Milan. Two days ago, Saturday, the 24th inst., Mil | ird li wl A S 
Noria (or Ludwig, as is her fami:y nam ind M. Cet \ rica P \ 
tanint were married in Par it the ¢ rch of Saint I 
Michel des Batign riage rel iV os 
performed first at the Mairie and later at the church, was Mostly About Muck 
. 
followed by an exquisite deéje r en famille, whi 
: nc Dr. Muck, the conductor of the B 
strictly private and attended only y the immediate family , 
" ) 
and a few intimate fries ‘ p 
i I ret t 
couple started on their | \ i 
: 1 : . ind wi t t 
Another musical wedding | t been celebrated 
, \ | ( 
Paris, the contracting parties | ing t wi KI W rie 
land violinist, Johannes Wolff, and Mme. Georges Gosp et 
we . if rf t 
fort. The nuptial knot was tied in the Church of S : 
ving of ne 
Ferdinand des lernes 
In both these instances Tue M Courier expresse 
best wishes and hearty congratulation Mme. Regina De Sales 
a i le SINGER AND TEACHER 
t tra 
Jean de Reszké has just accepted the proposition mad , [eV ~ Particular Attention Given to Voice Placement 
him by MM. Messager, Broussan and Lag to become Opera at Vi writer met greeme Villa Stella, 39 Rue Guersant, Paris 
directeur du chant (master of the chorus singing) at ‘ irrived betw the courts of Berlin 1 Vie Cc [Cc 
alk Llelck uedex 1 aa tag : FRL. ALLIS van GELDER, (contaatto 
aris veTa under he management, beginning Jat uary “ I } « ‘ ive i ? ae Pp sible ppear 
. ’ one “ : , ; Pupil! end Assistant of Mme. RB. de Saies 
next It is uid that a fre hand will be given the new w 1 Weingartne “ wed t bare his p SINGING, REPERTOIRE AND GERMAN DICTION 
directeur du chant to iniprove the work of these singers AS luctor of the | Q Oper t w pula 88 Avenue des Ternes, “ . PARIS 
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PARIS: S7bis, RUE SPONTIN 
Cable Address: * Bey sabbng: " 


K REPRESENTATIVE: 
‘eos Carnegie Hall 











wet me JULES CHEVALLIER stuoios 





of Miles. Julia Pw eS 


TEACHERS Paris); Mary Garden & pera-Comique, 


(Upera-Comique, Paris); any (Brussels); 
Ralph Osborne (Boston Concerts), ete. 


ACTING AND MISE-EN-SCENE 


Grand Opera, Pests); te Margy! (Grand Opera, Paris) ; 


Anne ap pole Ld du Consérvatoire) ; 





— (Grand Opera, 
; La Palme (Opera- Comique, is); Jane Henriques 
MM. Swanfeldt (Leipsic- Munich); 


6 Rue d’Ottemont ‘neer Park Monceau and Place Maiesherbes) Parts 





SPECIAL SCHOOL 


DUMARTHERAY’S “Fak'tnenci 


35 Rue de Berri (Champ-Elysees, Paris) 


DICTION FOR SINGERS A SPECIALTY 


Phonetic Pronunciation, Conversation, Grammar, Literature, Deciamation 


Collaberateur: Louis Daetaumwar, Sociétaire de la Comedic Francaise 


Pupils: Mile. Jane Noria, of the Paris Opéra; Mile. Gertrude 
Sylva, of the Bruserls Opéra; Mme. G. Whistler-Misick, American 
ontralto, M. UOurnirofl, Bohemian baritone, John Silvester James 
of New York Captain Saxton, Professor of French at West Point 
Academy; also the Editor of Tue Mesicat Coveren 





weet WAYNE 


89 Rue de Prony Parc (Monceas', 


C+ IRAU DET 
SINGING OPERA 











41 rucede Olichy 
lof 


OSCAR SEAGLE »» 


INSTRUCTION 
27 RUE DES SABLONS, PA®is 





Preparation for 
GRAND OPERA 
and CONCERT 
ures. panccdne 


“* de TREVIS 


In Paris October to Ma In London Ma 
Exceptional opportunities for p acing pupils in 
cert, and introducing in London Private Concerts. 

4 RUE BENJAMIN-GODARD 
Conmen or ‘Rus Seonrim ano Avenue | vieToR Hueo 


BREATHE WELL, YOU WILL SING WELL! 
FENDALL PEGRAM, Baryton 


Officier d’ Académie. 
76 Avenue Malakoff, Paris. 
POSE DE VOIX, OPERA, ORATORIO, 


to yy , 
rand Opera, Con- 


PAs 


LIED 





King Clark Studios 


8 Rue Bugeaud, Paris 
Cable Address: “FRANARK, PARIS” 


Address GEORGE L. BACKUS, Secretary 





italian Method of Perfect 





Emission a 
Protessors: J, JULIANI ‘and J. 
BNGAGEMENTS IN FRANCE AND ITALY 
SULIANI STUDIO 48 RUE FORTUNY, PARIS 


JULIANI SCHOOL OF OPERA | 


REPERTOIRE-— THOROUGH VOCAL TRAINING—ACTING 
J. H. DUVAL, BARITONE 


OPERA, CONCERTS, MUSICALES 
Studio: 36 rue de Tocqueville 
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# THE STEINDEL CASE IN STUTTGART. » 








Herr Steindel, director of musi 


Max, sixteen; and Albin, deserved it. The children had never shown their wounds, 
mposed the Steindel Quar- and it was false that he had set Albin on a stove on ac- 
( d in England. count of his bad playing. He explained the breaking of 


beet immoned 


ic, believe that he had ill treated his children, who had never 


a crowded made any complaint to him. The accusations were much 
1 paper of that city Che 


a stick with which he was punishing Albin as due to the 


The ine { f Dr. Bauer, the State prosecutor, fact that the boy had put it on the stove to dry it up. 


deliberately ill treatec 


truments, and 


ury which er 


ed eaten the boys 


wollen, whil 


| Frau Steindel stated that her husband had never treated 


in the boys in such a barbarous fashion as had been described. 


i Albin, she said, was slow in his lessons, and was some- 
times punished for that reason. She herself had been 
e struck, but she said it was only a trifle. 


t festering wounds Ihe boys, Albin and Max, refused to give testimony. 


undress and t 


Sruno, the eldest, admitted that his father had at times 


» exceeded his just right of punishment. He described the 


surns were caused and case of the oven, and added that the day after it Albin 


the father, said the was 
1 lespite h burns) so violently 
and the boy 


Pins were tuck in the boy 


n were more than once threat 


with | ing heaten his 


the heac 


| ice examinatio 





A Strikingly Interesting Musical Newspaper 
representative of America’s Band and Orches- 
tra Players, Popslar Music Composers and 
Publishers, and the allied industries of Musical 
Merchandise; also Musical Drama. 

Annual Subscription 50 cents. 
Single copies & cents. 

Published on Second and Fourth Weeks 

every Month. 


ST. JAMES BUILDING, ROOMS 323-324 
Breadway and 26th Street. New York. 
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MR, JOHN CORT 


PRESENTS 


TOUR DIRECTION 


> | J. SAUNDERS | GORDON 
| For TERMS 


“yi . y 
wT 


Rew Dork College of Music 


128-130 East 58th Street 
(Formerly ALEX. LAMBERT.) 
Directors: Cari Hein, August Fraemcke 
Private instruction in Piano, Singing, Violin, "Cello and all 
branches of music, by « faculty unsurpassed for its excellence. 
SPECIAL DEPARTMENT POR BEGINNERS 
All instrumental and voca) students receive free instruction im 


harmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerts, lectures, etc., etc 


Students received dally 
WE HAVE YOU? 


Ugly Frown Linea 
R Mouth-to-Nose Lines. 


and DATES 


Address J. 8. GORDON, 
139 W. 47th Street, New York 
SMITH & NIXON PIANO USED 

















Catetog sent on apolication 


WE HAVE YOU? 
Sagging Cheeks 

¢ Drooping Mouth Corners 

@ Imperfect Nes-. 

4 labby Neck, 
Baggy Chin. 

R Fallen Eyebrows 

E Cheek or Eye Hollows. 
Projecting Ears. 















gE Flabby Eyclids. 

" Crow's Feet Wrinkles. 
Pock Pittings, Scars. 

Q Pimples, Birthmarks 

v Warts, Veins, Moles. 
Superfluous Hair. 

E Red Nose, Blotches. 


Thick Lips. 
Scalp Troubics. T Imperfect Facial Contour. 
IMMEDIATELY PE RMANENTLY 


CALL OR WRITE FOR FACE BOOK NO, 14 
DR. PRATT, FACE EXPERTS, Registered averse and Surgeons 
NEW YORK PITTSBURGH MILWAUKEE  cmIcAco BOSTON 


again beaten so that blood flowed 
ments, however, 


His own punish- 
truno said, were deserved. His father 
had struck his mother, “but,” said the boy, “after all, that 


1 








“THE GRIENAUR 


exaggerated, for he had only punished the boys when they 


CRIENAUR 


THE VIENNA CELLO VIRTUOSO 


"CELLO QUARTET ” 


SEASON 1907-08 NOW BOOKING 
ADDRESS KARL GRIENAUR, 1291 LEXINGTON AVENUE, NEW YORK CITY 


occurs in all families.” 
laughter. 

Bruno evidently sought to modify the complaints against 
his father as much as possible. Dr. Schwarzkopf said that 
though the accused was excitable his mind was perfectly 
normal. 

After the evidence of various friends, one of whom was 
an eye witness when Albin was punished in bed, a teacher 
named Klopfer, said that their schooling was only an 
hour and a half in the week. He added that once he saw 
Albin so beaten that the blood caused his shirt to adhere 
to his body. 


The audience burst into loud 


The Court sentenced Steindel to imprisonment for seven 
months and three days. 
hearing the sentence. 


Frau Steindel burst into tears on 





A versatile writer undoubtedly is the Portuguese author 
Alfredo Pinto. Occupied at present with a trilogy, “Santa 
Isabel,” “Santo Antonio” and “San Francisco,” to be set 
to music by Sefior Henrique dos Santos, he is busy at the 
same time with an opera in two acts, “Luisa,” for the 
composer Thomaz de Lima, and is also writing a poem 
entitled “Job,” for which he will have as musical collab- 
orator Sefior Carta Ferreira, professor at the Lisbon Con- 
servatory. 





*PHONE 3377-79TH ST. 
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Address: THE ANSONIA 
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TreNOrFR 
Managemen 
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WATERHOUSE 22 == 


New York 








STEINWAY & SONS 
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Eminent 
Pianists 


ERNEST 
ERNEST 











PRESENT 


Fannig BLOOMFIELD ZEISLER 
RICHARD BUHLIG 


For Dates and Terms Address FRRNEST URCHS 


Steinway Hall, New York City 
STEINWAY PIANO USED 


SEASON 1907-1908 


SCHELLING 
HUTCHESON 

















Telephone, $701-38th Street 


VAN Yor xX 


STUDIO: 494 Fifth Avenue, Corner 39th Street 


WR.— TENOR and MRS.—SOPRARG 


Under Management of 
ARTHUR F. GOODRICH 
2 West 38th Street. 











1122 Broadway 432 Wood 121 Wisconsin 214 State 160 Tremont 


SCHUBER 


OF BOSTON, MASS. 


Originators of 


STRING the Famous 
Collegiate 
QUARTETTE ru: 


Direction J. E. Francke, 
1402 BROADWAY, NEW YORK CITY 
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looks and gestures of welcome: no harpers harping wit 
their harps As to the city id the. Interpretet 
2 ‘TWAS BUT A DREAM. os _ | “tretreie tii ite bal remain 
At that moment came a great burst of harmomous 
hearing which | stayed my steps in amaze, exclaiming 
HOW BAYREUTH-ON-HUDSON STRIKES JOSEPH BENNETT, IN THE LONDON DAILY TELEGRAPH. “That is worth living for!’ But my guide went on, calling 
to me: “Hurry up, stranger rhe show is full on Lhat's 
eh ae! , the symphony orchestra you heat | hurned up, and after 
Like Bully Bottom, I had an exposition of sleep upon imagimation There were no gardens and orchards, but fer Beall ae a ae RS 
me, and wishing to shake it off, took down “The Pilgrim’s much even better than these I looked from a height over aad eas rs fia : vm pina a : : = : he m _ 
Progress,” a capital antidote when “thick slumber hangs a m stic river, flowing past in unruffled calm, its water Po peste re wa ot the Oy ‘ike , e pa . t 
on the eyelids.” It may seem strange that a book purport gleaming silver bright in the sun On the farther shore nenaiiis Sniniiiet stiietatnie an oltienel ta se 
ing to be born of a dream should keep a man awake, but it seemed as though, in days when there were giants about, iaipones- " nae pees ceed ‘4 pe “a 
the entire region through which it leads one, all the a titanic force had raised against the river barrier over nae epics te wt Shes, ea 
. . : seemed to know, but where a oKed upor 
approaches thereto and exits therefrom, appertain to a_ barrier of stony palisades, now tree crowned and weather as oteal ea abil al - eoubl oi) As 
great mystery, in the dark of which, if a man enter, he worn, while, yet higher, the inland h ls lifted their huge = sinlt Gran saiacies pen A, meres ee vo , 
may look for experiences far more curious than that of forms Around me were remains of primitive woods aren ees a hes ad fi Ce ame = ri ew 
Alice behind the looking glass, where, as everybody knows, dropping down toward the river, sloping upward toward e+ “ he ht € ' et P ; , ; 
it she wanted to reach the top of a hill, the only thing to ridge and summit, and touched everywhere with reds and . 7 ; "5 =i , beotle f ( ‘ 
do was to run away from it yellows laid on by the chill fingers of passing autumn. | ale i bs . Ft. » “ ; in ee 
“As I walked through the wilderness of this world, I looked for the shepherds who welcomed the pilgrims, bu pas Ae " ms ~i : a ae Ny a — 
lighted on a certain place, where was a Den; and I laid saw 1 not. This gave me no concern, for, as I ain't "wattle eles bo th i tropolis be 
me down in that place; and as I slept I dreamed a dream.” searched, there fell my ears the strains of distant senate On Pee scan quetion rege ~ oats Ag a 
So much of John Bunyan’s glorious book was, I fear, music, blended voice instruments, which to hear was Suienaics * a “ ; ‘ , : Sh, bens one 
the extent of my reading for that time [he exposition better than were shepherds and sheep to see Then, in my : yee ch oy ly wy " 
of sleep was heavy upon me; besides, was I not in a dream, I called aloud: “Where am I, and what meaneth Waal ; “eee 
“den”—my own very particular and personal den—where, this music?” Fae , 4 a : 
. cxcial ead 1G ie wa ‘ ‘ y i 
sooth to say, I often have difficulty in opposing tired Straightway out of the wood at hand came an answering won't ask " 
nature’s sweet restorer? Like the Tinker of Elstow, as shout. The bushes parted, and forth stepped a long, lank 
I slept I dreamed a dream, and in my dream I went, man, with a hatchet face, keen eyes, and a clump of hat GENEVIEVE CLARK 
swifter than Ariel, a very long way, taking with me, I upon his chin Eventi boss said the man, “you must 
know not how, all the impressions which the great allegory be a raal stranger in this place not to know. Gu you're 
had made upon me in the course of many readings. Thus lucky enough to b 1 the banks of the Hudson Rive 
it was that when I had properly focused my new con- fmest river m creation und you've been listening to ¢ 
sciousness I looked about me and cried: “Surely these are boys and gals making the best music out of heaven on SOPRANO 
the Delectable Mountains, and before my eyes are ‘the I replied, “I 1 verily tranger 1 was in London half ——— 
gardens and orchards, the vineyards and fountains of an hour ago The long, lank man looked at me curious! GENEVIEVE 
water’ that gave so much delight to Christian and Hope 1 said Hiow did you escape, anyhow Cimb the wal 
ful.” Herein, however, I was the sport of’ a surprised Of dodge the port You speak im a parable which 1s 
: dark to me | rep | le me ire these the Delectab'e 
Mountains and are you a_ shepherd ] your man 





Knowledge, experience Watchful, ot sincer | he CONTRALTO 
man's face brightened, and he ud Ah, now | gue CECIL 


where you're wandering. My name at present Interpre 

ter, Come with me d | rw you all the Pilgrim 

Wonder especially the Man in the Cage and the Man and 
a his Dream nd thereupon I went with him willingly 


Studio: 792 ' exington Avenue (Near 6ist st.), New York 





TENOR 


vluch re wi the making, and showing me, here and ther REINALD 


hrough the trees, the glean f marble and the lines of 4 
fantastic roots lruly, uid I, “th will be a delectable fi 
city, the vestibule of that which is celestial. But P behold \< 
no Shuang Ones; no trumpeters mixing their music wil \ 
SCONTRALTO! ~ a 
$8 FOR DATES ADDRESS a» FRAN K 
g LOUDON CHARLTON, Carnegie Hall, N.Y. F ROXTON 


26 East 23d Street NOL CORNELISSEN” - Pune 


26 East 23rd St. ANDRIES CORNELISSEN, "Cello 
NEW YORK CITY (Vocal Instruction) New York city | Sole Direction WALTER R. ANDERSON 
Phone 849-38th 5 West 38th St. NEW YORK. 


ALICE MERRITT-COCHRAN, = NOW READY 


er. ARBONE AMERICAN MUSICAL DIRECTORY 


THE EMINENT SPECIALIST IN VOICE PRODUCTION —— ere, Pubitehes 


LATEST ADDRESSES OF 








<P min 




















(For Eleven Seasons Leading Member with Metropolitan Grand Opera Co. in New York.) 
ane oe RE ee Carnegie ial. Suite 601-602, New Tort yh. non ,- dd ooo 


An authority in voice productior NCI, the world far says: “ Signor Carbone is a true vor 


mast of the classic “ae method, rarely to be four in America and in Europe.” MUS ICAL PE oO P L. E 
MUSICAL CHURCHES 


THE COLLEGE OF l1USIC OF CINCINNATI MUSICAL MANAGERS 


Announces the engagement of . IN THE UNITED STA TES AND CANADA 
HENRI ERN -AND JOSEPH O’MEARA seein en 
Renowned Swiss Violinist (Well-known Actor and former leading man to Rhea, Bertha Ka lisch L USIC STORES. TEACHERS, ARTISTS, MANAGERS 
and Nance O'Neil) for Blecution PRICE :: :: 3 $2.80 
Delivered Postpaid on Receipt of Remittance 











THIRTIETH ACADEMIC YEAR BEGINS SEPT. 4TH. 
Maintains a higher standard for graduation than any other schooi of music in America. Endowed, and NOT conducted for oft, 


ee a. RA, noe pry yy th sags “aoe musicianship. A certificate or diploma from the Colleg- AMERICAN MUSICAL DIRECTORY 


THE COLLEGE OF MUSIC OF CINCINNATI, Elm Street, Adj. Music Hall, Cincinnati, Ohio Address DEPT. T 1125 BROADWAY NEW YORK 
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December, 1907 4 Address Exclusive Agents: 
f oe HAENSEL & JONES 
ALMOST ENTIRELY BOOKED e 642 Filth Avenue New York City 


Personal Address, 6528 Woodiawn Avenue, Chicago, Il. 























“T the 


uu pilgrims air a 


she act?” sught you would 


a id Interpreter ; 


is chock full of inquiries as a Methodist 
re al n. This (waving his hand toward 
f now gleaming red gold in the westering sun) 
reat mu factory, where the raw material 
rked up into the finished article which, in a 
lew y I Ww! make your played out Old World close 
d import our goods—at a high figure, you bet.” 
tall t 1 I, reproachfully. “Even in 
City of Destruction they did not do so with music.” 
{ Interpreter it t here, though it might 
I (pointing down the river) But come along, Pil 
ed r burd | ind can get through 
e Vv ‘ gh the gardens of Ameri 
it m lat ry, | feasting my eyes upon the 
ra 1 ind rejoicing in their delicate 
fra S n, up the marble steps of the main en 
trance, through a wide and lofty doorway, and into a great 
here were many men and women, playing upon in 
nt What music do they play?” I asked. “You 
d my guide, “bet your bottom dollar that it’s the 
t the Beyond, but whether it came 
f ’ ‘ I ain't mt ian enough to be sure.” 
I knov t. Let us bethink ourselves that there 
ndergt d passage from the gate of the Celestial 
( t ( of Apollyon Away, then, away, lest a 
Right you air,” said Mr. Interpreter, 
| iuiting before a building of strange 
t w | id once already called up in me a 
! having seen it sé mewhere before 





THE MUSICAL COURIER 
Then I looked upon a statue of Wagner, and all became 
clear. The building was a copy of the Festival Theater at 


Hudson,” 


Meistersinger” 


I cried, as the loud 
overture crashed out, 


sSayreuth ! Jayreuth-on-the 


opening strains of the “ 
putting to flight a great company of emigrating swallows, 
at that moment lining up on a telegraph wire. 

We 


entered, to find a rehearsal in progress, and at the 


moment a figure in white passed among the groups on 


same 
the stage. “The Lady Founder,” whispered my guide. I 
started forward to get a better view, but she had passed 
juickly away Nevertheless, | knew her. “Why,” I ex- 
claimed, “she’s an old friend of mine!” Mr. Interpreter 
looked at me gravely, and said: “Tell me, boss, and make 
no error, whose leg air you tryin’ to pull?” I answered: 
Verily, my own, to know if I am awake or dreaming 

Oh, you're dreamin’, sure enough; but come, there ts 
more to se We went, and saw, passing through rooms 


for every musical exercise—so many of them that I wearied 


a halt. “Air you raaliy well now?” He extended 
and touched 
seemed. I nodded 


looked 


and enterprise 


ind cri¢ d 
forehead, casually as it 


“Then understand that 


a finger his quite 


an affirmative 
you've upon a great monument of American lib 
creation; 
Don't you 


of all 
in the front of things is as certain to take 


erality finest school of music in 


founded by a woman and run by our citizens 
that a rush here 


forget it, and don’t you fail to see 


vho want to be 


place as that these United States will one day lead the 
world in music as in all else. Yes, siree, we shall pale the 
light even of the Celestial City. John Bunyan’s old. hoss 
will pass the judge second. Look here (taking me aside), 


lots on this site air going up fast, but I can put you on to one 


for a proper commission. Shall we deal?” The descent 


was such a shock that I awoke, and behold! it was nothing 
but a dream. 





De Pachmann and the Duke. 
the Polish pianist, 
says the Knox 


“Vladimir de Pachmann, who has 
endeared himself to the American public,” 
Banner, “because of his unique playing and his pic 
personality, is the gift of 
second to that of no one else 
Russia, De Pachmann’s native 


uncles of 


ville 


turesque also possessor of a 
in point of piquancy 
the 
important 


One 


repartee 
and pith. In country, 
Dukes, 


social and political role, as all 


the Czar, play a 
the 
f them, who, for the purpose of this tale, 
the Grand Duke X, is an 


far more pretension than talent, who had often bored De 


Grand very 


world knows 


desig 


may be 


nated as amateur composer, of 


Pachmann by playing his compositions for that great 
artist and asking him to perform them in public. One 
forenoon the Grand Duke and the pianist met on the 
promenade of the Nevsky Prospect, in St. Petersburg 


‘Good morning, colleague,’ said the royal pedestrian, patron- 


izingly. ‘Since when have I become a Grand Duke?’ was 
De Pachmann’s keen-edged answer. The Grand Duke X 
was accustomed to De Pachmann’s eccentricities, else that 
pianist might now be playing recitals in Siberia instead 
of coming to this country for his farewell American tour 


next autumn.” 





Franz von Vecsey, who is to concertize through Ger 


many and England this coming winter, 
Hubay’s new (third) 


will play on his 
The 


in Hamburg 


tournée Jeno violin concerto 
first performance will be given on October 18, 
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honors) showed quite an aptitude as a wielder of the 
baton 
» EUROPEAN NOTES » apt 
a Mile. Berlendi has been engaged by the Milan Scala to 
sing next season in “Louis r 
i a 
Leoncavallo’s new opera, “Maya,” will have its premi¢re for robbing the jeweler Heril, of gems wor.h 500,000 : 
P . : er Fidek B | lolly I 1 ‘ 
next spring, at Monte Carlo frances L.uette had played and lost heavily at Monaco by | Fall. lil by \ 
. peretta Dy 0 ull, | rett v tor eon was recently 
| an nA etore meeting with the adventure m Vienna v j : 
: or . : given for the first time at t nheim (Upera rv ’ 
Monteleone’s new “Cav ria Rusticana” was a pt! ere ie ;, 
\ 1 i ensetl ri wit ¢ t irv s < 
nounced success at Turin Francesco Giarda, professor of piano at the Benedetto " -_ 
' music is praised as ne . ig 
" ® bad Marcell Lyceum of Music, Venice, recently committed Two ¥ g Le t ‘ . ” P P , f 
: “ry ea " I first dre ‘ 
Recent productions at the Frankfort Opera wer« Pann suicide by shooting. He was born at Novare, was fifty with an opera, “Irrlicht Will the-W : 
i ale me a o ¢ ‘9 ’ \ [ in opera t { i~4 ‘ < 
hauser, Salome, Das Goldene Kreuz, Cavalleria five years old, and had suffered lately from violent attacks f which showed it 1 i \ 
<u a we P os ( showed “ rg li and @ 
Rusticana,” “Freischiitz Pelleas and Melisande Hoff- of neurasthenia, which is su posed to have been the cause fount of n “ 
. > > : ” «re se « ‘ un me < 
mann’s Erzaehlungen,” “L’ Africaine Carmen, Oberon, f the suic 
“e ny ” t the cide debe 
Samson and Delilah a 
ere : The next lyric é ( 
, - : he People’s Theater of Bussang (Vosges gave its 1 Rome. will begin December 2% ‘ 
Amalia Materna, the first Bayreuth Brunhilde, cele : : ; H begin Vee ‘ y 
: two annual performances on August 11 and 25 La Reine — . Moeict , Propl Or 
brated her sixtieth birthday recently , ae ; t 2 p! 
' Violante,” “La Nuit de Noel” (Christmas Eve), lyric ep \ 75% 
ere losea ‘ R \ S Gloria 
: & ' ' , ' 
P Pe J sode by Eugene Morand and Gabriel Pierné, were the at- (Cijeq) and “Sperduti a4 ae 
I, Loew, concertmeister of the Cannstadt Kur Orchestra, |. 45.) an | ( g ips 
composer Donandy. T1 lata wie ae 
has received and accepted a call as first concertmeister to | f ind ‘ s engaged for Te 
> ® ® ® ire Gemn a Bell 1 ! M iri | irnetti | | B rl 1 lt 
the Palm Garden Orchestra at Frankfor : : 
a L he nnua port of the Music Society of Innsbruck Carmen Melis. Fmilia Figoriti nd Meeere Paoli. ( 
‘ : yrol shows that their conservatory of music during tall ccani. Carp or 1 ‘ Ciead 1 De 
In Milan, A. Peroni has finished a comic opera in one : : - ; , li, Tacea pi, I ’ 
és ” wry ” , 1900-1907 was visited Dy 307 pupiis, mstructed im _ the (jraeg The conductor lhe M 
act, entitled “I Proci” (“The Suitors”), libretto by Gaetano Pe ‘ ~ sragie NI . 
nineteen different departments by eighteen special t cheis yr FF F 





Gigli ; : , 
nev ours imstruction begins Ux ber I . 2 
ere cw « tu x Che Vichy Verité Vichy writ Massenet ought 


A medallion showing the relief portrait of Chopin is t to be vastly pleased with Vichy N ther composer has 
ornament the house “Havanna,” at Karlsbad, in which the Dr. G. Goehler, the newly appomted opera conductor his works brought before the public a ften as he has 
celebrated composer passed the season of 1834 The of Karlsruhe, is to make his last appearance as the leader Last Saturday numerous fragment f composition 
medallion was executed in Lemberg by the Polish sculptor f the Leipsic Riedel Society this coming fall. His far full of religious inspiration, were xecuted at the Church 
Popiel. | an en we neert, the 3oot! t the ciety, wi present Liszt of Saint-Louis during the tation following a charity 

The waltz king is shortly to be personified on the stag ratorio Christus ermon \mong other wor clect from ‘La \ 

Such is the decision of Robert Reibenstein, librettist, and 2S 8 (the Virgin) were ex tely re 1 by a choir of 
Ludwig Mendelssohn, composer, who between them have \ ngercss of three day luration the matter r young girl headed by Madar Br 1 talented soprano 
just given the finishing touches to a comic opera of which ‘4! c ch mu was recently held at Padua, Italy inder whose direction this t1 religious concert took 
Johann Strauss is made the principal figure he papal program, the “Credo” text and the improvement place 
a. & - gan music and the posit { organists were the ere 
\ monument in memory of Heinrich Werner, the temes discussed Fifty-nine oper ' amiat three 


composer of the poem “Sah ei Knab’ em Roeslem St nRre pantomime and thre tery nm tant ver 













hen,” is to be erected at his birthplace, Kirchohmfeld \t the summer festival held last month in Halle by the from August § to June 3 © repres ition t! 
a nd students’ association of the Halle University, Mozart Dresden Opera 
Giornali di Musicisti is the title of a new musical urnal en opera, “Bastien and Bastienne,” was produced nee 
just founded at Milano b large audience The orchestra consisted of mem | Dortmund Philhas ' Or , 
| a nd bers of the town band and pupils of the nearby Leipsic following worl ne ft , P bnew 6 ; ‘ ‘ 
The next meeting of the Swiss Musician Associati Conservatory, and wa ed by a student of the Halle eason: Suite n B 
will be held at Baden, Switzerlard. in May. 1908 University wl (though a candidat for pl ile oplh cal Serenade for f ' tr M 
| an ed 
Carmelino Pintauro, the talented conductor of the B - a nes 
, ‘ i * me my CHILD, WF YOu on, DO You HATE TO MORTCAGE a 
lint Theater at Palermo, is reported as a suicide “on THE BANKS WENT To NEW YORK) | REALLY Twink THE FAR i SIGN RIGHT) 
ere le vag saya’ You COULD GET INTO \so? MILUWE’S Cor To CO THERE’ / 
- q — WECR, ) OF THE WABASH CRAND OPERA’ : 70! - - < : j S 
Carl Friedberg, of Cologne. is the successful candidate Tuas) \ FAR Away ! A_ No vost of it! NEW YORK AND, | 
’ fogne, n ancidar GREAT’ / 1S tig 2 ——— — A Mow TEM HER VOICE.) 
for the much coveted position of director of the cor A (2) 


servatory at Str issbourg 
| an 
Dr. Kurt Rudolf Schwarz, of Peters’ Library, in Leip 
sic. has been appointed professor by the Prussian Ministry 
of Education 
| an 


Dr. Rud. Gustav Tyson-Wolff, composer and teacher of 





piano at the Dresden Conservatory, died recently at Kip 
dorf, Saxony 





en 


Gustav Schmidt, a popular band leader, died last montl 













: Tl camea Geman t < - ; 7 
in Frankfort TD 6& SATISFIED \ WE REQUIRE A /rwere! THere' ) : ~yne thy oan pm { NOTHIN pon’! 
Oe D GO 5 
nee with A SMALL GOOD DEAL IN \SoRay, BUT | LIGKT OPERA — OF You AMT COT. 
‘ ° Part TO BEGIN GRAND OPERA, Your vo ce COUXSE 1 SHOULD \ae FiCURE 
The program for the coming seas { Turin Oper BuT fll TRY ee 





“ : . ‘ | ' 
comprises “Ariane, I ngrin,” “Falstaff Wally” (by YouR WiCe 


Won't po WANT Tul 
7 EH, | LEADING pant’ / v 







Catalini), and “Glori 
zee, 
Emmerich Meszaros, until now provisional manager of 


oA 





the Budapest Opera, has been nominated director of that 
institute for the next five years 

| a nd 

Karl Lafitte, composer of the opera “The Heart of Mar 

ble,” is working at a grand romantic opera. for which a 
i:bretto by Theodore Mannheimer and Max Hartwich 
given him the inspiration 

eee, 








The municipality of Minden, We h oted the ‘fm AnD tces! Tceet wit DAT a | 
sum of 200,000 marks ($s0,000) f¢ erection f THE ECCS over’ { VOICE Youse | 





‘ —“—_ LL | OUGHT To | 
te on 08 Stace!) 
—— —_——— 





opera house 





1 PLY woN” 


a co nome! 








“Prirce Zileh” is the title of a new opera bv the ye 
Italian composer Alfano rhe motive of the retto wa 
taken from Julcs Claretie’s novel bearing the same nan 





end Illica is the librettist 
rr 


“Gunloéd,” by Peter Cornelius (revised and arranged by 





Waldemar von. Baussnern) is to he produced next ‘ 


son at the Magdeburg and Dortmund Operas Gunloéd 





Sg Te i ; : 
will also be heard at a concert performance in Diisseldorf 


given under the direction of Professor But! 























FF <5 Viva 
Felix Luette, manager of the Nuremberg Opera, ap 
peared recently in a new role at Vienna. He was arrested Tue Musicat Lire Fros York I 
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nd “Champagne Overture,” by W. von 
positions for small orchestra, by 
Weingartner; symphony in E minor 
i hony, G minor, by Lalo; “Varia 
g S nade Weiner ‘Psyché,” by 
mnietta,” by Raff; overture, “Mein Heim,” 
i ert | Glazounow “Serenade,” by 
p,” by Noren; “Carneval Suite,” by G 
t! n to the third act of “Pfeifertag,” 
erture “Christelflein,” by Pfitzner; 
{ 1 | Mendelssohn; two dances 
Pr Igor.” | Borodin; “Belsazar,” 
I K erture, “Cyrano de 
W l Rigaudon,” by Van der 
rere 
it (aon en Wa inaugurated 
fest | performance The auditory has a 
f 1 per t orchestral pit for 
rPRRe 
mip r, pup Prof. Max 
been appointed conductor of the 
a 
re FF 
Oy t for the coming 
i 1 | int laba : by Fuge ne 
Rhampsinit,” by A. Gorter, and 
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“Tosca,” by Puccini. In prospect are also the productions The por- 


while staying at Gratz during the fall of 1827. 

















of “Zierpuppen,” by A. Goetzl, and “Der Vagabund und trait is the work of the Vienna sculptor Hans Mauer, 

dic Prinzessin,” by G. Poldini made after original drawings of Maurice de Schwind, the 

a ae artist who most frequently and most successfully painted 

Schubert. On the occasion of the memorial a pamphlet 

The Dortmund Conservatory Chorus will give a series was published, containing the engraved portrait of Schu- 

of four subscription concerts this coming season. One bert; a poem by Wilhelm Fischer was read; a discourse 

will be a Bach program, two evenings will be devoted to was delivered by the musical author Ernst Decsey, and 

a capella concerts, and at the close of the season, as a 4 short memoir was published about the Schubert house at 

novelty, the “Children’s Crusade,” by Pierné, will be pro- Gratz. The house was the property of Marie Pachler, 

duced. A number of prominent soloists have been engaged née Koschack, the distinguished pianist whose talent Bee- 

for the concerts thoven estimated highly and to whom Schubert dedicated 

nen e his songs, op. 106, “Die Thraenen,” “Vor meiner Wiege,” 

Music in Brussels has gone into vacation. An exception “An Sylvia" and “Heimliche Lieder. 
is the series of open air concerts given at Waux Hall by 
the Orchestra de la Monnaie The Belgian summer re 
sorts, particularly Spa and Ostende, are better off. At the 
latter, not long ago, a two days’ music festival was held 
at the Kursaal, devoted to the compositions of the most 
prominent Belgian masters, such as Tinel (whose “Te 
Deum” was splendidly executed by the Kur Orchestra), 
Jan Blockx, Léon du Bois, Emile Matthieu, Gilson, Van 
den Eeden, Mesdagh, Daneau, etc. Another Ostende mu Fifth American Tour 
sical event is in preparation for the end of this month, 
when the entire cycle of songs and ballads by Jaques- January-May, 1908 

Dalcroze will be heard at a concert to be given by a 





chorus of 300 voices under the conductorship of the young 





composer and leader George Lauweryns, who also directed 


ENGAGEMENTS NOW BOOKING 








the aforementioned “Te Deum.” One would not imagine 
that at the Ostende concerts the audiences are 90 per cent 
Austrian, English, German, American, and Russian, for 


the programs contain practically nothing but French works, DIRECTION: 











Saint-Saéns, Massenet and Delibes figuring the most con 
picuously Loudon Charlton 
eS Carnegie Hall New York City 
A tablet bearing the portrait of Schubert has been placed TES eee & BAREEE Nan 
on the fagade of the house in which the composer lived 
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GENOSSENSCHAFT TROUBLES IN LEIPSIC. 








Leipsic, August 28, 1907 


For some years the German sheet music trade and com 
poser circles have had occasional periods of agitation and 
contention through the rulings of the “Genossenschaft de: 
Deutschen One 
of the 
of authors) was that all composers who are members were 


lonsetzer,” whose stronghold is Berlin 


most vital rulings of this Genossenschaft (society 


entitled to certain fees for each public performance of any 
of their compositions. These fees were paid to the Genos 
senschaft and at the end of each year they were prorated 
to the composers whose works had made performance earn 
In the of this 
preblems came up between publishers and the Genossen- 


ings administration ruling many trying 


schaft, between publishers and composers and between com 


posers and the Genossenschaft Phere war and 


for 


was open 


secret war some with the principal Leipsi 


seasons, 
publishers and the principal Berlin publishers on opposing 
sides 


But last year there was rather an amicable settle- 


ment of the principal difficulties and the publishers are 
now dwelling in a very good brand of brotherly love 
Notwithstanding the established tranquility, there are 


sull some after effects that cause unfriendliness and alleged 


hardship in other circles. A couple of samples are hereby 
cited 

he summer orchestra at Bad Elster is practically under 
the of the 


during the many years of its existence 


direction Saxon Government, as it has been 


When it was made 
known to the ministerium that fees would be due on the 


performance of certain works, word came from those head 
quarters that none of the compositions controlled by the 
Genossenschaft would be performed. The ruling is in effect 
to this day 


Another sample of hard luck story arising from the same 


cause is now heard from the recent convention of German 
amusement and concert hall proprietors. They complained 
that they were being brought into all sorts of difficulties 


works of the Genos 


of their 


ne 


losses and inconveniences through t 


enschaft, and often they were not awar« respons! 


bilities at the time of such performances 


As a result of such complications many young composers 


are coming to the conclusion that if their works are ever 
to become popular, they must have them published without 
reserving any rights of production. In time the problem 


gradually regulate themsel 
\ a nd 
D 


seren 


may thus 
already 
14, 
work 
in Dresden, and reported 


The publishing house of Rahter has in print 


the new five ide, op by fernhard 
Main 


Sekles, of Frankfort-on-th« 
lonkiinstler festival 


movement 
Che was recently, 


given at the 


on in THe Musicar Courter of July 31. The work is for 
eleven solo instruments, to include flute, oboe, clarinet, 
horn, bassoon, two violins, viola, cello, contrabass and 
harp. Rahter is also bringing out eighteen songs by Sekles, 
the group to appear under the designation, “From Schek 


ing.” These will be sung in four cities during the winter 
at house music concerts that have been under the Rahter 
management for several years 


mRne 


American singers have often complained of the difficulty 


or practical impossibility of getting the songs by Franz 
Liszt. The house of C. F. Kahnt has had for many year 
three separate editions of fifty-seven of these songs. The 
editing is the same, but edition is for each of the three 


languages, German, French and English. Kahnt will soon 
publish a new edition, probably bringing the several texts 
into a single copy for better convenienc« The existing 
edition is to be had separately or in bound volumes. The 
Liszt songs were some of Kahnt's very first publishing 1 


51, with Von Bul h also 
sented very early in the same 


eee 


Leipsic is gradually becoming a better sought point for 


ow and Leopold Damros« repre 


catalogue 


Among those recently here was Harley 


Los 


was in the city for a week, giving 


musical tourists 


Hamilton, conductor of the ngeles Symphony Or 
chestra. Mr. Hamilton 
much time to visiting the publishers and making a number 
of lucky finds. When it is remembered that the city h: 


twenty-five firms which publish good musk, tl 


4s 
the advantage 
of a personal visit are readily apparent 

eee 
King, London correspondent of this paper 
ot 


Mrs. A. T. 
spent a day in the city on 
Petersburg, Russia 


her return from a trip to 


en 


Glenn Hall was in Leipsic for a few days in August, on 
his return from a spring and summer absence in London 
Paris He is opening studio 
early in September, and Mrs. Arthur Nikisch will make the 


Jerlin on Saturdays and Mondays to teach in 


and Marienbad his Berlin 





journey to 
the same studio, Barbarossa Strasse, 42 
of this paper is advising all students of Mrs. Nikisch to 
make Leipsic their home during the study period. All 


The Leipsic office 


tourists who see the old Pleisse city carefully now are de 


lighted with it. It is one of the few important Germat 
musical cities that have not yet been over Anglicized and 
\mericanized 

Any one who will take the trouble to examine Tut 
Musicat Courter files of the last eighteen months wil 
notice in the Leipsic correspondence a firmly optimisti 
belief that the musical conditions in the city are bette: 
than they have been for many years—probably a quart 
of a century or more. Without wishing to risk too grea 
a shock to tradition, one might find certain justificatior 
for saying that the Gewandhaus time of Mendelssohn was 


h { £ mm t 


ardly <¢ « 1 ! mportance for who supposes t! it 
Mendelssohn would conduct like Nikisch And did not the 
orchestra members at the Gewandhaus have the same hard 
theater routine is now? 
rue, Robert Schumann is not here now, but there 


one Max Reger, recently arrived, and though it would not 


be nearly correct to believe in everything he writes, he ts 
at 4 transcendental composer a part of the time 





Eucene E. Simpson 


Virginia Listemann at Jamestown Exposition. 
know 


Virginia Listemann, the daughter of the widely 


violinist Bernhard Listemann, is at present a Chicago 
soprano, but forthwith to be located in Boston, where sh« 
has not been heard since she was a very young girl. Sl 


is recently been at the Jamestown Exposition as 


soloist with the Innes Orchestral Band, where she create 


genuine furore with her beautiful singing Her voice 1 
msidered remarkable f its range and flexibility, and het 
repertory is unusually extensive, including eighteen ora 








VIRGINIA | EMANN 
torios ‘ yperas, a great many songs adapted for cor 
certs of t ‘ ical, popular, modern English, Old Get 
na Frencl und Itali he This young womatl ha 
becom great favor in the Middle States, South and 
West, where she has been successfully heard for several 
seasons, and always winning wholesale admiratior Mis 


Listemann hi: ust appeared at the Musical Festival held 





aS 
in St. Paul, Minn., besides in other Western citie She 
S00Nn ROC t Be where er famous fathér holds an 
ssured musica d ial position, and will be heard in 
ecital early in t ‘ 1 Both Virginia and Bern d 
Listemann wi « under the management of W. S. Bige 
w, Jr f Boston, for the season of 1907-08 
A Promising Contralto. 

Cecilia Winter, a very promising young contralt : 
been added to Charlton’s list of singer She possesse 
an exceptionally fine voice, a genuine contralt and use 
it effectively In Pittsburgh, Mi Winter became known 
one of the best of the church singers in the city He 
debut concert was a great success and she received some 
fine offers from manager Last season she sang in severa 


important orchestra neerts and her reputation was great 


ly enhanced Hereafter she wi sing exclusively under 


management. Early in the season she will begin 


Charlton's 
her concert work in Pennsylvania. Many bookings already 


have been made for her 
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“A New musical paper entitled Musica will soon 
be out in Rome,” says an Italian exchange. How 
much out? 


A PERSEVERING historian at last has been able to 
ascertain the name of the tune played by Nero while 
Rome burned. It was “There Will be a Hot Time 
in the Old Town Tonight.” 


Tue Munich Wagner and Mozart Festival has 
been supported this year chiefly by Americans. The 
compliment will be returned, of course, when we 
have PBayreuth-on-the-Hudson, for Europeans will 
flock there. 


Srecrriep WAGNER'S previous fiascos d’estimes as 
an opera composer have in no wise discouraged him. 
He is out with the announcement of a new work, 
“T’Ordre des Etoiles,” to be produced in October, 
at Hamburg. 


Y 


Pror. MarsHact Hatt, of Australia, asserts that 
music teaching and cab driving are refuges for the 
failures in all other trades. It only remains now to 
be established which of the two occupations counts 
more largely in the scheme of things really neces- 
sary to the welfare of the world. 

LLATEST reports Milan that Puc- 
cini’s new opera, “Marie Antoinette,” will not be 
ready for production in New York this season, as 
only one act is finished at the present time, and the 


from indicate 


composer has expressed his intention of not hurry- 
ing the completion of the balance. 
@ 

lire last vestige of doubt now has been removed 
regarding Weingartner’s Mahler’s 
present place at the Vienna Opera, and the substi 
tution will be made as soon as the latter leaves for 
\merica, some time after January, 1908 THe 
Courter published the news of Wein 


succession to 


MusiIcat 
gartner’s engagement two weeks before any other 
newspaper. 


EpuarD Reuss, of Dresden, the husband of 
Madame Reuss-Belce, who has interpreted the part 
of Fricka in Bayreuth since 1882, writes to THe 
Musicat Courter that the reports which went the 
rounds of the daily press some weeks ago, to the 
effect that his wife was in future to be at the head 
of the Wagner Theatre at Bayreuth, are not true. 
The direction will continue to be in the hands of 
Madame Reuss- 


requested, however, to assist in 


Cosima and Siegfried Wagner. 
Belee has been 
coaching the singers, which she has agreed to do 
° 

Municu’s Wagner Festival is prospering mighti 
lv. The “Sold Out” sign looms large in front of 
the Prince Regent Theatre before every perform- 
and “Goetter 


ance. “Siegfried,” on September 12, 


daemmerung,” on September 14, will end the most 
successful run of Wagner opera the Bavarian cap 
had 
Richard T, who was driven from the city almost in 


ital has ever a fine posthumous revenge for 
disgrace when King Ludwig’s influence no longer 


availed to protect him from those jealous of his 
power over his royal patron. 


EMMERICH Meszaros recently was appointed ci- 
rectorial manager of the Budapest Opera for a term 
of five years. This is the second time that he has 
been called to fill the position, which seems one 
fraught with great instability. When Hans Richter 
was called from Budapest to the directorship of the 
Vienna Opera, Gerkel, the former chorus leader of 
the institution, was assigned to the position, which, 
after a very short time, he was obliged to cede to 
Gustav Mahler. The latter remained at the post 
some two years and a half, when he in turn was re- 
placed by Nikisch, who soon tendered his resigna- 
tion, 


Then Meszaros was made manager of the 


Opera, but his régime lasted just a few months. He 
was replaced at the time by Raoul Mader, the com- 
poser of the opera “The Runaway” and several bal- 
lets. Mader left recently before his five years’ term 
had expired, and now Meszaros has the satisfaction 
of succeeding his successor of a few years ago. 

Some remarkable results of the “artistic tempera- 
ment” are told about on another page in this issue, 
under the caption “The Steindel Case in Stuttgart.” 
It appears that a father maltreated his three sons 
shamefully—the famous Steindel prodigies—be- 
cause their playing was on occasions not up to the 
standard he required. The brute was sentenced to 
seven months’ imprisonment, and it is to be re- 
gretted that the judge could not see his way clear to 
making it seven years. There is no form of cruelty 
more uncalled for or devilish than that which pun- 
ishes children for faulty musical performances. 
Suppose the same sort of thing were done to 
grownups? 





Tue New York Sun was the only local news- 
paper which did not print an account last week of 
Hammerstein’s plans at the Manhattan for the com- 
ing season. Last spring, Mr. Hammerstein and the 
critic of the Sun had a little difference of opinion 
regarding some musical question or other, and, sad 
to relate, the conversation was followed by goings- 
on not in strict keeping with the code Chester- 
fieldian. As gossip has it, the Sun critic then and 
there ceased the Manhattan (at the 
earnest request of Mr. Hammerstein), and its man- 
ager forthwith terminated his advertising in the 
amusement column of the Sun. Can the omiss‘on 
of the Hammerstein news matter last week be any- 
thing but an oversight? Perish the thought! 


his visits to 


Mr. Recar, the keen and careful music essayist 
of the Springfield Republican, publishes this apt es- 
timate of Grieg, made by no less a person than that 
other tone poet, Tschaikowsky: “Hearing the music 
of Grieg, we instinctively recognize that it was writ- 
ten by a man impelled by an irresistible impulse to 
give vent by means of sounds to a flood of poetical 
emotion, which obeys no theory or principle, is 
stamped with no impress but that of a vigorous and 
sincere artistic feeling. Perfection of form, strict and 
irreproachable logic in the development of his 
themes, are not perservingly sought after by the cel- 
ebrated Norwegian. But what charm, what inimi- 
table and rich musical imagery! What warmth 
and passion in his melodic phrases, what teeming 
vitality in his harmony, what originality and beauty 
in the turn of his piquant and ingenious modula- 
tions and rhythms, and in all the rest what interest, 
novelty and independence !” 

Tue London Daily Mail, usually a most accurate 
publication, announced recently (August 29, to be 
exact) that Emma Calvé, the opera singer, woul: 
“shortly take up residence at Los Angeles as a grape 

The report stated, furthermore, that the 
artist “intends to purchase 1,000 acres of vineyard 
land, on which she will settle between 400 and 500 
French peasants from her own vineyards in France. 
It is Madame Calvé’s intention to cultivate her own 
special variety of champagne grape on this great es- 
tate. 
which she will spend seven or eight weeks of each 
The entire investment will amount to about 
THe Musicat Courter was anxious to 
corroborate the Daily Mail story if possible, and a 
telegram was sent to Los Angeles, commissioning 
one of the city’s largest real estate dealers to look 
into the matter. His reply reads: “No such land 
available for such purposes in or near Los Angeles. 
Employment of pre-engaged European labor would 
lead to Federal trouble under Contract Labor law. 
Likely that report is press story, ‘at an investment 
And that is precisely the opinion of 
Tue Musica Courter. 


grower.” 


She also proposes to build a winter home, in 


year. 
£100,000.” 


of $.o00."” 
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Kdvard Grieg, living for vears solely by courtesy 
had 
lied peacefully last week in his own 
Phan he, d 


nusic, was ever mourned more sincerely by the mu 


of the Grim Reaper—the fxmous composer 


only one lung 
melodious Norway no maker ef go 
sical public, for they loved none as much as him 


The secret of ( iTieg’'s pe ypularity needs no deep dely 


ing. Henry T. Finck—who wrote 
the best biography of the tuneful 
Norseman—will tell you that his 


music reaches all hearts, primarily 
because it is melodious. The ama 


teur has the same reason, and adds 


wuld rather listen than talk, but a 
his friends know him as a brilliant 


Ask hin 


about his works, and Grieg will 


privileged few of 
and exceedingly witty conversationalist 
about himself or 
merely blush like a schoolboy and spread his hands 
But 


try—to Norway, 


in protest, turn the talk to his native coun 
to its fjords and midnight suns, 
to its musicians, and painters, and sculptors, and 
writers, to its politics, its progress and its future 

ah! there the man reveals himself to you at once. 
It is the one chord to which strangers can always 


betore 


make him respond He is a patriot even 
he is a musician. 
nee 
‘From the biographies we learn that Grieg’s 


mother, an excellent pianist, was his first instructor, 
and that at the suggestion of Ole Bull voung Edvard 
(when fifteen years old) was sent to the Leipsi 
Conservatorium for a four vears’ course of harmony 
and counterpoint, under Hauptmann and Richter 
Grieg not only survived this, but at the same tim: 
also studied composition under Rietz and Reinecke, 


and piano with Wenzel and Moscheles. Too many 





gratefully that the Grieg piano 
pieces and songs offer compara 
tively few technica! difficulties 


The professional musician's opinion 


summed in the observations 


that 


is 


up 


Grieg’s vocal compositions 


make a (lirect appeal because thei 


sentiment is sincere, and that his 
piano compositions are beloved by 


them for their ingratiating themes, 


] 


piquant harmonic coloring, charac 


teristic rhythms and eminently 
plavable “‘klaviersatz.”” The critic 
who weighs artistic values by the 


milligram can be counted upon to 


give the net dictum that Grieg’s 
orchestral compositions are tran 
scribed piano pieces, his chora 
works elaborated solo songs, and 
his chamber music—but what boots 


the exact calculating of the 


Iu MéMOT 
i 


penmen who estimate the tonal art 


on the metric system? Never mind 


the critics, in the case of Gri 


~ 


Ile made his melodies for a wider 


court, and it has passed such jud,z 


ment as shall insure them a lasting 
place in the musical literature of all 
that is best. 
re FF 
This writer had the honor to 


meet Grieg, and in commemoration 


of the composer's sixtieth birthday 
wrote the following sketch of him 
in Tue Musicat Courier of Jun 
10, 1903: 
“On June 15 Edvard Hagerup 
Grieg will celebrate S sixtieth 
birthday. Who even of those 
that have seen him would guess 
Griegs age as_ threescore He 
is small, straight and energeti His blond 
hair is long and wavy His eves ar of 


such deep blue that they seem almost transparen 


rep ) 


baton He 


He is quick in his movements, magnetic in 


and commanding when wielding the 


has a peculiarly winning smile—a smile so slow and 
so tender that it is almost melancholy His speech 


is gentle and melodious His manners, stately an/ 


graceful, are distinctly unmodern and of a_ period 
when politeness was not only paraded but als 
practiced. 
| a ed 
“National as he appears in his music, Grieg is a 


citizen of the world. His culture is wide, his learn 


kre 


icilans and stu 


kdvard Grieg We all 


Ww 


1862, Leipsic’s mus lents sunned them 


selves in the glorv shed on the city which had 
paratively so recently housed the great men Sch 
nann and Mendelssohn Imitation. the sincerest 
form of flattery, was unconsciously practiced b 
every teacher of composition and every fledgeling 


composer in | eipsic 
| an An 


Said Grieg in his quaint fashion t 


place where there were so many vy ung 


and Mendelssohns I felt myself too utterly unwor 
thy, so I went to ( openhagen.’ The truth seems 


to 


be 


th: 


quite in touch with the smu 


it 


old Leipsic 


the 


Something of 


young 


Norset 


th 


nan 


felt 


himself 


conservatism 


spirit ot 


of 


sta 


Schumann 


he had acquired, but at Mendelssohn's punctilious 


ness in form and detail the 

quite decidedly (And thus it can 
went to Copenhagen and studied w 
\lready filled with the new spirit 
the songs of Scandinavia, never fo 
in his ears, and the technic of writ 
ends, it is no wonder that Gri 
plunged into the task of pouring 
paper One of the compositions 
time, the piano sonato, op. 7 


showed to Ga 


sava 


ee 1 


poser,” he said 


On 


road 


ti4t 


atic. 


struc 


tathe 


the 





¢ 


Even before 


in Mis criticism 


he latter 
Lhe hATLCT 


You 


1 
wi 


ith 


never 


{ 


was nothing 


ul 


Niels 


th 


be 


this Grieg had f 


different 


es 


th 


imaginative Grieg balke 


ab 


he 


al 


(race 


Nort] 


1 
it for 


time that Gade and he were pursuing 
sinart. Gade was a Leipsic disciple and grad 
and he had carried with him the traditions 
from Germany to his home in Denmark (Grieg 
k up a great friendship with the Hartmanns 
r and son, and from them he ri ved his first 
il encouragemen Rikard Nor 
lraak, the gift ung <« pose 
also became Gri c iriene incl ft 
gether the tartee a crusad 
waist the eften ite M 
sohnian-Gade Scandinavian ! 
ISo7 Gneg founded a Mi 
Union in Christi i, which he 
cted until 1&8 In 1865 and 
IS7 he \ sited Italy wh I le sper 
wh tine vith | 1 t at ik ‘ i 
\ ( hi; ( been \\ t valk 
il | { sce Cy ! Lei 
sic (oewa ha cnecert ! IS’ 
hen he plave ‘ \ 
) ‘ cert { , The PI 
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+ th 
= = 
a ‘ 
the purpose c 
7 deumé ¢ mir a 
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—_ — ‘ 1 
* { onal he 
1 1 
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winter evenings, heard by the side of crackling 
fir log fires, or far from the houses of men, in the 
pale summer nights of the Far North. There is 

warmth of the summer sun in this music, but 
leep emotion and unaffected feeling. 
from the lap of a folk which wins its 


from the 


there are 


They spring 


livelihood by endurance and exposure 


frozen, earth; a folk whose large majority is com- 
pelled much more than in other lands to live a soli- 
tary life; and who, on that account, are predisposed 
to look on the world in a half melancholy, half mys- 
tical spirit. The Scandinavians have hearts soft and 
true, but also of their seriousness of mind and noble 


courage they have often given convincing proof. 


For that reason Norse folk tunes will never fail 
always and everywhere to make a deep impression.” 
| a 


ls there any fatality attached to Peer Gynt, that 
r sprite of Northern 
an epical play, “Peer Gynt,” Grieg furnished for it 
Mans- 
field made a memorable production recently of both 

Ibsen, Mansfield and Grieg have 


literature? Ibsen wrote 


some lovely incidental music, and Richard 


and music. 


hook 


| 1 
aied 


within the year 
| an Jd 


William H. Sherwood, the Chicago pianist and 
teacher, happened to be in THe Mustcat Courter 
(New York) office 


announcing Grieg’s death, and he wrote some lines 


when the cable was received 


f reminiscence and tribute for this paper: 


During the season of 1874 and 1875, after spending six 
en months in Weimar, where I enjoyed the glorious 
ipportunity of several month tudy under Liszt, I went 
Leipsi It is my belief that the concerto in A minor, 

p. 16, by Gri was performed for the first time in Ger 
in Leipsic, at concert of the Euterpean Society, 


onducted 


eg Edmund Neupert, the Norwegian 

pianist, played the lo part. (Neupert afterwards moved 

to New York At that concert Grieg also directed a 

intata of his own composition for soli, chorus and or 

hestr Madame Grieg taking the leading solo part. I 

tranced with the beauty and originality of 

Grieg composition that | called upon him the next day, 

d asked permission to study his concerto and play 

it him. Grieg kindly consented, and I spent several 

lay with him, several days a week, for a month, 

ng his musi | practiced seven or eight hours per 

he concerto and other works of his during this 

d, and never had more enthusiasm for anything in 

f i irned the concerto, and also his piano sonata 

h iolin and piano sonata, op. 8; his “Humoresken,” 

6 and 19, and several others of his wonderful com 

under his personal supervision. Grieg was kind 

personified, and spared no pains when he saw my 

ism and sincerity \ few months later | had the 

ot beige engaged to play at one of the concerts 

Philharn Society in Hamburg, under Von 

This was the secord performance of the Grieg 

to in Germany The irresistible beauty of the com 

th a complete novelty (as was its composer 

Hamburg public), combined with the enthusiasm 

the performer, brought me the honor of a fanfare from 

| ra, the voluntary addition of one-third to the 

price agreed upon for my services on that oc 

nd an offer of renewed engagement with the 

Hamburg Orchestra 

During the season of 1876-1877 I had the honor of play 

ing the A minor concerto with Theodore Thomas, in Stein 

way Hall, New York, and with Karl Zerrahn, at an old 

Harvard Musical Association Orchestra concert in Bos 

hese performances were either the first or second 

hearings of this work in America, but I do not remember 

the date of the Steinway Hall concert As an evidence 

f Grieg’s kindly nature, it gives me pleasure to state that 

it the time of the great Scandinavian Exhibition, a few 

years ago in Copenhagen, | had hoped to visit Norway 

ind Sweden, and upon writing to Grieg of my desire to 

play intry, and incidentally to perform some of 

his compositions, he took the trouble to write personally 

of the leading managers of musical affairs in 

he large cities of these countries in my behalf. Unfor 

nately, after much had been prepared for me, I was 
le to avail myself of the treasured opportunity 

The name of Grieg is a houschold word with lovers of 

good in music everywhere. While Brahms and Tschai 

kowsky and others of the great modern composers may 

ve written 1 roader and more highly developed and 

ustained forms, there is no composer since Chopin who 

h it the same time touched the hearts of music lovers, 

while interesting them alike with his wonderful originality, 

poetry, boldness and strength. Grieg will live forever in 


t 


the list of immortals, by the side of the grandest in mu- 
sical history. 

Grieg knew how to say musically much in little, with- 
out wearying one with tiresome repetitions. When I state 
that his sonatas for piano, violin and cello, his concerto 
and many of his shorter pieces have been constantly in 
my repertory, in concerts, and among the selections for 
my pupils ever since that time, I am merely repeating the 
experiences of piano players and music teachers generally, 
wherever good music is heard. 

re 

“Variations” took the up 
Stemway house and inquire for the exact date of 
Sherwood’s appearance at the historica! old hall. 
Mr. Stetson, chief custodian of Steinway lore, re- 
ferred to Mr. Junge, who found out in exactly one 
minute and a quarter that the date was October 20, 
1876. That no doubt marked the first American 
performance of the Grieg concerto. 


trouble to call the 


Historians 
with data to the contrary, please write. 
Ree 

From Birmingham, Ala., a well known 
writes of his late illustrious countryman: 
To The Musical Courier: 

Edward Grieg is dead and in him the world loses one 
But Norway also loses one of 


singer 


of its greatest composers 
the greatest, nay, the greatest man it ever had, not only as a 
noble character and 


had 


none 


ex- 
Nor- 


his 


a man also, a 
We 


instance 


composer, but as 
tremely loyal patriot. 


for 


have great men in 
but 


fame as modestly and unselfishly as 


carried 
Of 
composers none has had his works more frequently re- 


way—as Ibsen, who 


Grieg modern 
printed by American publishers. Some years ago, he wrote 
me that at the time forty publishers in this country had 
reprinted his works, and he never got the smallest returns 
Would it not be a fine idea, if these pub- 
lishers should send to his widow a small part of the prof 
helped 
Surely it would 
be a small but deserved tribute to his greatness, if these 


from the sales! 


its—to the widow who in such great measure 


make Grieg’s songs known to the world? 


publishers would send her, say to per cent., of their profits 
on his works 
Everybody probably knows that Grieg’s estate at the 
the Grieg Fund—to 
promote the musical interests of his native city, Bergen. 
Very truly yours, 
ApotF DAHM-PETERSEN. 
nee 


death of his widow goes to a fund 








Dahm-Petersen’s point is corroborated by Finck, 


who in his Evening Post obituary of Grieg points 
out that, “although his music was more widely pub- 
lished in this country and was more popular in a 
restricted sense than that of any other great con- 
temporary composer, he himself received practical- 
ly nothing from it was 


its sales, as never copy- 


righted in America.” Let it be recorded on that 
page of history which will tell the ‘“Parsifal” story 
as it happened in New York. 

RRR 

Joachim anecdotes are rife just now. These were 
gathered from an old fiddle volume: 

Joachim was in the habit of interrupting his les- 
sons with pointed remarks, which showed a lively 
sense of humor. One day a pupil, who was a native 
played the adagio from the ninth 
\lthough he played it cor- 
rectly, it was a dry performance, and Joachim re- 
marked : 


of Koénigsberg, 
concerto by Spohr. 


“My dear X., it is no disgrace to have been born 
in the ‘city of pure reason,’ but if I were you I 
would not show it in my playing.” 

To another pupil, who had done the finale 


from the Mendelssohn concerto very solidly 


and heavily, he remarked: “I beg for the next 
lesson that the elves do not come to dance in 
riding boots.” 

Another youth could “not execute a figure that 
was ornamented with brilliant trills to Joachim’s sat- 
isfaction. In order to make the character of the 
passage clear to the pupil, the master said: “The 
passage is meant to be a garland, with blossoms 
hanging on it—not potatoes.” 

nrne 

Prof. Hugo Heermann; of Chicago, writes to THE 

Musica Courier: 


Your paper wrote very important and interesting articles 
on Joachim’s real worth, adding that his best musical com- 
position was the Hungarian concerto, That is true, and 
it is certainly a great work. Although I had already made 
other program arrangements for this winter, I have 
changed them in order to play the Hungarian concerto this 
season. There is no violin concerto, except Joachim’s, 
worthy of ranking third after Mendelssohn and Beethoven. 
Even the Brahms is rather more orchestral than violin 
istic. Therefore, the chef d’ceuvre of Joachim should no 
longer remain practically unknown in America. I believe 
it was played only once in this country, at Boston. I my 
self played it six years ago to Joachim, who paid me the 
most flattering compliments. I afterward played it twice 
with Nikisch at the Gewandhaus concerts in Leipsic, and at 
Amsterdam, Ziirich, Niiremberg, Frankfort and the Chate 
let Colonne concerts in Paris. As America never had the 
good fortune to hear Joachim, it will certainly be inter- 
ested to make the acquaintance of his masterpiece “in 
memoriam.” The reason why this work is so seldom 
played is its difficulty technically, for it requires a 
great deal of force and noble style. How poor are all the 
modern violin concertos compared to Joachim’s gigantic 
work! You will certainly do a good deed in telling this to 
the public, and especially to the “artist violinists” who re 
main eternally with their Wieniawski, Bruch, Saint-Saéns, 
etc., ignoring entirely the real wishes of the public, and 
especially of the intelligent American public, the one which 
goes to the big orchestral concerts and which I consider 
far more sympathetic than the average European public 
You will nowhere in the whole world find a duplicate of 
the attentive way in which the Americans’ listen to music. 
What a false idea the European has about the American in 
music! However, I pity the public of this country only 
for its ignorance of the masterpieces of chamber music, 
especially string quartet literature, which is adored in Ger 
France, Spain. It certainly 
remains an immense field of pioneering for good music in 


many, England, and even 
Excuse this long writing 
Yours sincerely, 
(Signed ) 
nre 


The accompanying post card, bearing important 


this country. 


HuGo HEERMANN. 


news, has been received by THe Musicat Courter. 
The text reads in part as follows: “We have just 
heen visiting the Conrieds. He is in fine spirits and 
Am sure he will be per- 
fectly restored shortly. FANNIE 
FIELD-ZEISLER and SIGMUND ZEISLER.” 


was out walking with us. 
BLoom- 
The card 
is from Heiden, Switzerland, where Conried has 
been convalescing at a sanatarium. 
nnre 
Among those not present at Joachim’s funeral in 
Berlin were Strauss, Nikisch, Weingartner, Muck, 
Siegfried Ochs and others of the progressive party 
eRe 
Joachim is said to have left among his possessions 
the manuscript of a fully completed but unpublished 
violin concerto by Schumann. Reports of that sort 
usually follow the death of every great musical 
personage. The concerto in question, if it exists 
at all, could not have been one of which either 
Schumann or Joachim was proud, otherwise the 
musical world would long ago have heard some- 
thing about the mysterious opus. 
nene 
Hammerstein announces that he will forge a 
chain of opera houses in Philadelphia, Boston, Chi- 
cago, Washington, Cincinnati and St. Louis. May 
the forgery be successful. 
nee 
At his Brissago villa Leoncavallo is hard at work 
on his latest five act opera, “The Red Shirt.” Isn't 


it too long? 
nee 


Don Lorenzo Perosi presided at the recent Con- 
gress of Sacred Music in Perugia. In honor of 
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the event, Conductor Mascheroni produced “Car- 
men” “Otello” Mor- 
lacchi. “Carmen” at a sacred congress. Per bacco! 


zene 


and at the beautiful Teatro 


The New York Tribune gives a list of American 
singers who have succeeded in grand opera: Clara 
Louise Kellogg, Annie Louise Cary, Minnie Hauk, 
Alwina Valleria, Emma Nevada, Lillian Nordica, 
Adelaide Phillips, Emma Albani, Josephine Yorke, 
Charles Adams, Suzanne 


William 


Signor Foli, Geraldine Farrar, Julia Gaylord, Helen 


\dams, David Bispham, 
Robert Blass, Candidus, Emma Eames, 
Hastreiter, Eliza Heusler (the daughter of a Bos- 
ton shoemaker, who became the morganatic wife of 
Dom Fernando of Portugal), Louise Homer, Emmi 
Juch, Pauline l’Allemande, Marie Litta, Isabella 
McCullough, Frederick C. Packard, Jules Perkins, 
Signor Perugini, Mathilde Phillips, Susan Strong, 
\bbott, 
Julia Wheatley, Virginia Whiting (Signora Lorini), 
Edyth Walker, Marion Weed. 

Where are 
\bott, 


Putnam 


Minnie Tracy, Jennie Van Zandt, Emma 


\lice Nielsen, Olive Fremstad, Bessie 
de Whitehill, 


Griswold, Harriet 


‘leanore Cisneros, Clarence 


Josephine Jacoby, 


Winfred 


Parkina, Sara 


Behnée, Rena _ Vivienne, Goff, Joseph 


Sheehan, Elizabeth Anderson, Jo- 
seph Regneas, Eduard Lankow, Estelle Bloomfield, 


Rita La Fornia, Sybil Sanderson, Frances Saville, 


Sophie Traubmann, George Sweet, Leon Raines, 
Martha Hofacker, Mary Garden, etc.? In self- 
defense let it be understood that the “etc.” covers 


all those names which the present annotator may 
have forgotten in his attempt to fill out the Tribune 


list. 
zeRne 


\shton Stevens, the well known dramatic critic 
of San Francisco, tells an excellent story on him 
self. In writing about a vaudeville act of a certain 
his comments were not flattering. 
She 


young woman 
Che actress called at the office and protested. 
said: “I do not mind so much what you say about 
that 


managers read your notices and may refuse to give 


me, but you must remember the vaudeville 


me an engagement. I would not mind if I had only 


myself to consider, but I have to support my hus 


band, who is a dramatic critic.” 
nne 
It is very much in order that the further north 


some artists go the more biting the frosts they 
encounter, and the further south they wander the 
more searing the roasts. 
nnre 
Ada Crossley. tells the London Tatler that her 
mascot is a diamond lyre bird, a present from the 


musicians of Melbourne. A good many other sing 
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FREDERIC MARINER 
STUDIOS 


PIANO INSTRUCTION 


Season Opens October Ist, 1907 


NEW AND ATTRACTIVE CATALOGUES ON 
APPLICATION 








37 West o2d Street, New York 
Telephone Connection 








LI & D E Contralto 


NELLIE WRIGHT, Soprano 


Management : WwW. s. BIGELOW, 
687 Boylston Street, Boston 


= MEHAN STUDIOS 


Mr. and Mrs. JOHN DENNIS MEHAN and Assistants 
VOICE DEVELOPMENT AND ARTISTIC SINGING 
Season of 1907-8 begins 
Monday, September 30th 
Sfadios now open daily for enrollment of pupils 


THE MEHAN STUDIOS 
"Phone : 5946 Columbus Carnegie Hall, New York City 
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Jr. 





Circular upon application 


ers also would be lucky if they owned a diamond 
lyre bird. 

RRR 
“Variations” 


The printer made speak last week 


f “King George IX of Hannover.” The dynasty 
would feel very much flattered if it had lasted that 
long. 
ene 
Francis Macmillen was lost in the Alps some days 
Paris 
of 


ago and was found at a café enjoying 


hugely the newspaper stories his wild ad 


venture. All honor to the press agent 


LEONARD LIERBLING 


A Rare Wagner Portrait. 


But few know of the existence of a portrait of Wagn 




















GRACE EWING 
Fro Red Sketch by Rac n, Paris 
Radvan, the prominent Paris red sketch artist, a Rus 


sian by birth, recently made one of his red sketches, us 
ing as a subject Grace LEwing, the California alto singer, 
who has been Paris, London and Scotland, and the 
ibove is reproduction of the sketcl In speaking of 
her singing the Daily Telegraph specially commended het 
for her “tasteful rendering” of songs by Bruno Huh 
J Delcrosse Jensen and August Hohneéy, and the Parx 
American Register, calling attention to her, said: “Mis 
Ewing sang most delightfully at the De Lausnay-Chailley 
concert—her fresh, warm voice and well chosen song 


bringing deserved applause.” Miss Ewing is expected to 


sing in New York during the coming season 





by the celebrated impressionistic painter, Renoir, and stil 
viewing it It 
the 


been 
the 


came to be made 


fewer have given the privilege of 


was under following circumstances that painting 
Renoir had settled down in Naples, t 
1881-1882, that 
Palermo make 


and to 


pass there the winter of when he learned 
He contrived to 
f the 
at that time showed himsel! 
But 


chatting about 


Wagner 
+} 


the 


was staying at 


acquaintance of an admirer ¢ composer 


get an introduction. Wagner 


absolutely hostile to all painters and photographers 


Renoir went to work with great diplomacy, 


Paris and the production of Wagner's works at the French 
capital, where “Tannhauser” had then been given three times 
“Rienzi” 


himself be persuaded and finally consented to a sitting fo 
at the task with all possibl 


and twenty-six time Wagner gradually le* 


his portrait. The painter went 


ardor, but after a half hour Wagner showed such signs of 


fatigue and weariness that Renoir had to break off the sit 


ting. Notwithstanding its short and insufficient duratior 


striking portrait of th 


Feb 


Renoir succeeded in producing a 


maestro, who only one year later died in Venice or 


ruary 13, 1883. 


First American Tour 
of the Famous ::: 





King Abolishes Concerts. 


Che London correspondent of the New York Herald 
privately what will be announced officially later on in the 


year, and that is that King Edward has decided there ar 


to be no more state concert Buckingham Palace. The 
King has come to the conclusion that they are purposeless 
and obsolete entertainments, and although appropriate 
enough in the reign of the late Queen Victoria, when no 
balls were given, are now no longer practicable. It is 
tound that it is easy to ask 1,500 to 2,000 guests to attend 

state ball without any inconvenience, whereas at a con 
cert no more than 1,000 at the outside can be accommo 
dated. Now, this number is too small for what is known 
is the general circle and too large for the King’s privat 
triends, hence the abolition of the concerts. This does not 
mean, however, that there will be no more music at Buck- 
ingham Palace. On the contrary, there will in all proba 
bility be several small private concerts, which will be all 
the more enjoyable for their intimacy and privacy. Lady 
de Grey is the royal adviser in all that concerns music, and 
her influence will continue 

Columbia Herndon. 

Many Columbia ays the Columbia (S. ¢ State 
who read with pride the artick Columbia as a Mu 
ical City,’ recently pr ce the State trom the cur 
ent Musicat Courter, will be inte in a slight co 
rection d the imt ne ppleme t the ry cor 
uned u { wing <« unicat 

- 
In the State of Aug ' « M 
1 City « te al M Hi i 
« s now Mrs ' oo & l 
{ Me nl 4 x st l Lhe laug kK 
Ford t t , 

nies with . i t ‘ { l 

‘ me t ‘ ® \ M 1 
f « ( t he : f t 
South ¢ " t al aug! “ z 

Mr PrP. M “ 

Chest \ug ) 

Rose Ford, the y g violinist ref it re tly ! 
pleted her musica it n hkurope 1 at present 

New Yor Soor ec wil undertake het rst t 

Making Music Useful. 

\ < espondent of a Liverpool morning paper tel 
tory of a bishop who wa taying overnight in the coun 
try lle wa iwakened in the morning by hearing hi 
hostess nging a we known hymn At breakfast he re 
marked on how weetly the hymt had ounded ‘O} 
he said, “I’m afraid you must not credit me with a specia 

ve of that hymn, but it suits me to time the boiling of 
eggs. I sing five verses fo ft-boiled eggs and seven f 
hard be tiled ones [” 

Van der StucKen's Daughter. 

Ida van der Stucken, daughter of the Cincinnati cond 
tor of the ime name i witted actre ind w n ap 
pear at several Berlin theaters 1 ling ‘ { Cn 


Kentuchy Protests. 


Tne Musica Courrer, in an editori ist week, re 
ferred to the city of Paducah as being lines It wa 
i dreadful mistake [he place is im Kentucky, and a 
former native of that State called firmly for this cor 
rection 


ALEXANDER 


PETSCHNING 


VIOLIN-VIRTUOSO 


Will instruct talented pupils at Berlin. 


apety: BUREAU WOLFF 


Flotwelistrasse (No. 1) 


BERLIN, GERMANY 


FLONZALEY QUARTETTE 


Taking Rank Among the Most Brilliant of European Chamber Music Organizations 
For Terms and Dates, address LOUDON CHARLTON, 868 Carnegie Hall, New York 
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Of course ] ¢ ve 5 ambourg hz , acquire 
MARK HAMBOURG, A MASTER PIANIST. Mf cour with added years Hambourg has also acquired ABOUT ARTISTS AND TEACHERS. 
dded dignity, and naturally his musical knowledge ha 
f The Musicar Cor : Klizabeth Patterson, the soprano and vocal teacher. has re- 
; deepened and ripened. lis present musical organization : 
of Mark Han ; 3 . ‘ turned to New York, resuming instruction at her commo 
: might be characterized as a peculiarly well balanced one, ‘ P 
leared himself to toi.) dious studio, 19 West Eighty-fourth street 
Y consisting of equal parts of*emotion, intellect and technica , 
irtue of fine pet . c | an ae 
command. That is the fusion which makes for very great ? : ? 
, ith notable ones heard : ; Irwin E, Hassell has been chosen as one of the faculty 
pianism, and Hambourg will demonstrate it here this season : t . ; 
i world received - , of the Brooklyn Conservatory of Music. August 8, he 
His recent appearances abroad were in the nature of real . ‘ 
made a_ few . _ . played solos at Tarrytown, N. ¥ 
triumphs, as reports from time to time in THe Musical 
) t t effect that Mark Ham ’ ‘ a nd 
, Courter have sh His repertory is more extensive thar : ‘ ; ; , : : 
for a tour this season by William , Carl Venth writes from Seattle, Wash., that he will re- 
r, and his con in America should therefore be of j vee : : 
( New York early a a - turn to Brooklyn at once, establishing himself again at 51 
. he keenest interest to students and music lovers alike. . 
rt re t tart soon afterward. Hi Seventh avenue 
i \ lt irge symphony or ere 
recital he is to be heard East Orange Notes. Genevieve Clark Wilson has completed her vacation and 
prominnt 1 ical ind also in a serie | Onance, N. J., September 10, 1907 returned to New York. She will «esume her teaching at 
\ 1, J ‘ > y a > - . > yo 4 - . 
\ y ston, Chicago, \ suugh the musical season has not opened as yet, there her studio, No 191 ¢ laremont avenue, New York, Orc 
of the important are indications of great activity in the near future tober 1 see 
Marie A. Aeschimann, one of the most accomplished . 
t » into any detailed opranos of this section, 1s prepared to fill concert engage John Young, on well known resi who has been spend 
wae si = , rtl y a vaci $ : . bg 
“i rramvours I ost noteworthy sents as well as to play in private musicales. This she '® vacation ot nbc roses in | aro with his wife and 
| nh CESSES. ¢ “s ' tan yr, rett F I F Ne c ; 
i ha n hi iccesses, and these ij} do in addition to her regular church work umily, returned last erg A pgp w York City 
' S ) 26 . . 
| Ir and from Ber Nellie A. Baldwin will resume piano teaching Septem } 
not changed materiall ; Max Donner, violinist and composer, who has been in 
eart one n the | states eas . Europe during the past nine ye: has re Ne 
rr ipp i 1 the United State \nna Federer has more applications for tuition than \ i = luri ’ ty ; =_— * ain Peas cturned to New 
omt y shoul rk City, and wi lear ‘re in conce H 5 x 
mmunity sh uld can fill, personaily, but her assistants are well drilled be ; ws ? xe heard here in concerts this coming 
os aleray tbourg’s : ; : : > season 
“ ilw Hambourg her own methods, and all pupils can be taken care of ae 
wit t that the most scholarly perform Crara A. Korn 
informal, and dry as dust Bach for the Bathtubs. 
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Seventh Season in New York 


MR, HERMANN KLEIN 


(The School of Manuel Garcia) 


turn from Europe in September 





wil re 


Lessons and “Auditions”’’ will commence on 





TUESDAY, OCTOBER 1 
New pupi should make immediate application for 
appointments by letter to Mr. Klein at his 
Studio-Residence 


(54 WEST 77th STREET NEW YORK’ 


Mine.von. KLENNER 


Will resume Teaching Sept. 16th, 1907 | 


Voice Culture, Style and Repertoire 
SOME OF HER PUPILS—Florence Mulford, Kathleen 
Howard, Katharine N. Fique, Frances Travers, Adah Benz- 
ing, Katharine S. Bonn, Dora de Fillipe, Lillian Watt, Lulu 
Potter Rich, Lillie May Welker, Grace Ames, Jule Layton, 
Susan Brooke, Helene Wade, Edna E. Banker, Sarah Evans, 

Eleanor Creden, Almée Michel, Bessie A. Knapp and 

THE VON KLENNER QUARTET 
B01 Weet S7th Street, New York 


MARIE HERITES 


Creat Bohemian Violiaist. Pupil of Sevcik 
FIRST TIME IN AMERICA 
Address Communications to R. E. JOHNSTON 
Telephone: 666 Madison Square. St. James Building, Broadway and 26th St., N.Y. City 











Theodore Habelmann’s Operatic Sehoot 


157 West 49th Street, NEW YORK 


FERDINAND SCHAEFER 
TEACHER OF VIOLIN 
Conductor, Philharmonic Orchestra 
Studio: 626 North Meridian St., Indianapolis 








The mistress of the house is a cultivated Bostonian of 
Caruso’s Hat Fits Ferraguti. 


much musical taste, and the whistling of the footman, who 


\ Neapolitan paper says that Caruso recently was pass- believed himself alone in the house, fretted her artistic 


ng through his native Naples and stopped over for a few soul 


day While promenading in the Galleria Umberto, among “Joseph,” she called at last, from the head of the back 
many friends and admirers Caruso met the baritone Fer stairs, “please don’t whistle those vulgar ragtime things!” 
raguti with whom he met his first steps in art. During “Yes, mem,” returned Joseph, meekly. “I know, mem,” 
the conversation Caruso suddenly took off his magnificent he continued, with unexpected spirit, “but you can’t ex 
Panama, wrote on the inside “to Ad. Ferraguti, Enrico pect a rhapsody of Liszt with cleaning the knives. That 
Caruso,” and placed it on the grateful baritone’s head! vill come later, when I'm polishing the silver.”—Exchange 
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R. E. JOHNSTON, ot. duane Building, N. Y. 
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SEASON 1907-1908 
OCTOBER to MAY 
First New York Recital, Carnegie Hall, Sunday, October 6 
FRAN Cis 
VIOLIN VIRTUOSO 
Return American Engagement 
118 ENGAGEMENTS ALREADY BOOKED 


NOW BOOKING. 


\ 


EXCLUSIVE MANAGEMENT : 


HAENSEL & JONES, 542 Fifth Avenue, New York 


ARTHUR NIKISCH == 


Saturdays and 
Mondays After 

COACHING FOR LIEDER AND OPERA, 
Thomasius Str. 28, LEIPSIC 


September 16. 
Address Concert Direction Hermann Woift 


GLENN HAL BNO 


PERMANENT ADDRESS: BARBAROSSA STR. 43. BERLIN. w 








STUDIO AT 
Barharessa Str. 42 
THN O FR 
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AMERICAN GONCERT TOUR, SEASON 1907-8 





For Dates, Address Loudon Chariton, Carnegie Hall, New York 








































































































nterpret id masters and their delight! y simy " 
SAN FRANCISCO'S SYMPHONY CONCERTS a a aay Fiori 
ad y Gluck nd Haydn wer exg y ered \ 
that hearty am I iB 
testihed the ‘ $ V 
San Francis Ca September 2, 190 dwindled down Why is there a seemime decline t miter song dienes Pine ware aes . ’ 
The musical season of 1907-08 began with the first sym- est Simply because the moving spirits of the enterprise if , - ae 
t ' sented by Tschaikowsky and Brahm x 
phony concert of the sixth series by the University Or have begun to giv p hope, with the exception of Dr siatiiie Sid Deen! mien: Metien e wenenbe P ; 
chestra, in the Greek Theater, Berkeley, on Thursday Wolle and Dr. A. | laylor At the first season Pres ae. wi oa } b ; : i : ; - antl , 
afternoon, August 20. While the audience was not so large dent Wheeler wrote personal letters to frends of ; a ne - aed + = st 
as during the first season, there was an exceptionally large niversity to attend the concerts He mad rt of fens r ae : tig , ae 
representation of San Francisco concertgoers Indeed, imauguration speech at the first concert [his season there permeate ‘ ste a is ing : 
the San Francisco musical cult was better represented than were no personal letters from the president. There was . ® ¥ 
at any symphony corcert during last season. There should no inauguratu speech. There was no attempt made 
nevertheless gave been a larger audicnec There were supply the newspapers with the right kind of material 1 \ careful inveshga 1 of the per 
about 2,000 people present, and this is certainly not satis- the quantity of ecessary f ‘ ecess Tevealed the fact that tne wer , 
factory when it is considered that during the first season of attracting public interest I am not desirous of crit are competent to play in a symphony or \ t 
the average attendance was between five and six thousand. cising; I am merely trying to give reasons for the de wenty-two I should clas wa . oe 
Phe question naturally arises Why has there been such t attendance at the symphony concerts —— , ae we “eo ss 
a decrease of ittendance at the opening ot the second It has been repeatedly my experience that whenever at » Sega sof M 
season?” The cause is very simple and the remedy is enterprise 1s most successtul, it requires tl gre one one 6 diva ’ 
equally plain energy to retain such succes If the managers of great No doubt it w to tne — _ hat 
Before discussing the remedy | desire to deny any con- enterprises would trust them to take care of themselve of the presto — t Bral riungarian Va 
tentions that regard the success of rst season merely after they were once launched, they would drift into fa Was acccrresed ¢ y - - ward the f 
as a fad, and ascribe the present decline of attendance to ure just the same as the university ny concert a Ss , 4). ; , : 
a natural discontinuance of enthusiasm. Let us see will do, if some energetic hand does not t back fror nen wanted mt - , 1 get ba 
whether the fi ason’s success was really a fad \ the abyss ere it is too late. Unless the pres Ipp — a Re reeurem Would that ' 
fad is to be ase to the success of a novel enterpris with enthusiastic report of tl noble work accomplished nay Son Arrive wii ‘ d « ex 
that appeals to the public by reason f its novelty " y the university and unless the people are made to realize “"B"8° 4 as sane . 
sequently it would not have been a natural inclination for , ” = ' — Fee Cape 
? thre Dr te 
musi but merely a feeling of curiosity that drew the peo BOWMAN AND THE BASS. . nee 
ple to the magnificent open air amphitheater Now, was 
the Greek Theater really a novelty Were performances The picture shown herewith represents bk. M. Bowmi During the ‘ University . A 
at the Greek Theater really a novelty They were not nap-shotted in the act of displaying the biggest bass taker ened t pulling he se y Giving ‘w 
The Greek Theater existed for many years before sym . season at Billy Soule’s Pleasant Island Camp, im the with Alexand nd | Pet ff a University 
phony concerts were givet Big crowds attended open ait northernmost lake of the Rangeley cham in Maine Mr Orchestra \ " naturally t e expect t ittend 
performances at ‘the Greek Theater long before symphony . . ' “ ance W ‘ abet torrid puty 
concerts were a success. On Sunday afternoons open att t condu xing ( , I 
concerts had been arranged at the Greek Theater—both neer otwit nding fa ' 
instrumental and vocal—and attended by average audiences atural beauty of the ' t orst 
of 6,000 people—-the same people that afterward attended took July 13, : ) B 
the symphony concerts. The Greek Theater and open ait c from th Par us nt 
productions, both musical and theatrical, were, therefore certo tor t , M t Alex r ' 
ro novelties, and hence the success of the first symphony neerto | . ' M M 
5 could not have been a | Kon, \V oketec! ' V 
Now, what was the reason of the success l am wv Mr. Pet n : 
position to wive the true reaso beca ‘ l happened t< the 1 A ( 
write the press notices for the same. After the first notice: repe ny 
nearly every one | met told me of the impossibility the ' M : 
the enterprise 1 was told that no one in San Franc : ail 
* would take the trouble to go across the bay for symph« rey 
concerts. I was told that symphony concerts never patd we et ' 
in this vicinity, except under the direction of Fritz Scl great k 
ind that | was merely wasting my energy. Now, thet : Bet ag , 
every one had seen the Greek Theater, had attended it my % et 
repeatedly and symphony concerts were nothing new and Bowman writes: “It t to the ne ’ 
no one took particular interest in them—how, in the name net. It was good sport t ware pore ag : 
of common sense, could the mere announcement of syn chef he exclaimed, ‘ Weber) ; \ mn concert ' 
phony concerts at the Greek Theater create such a demand exactly quoted trom eauty kot oO | tw Z ‘ 
for seats that at the first concert President Wheeler was hat’s the finest brought in here tl mimes \fter our Petschnikoft , 
ible to announce the receipt of $6,200, or $1,200 more than trip to the Rangeleys we went to Squirrel Island Mr. these two prog re ‘ 
necessary to defray expenses! Mind you, this money came jowman returned to New York this week for me lwel nm ter ny lengt 8 M 
in before any one had heard a concert! Afterward the Mrs. Petschnikoff introduced t n tl ' 
attendance increased—and, strange to say, mark you, the that it is their duty as good citizens to stand by their great ‘ “ . ‘ 
best programs drew argest idiences, notably the State institution and support it im its grand worl f ere = P —" 
Wagner concert, where not even standing room was ob ting a genuine musical atmosphere in a temple of musi my ance wo 4 ; 
taimable If this is merely fad, then fads are rather de ’ andeur . whic tand inparalleled in the world ‘ ang 
sirable inless thi done right now the public w { On: a a P ; ae 2 , 
But let us come to the real cause of the success of the continue to remain ndifferent The people will never - we 
first season of symphony concerts. While preparing the realize the grand work that being done if they are 1 , ' poser ol ny 
press campaign for these symphony concerts I asked my ontinually told about 1 The newspaper will. nevet : 2 
self the question, “What is most likely to appeal to the accept press notices that smack of scheme f the mone _— ” 
public and force it to attend these concerts It « ld maker Unless press notice ire written with convict , - , 
not he the Greek Theater because they nearly all had seen nspiring torce and contain fact whicl ire newsy a we : 2 
it It could not be symphor vy concerts, becaus the publ is Important the new paper will have none if ’ Ihe veaut ! p t pin 
was never greatly interested in them. My task was to press of California nx and glad t the , an ats > . 
discover something in which the public was sufficiently ersity, but :t wants live, brilliant, thrilling reading matter —— , 
nterested to be willing to undergo some discomforts and and not merely scant announcements of even und dr , o. ; ops 
spend an entire afternoon going to and from the Greek programmatical notes I am willing to wager that. wit Bex ; 
Theater. Like an inspiration, it flashed across my mind the necessary pre work, the symphony concerts w he s ~ ° . 
that the American public is very proud of its nal as well attended today as they were during the first s« m oo , 
institutions, particularly its Stat versitic f | notwithstanding cert ungrateful, spitef TaD " : 
could print but the fact sufficiently strong that the univer temptible musicians, who never stop wagging their f t : x : , 
sity needed the support of the public to make these con- finding tongues and giving out their nasty opimiot t r iste 
certs educational successes: that no one would gain any | a ed “ s ‘ 
pecuniary compensation except the musicians; that it was a The program of the first concert was as follow Over 7d 7 oteos a C 
work of love originated for the purpose of making music ture Alceste” (Gluck): second symphony (Hayds - , ‘ o ‘ r 
1 popular educational problem, I repeat, I reasoned if I serenade for strings ( Tschaikowsky ) Hungaria r , . 
could be successful in impressing thes« ts upon the Dances” (Brahms). While this is rather ght progran ib: . ‘ 
public mind, the success of the concerts must be absolutely viewed strictly from a “symphonic” pomt of view, it wa — we . 7 
assured. And I was not mistaken. The newspapers were nevertheless well adapted, as this is rather early in the ® ® 
exceedingly generous; they published the articles in full season and our musical publi not yet ready to delve P the i f Tue M ‘ : 
just as they were, thus not destroying the ideas conveyed into serious musical problems. Besides, the orchestra ha terested im tl PNoUM ent f the | t f : 
to the public and my calculations proved accurate The not yet assumed its usual proportions (there having been fornia, and so | take ple ‘ t ' e on 
public’s pride in the University of California forced it t hut fifty-two men engaged for the opening concert), and itinerary of the s¢ 
support the symphony cor certs thus the prograt was well suited both to the early The University announces a seri rf «1 pr 
And now, what is the reason that the attendance has concertgoer as well as the small orchestra. Dr. J. Fred ductions to be he n the Greek Theater during the pres 
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Chis will be the fourth regular series of 


ven by the University Orchestra 


an integral of the artistic 


part 


nd present to the music lovers 


well to the students of the uni 
yportunities for the hearing of symphonic 
ei thers The concerts 


n California 


{ e Thursd afternoons of August 
1 26, and October to, 17 and 31 The 
ynence at 3 ck precisely, and the 
1 be arranged that the concerts will be 
ted } f past 4 ch The University 
) | est icians resident in the Bay 
‘ rst neert of the series here announced 
pl y concert given in the 
Gree ter | hi rga iti The orchestra will 
t sixty pieces, and will be augmented for the 
ler work It will be con 
Prof. J. Fred. Wolle, of the depart 
he University of California. For the 
t tit programs have been ar 
] | t mphonie are to be given 
Haydn 
Beethoven 
Mendelssohn 
I'schaikowsky 
it ' performed ire the follow 
icl e never been heard in California: 
f the Castor Bs Rameau 
Gluck 
} Weber 
R . . Schubert 
1 N t Drear Mendelssohn 
Schumann 
M . Thomas 
I | coe eo kdeat 
Wagner 
W 1 f I n Rubinstein 
. -Goldmark 
Brahms 
I'schaikowsky 
} N | t M 
| Dwarf .. Grieg 
) ) , Elgar 
e give n October 17, will be 


HOTEL LATHAM 


28th Street and Fifth Avenue, Yow York 
300 Rooms, each with bath, §2.00 per day and up. Beautiful Dining 
Rooms One block from Broadway, one door from Fifth Ave. 
Most accessible location in the city. In the heart of New York. 
with quiet and attractive surroundings. 


H. F. RITCHEY, Manager 








Hotel Victoria 


NEW YORK 


BROADWAY, Sth AVE., 27th ST. 

In the centre of the shopping district. Absolutely fireproof. 

\ modern, first-class hotel; complete in all its appointments, 
furnishings and decorations, entirely new throughout. Accommo 
lation for s00 guests. 200 rooms. Rates $2.0e up. With bath, $2.s¢ 
up. Hot and cold water and telephone in every room, cuisine unex 
celled. Send for Calendar 1907. 


GEO. W. SWEENEY, Proprietor. 


a song recital with orchestral accompaniment by Johanna 
Gadski. Madame Gadski is one of the most popular and 
beloved of the world’s great sopranos, and the opportunity 
to hear her in recital in the Greek Theater is surely an 
inviting It must be understood that this per- 
formance is not a symphonic concert with Madame Gadski 


prospect. 


as soloist; it is a song recital with orchestral accompani- 
ment, and the famous Wagnerian singer will be heard in 
two large arias and in a group of songs. 

“The October 31, will offer a 
program, consisting of the “Thirteenth Psalm’ of Liszt, to 
be sung by the University Chorus, and the ‘Heldenleben’ 


final concert, on notable 


of Strauss.” 
| J 
One of the most important musical enterprises ever in 
the foundation of the California 
which is to be officially dedicated 


this city is 
Music, 
(Thursday afternoon, September 5. The president and 
the 
and musical raconteur of international reputation, and he 
Dr. H. J. Stewart and Giulio Minetti, 
two of the foremost artists and musical educators of the 
West 
rial to be found in this vicinity and there is no reason why 
this institution should not be a brilliant artistic and finan 


augurated u 


Conservatory of 
next 
Herman Geuss, an artist 


founder of conservatory 1s 


is ably assisted by 


lar The faculty consists of the best teaching mate 


cial success from its inception 
nme 
Although somewhat late in the day I desire to call at 
tention to the of the 
servatory of Music of the College of Notre Dame, of San 


commencement exercises Con 


José, which took place on June 27. I have hardly 
sufficient space to comment on the program at any 
length, but I feel it my duty to give the Sisters 
credit for their conscientious and sincere efforts in the 


perpetuation of a genuine musical taste by inculcating in 
the youthful minds entrusted to their care a genuine, pure 
art. Particularly young musicians were 
Weilheimer, Prevost, Ruby Seibert, Lola 
Bonillas and Geraldine O'Connell, who were the soloists 


love for clever 


Lillian Marian 
\ most effective and skilfully constructed “Magnificat” 
was presented by a large chorus and orchestra. The work 
was composed by Sister Cecile Marie, who is at the head 
of the conservatory, and who is one of the most efficient 
musical educators I have ever met 
mere 
Space forbids me to comment now on the managerial 
situation here and the prospects of the coming season. | 


shall do this in my next week’s letter 
ALFRED METZGER. 
Bangor Brevities. 
Bancor, Me., September 5, 1907 
Musicians here are gradually mustering their forces, now that 
vacation is over. Choirs must be ready for their regular church 


ervices on September 8 
nos tuned for 
week 

Festival chorus had its first rehearsal 


William R 
State 


Studios are being freshened up and pi 


the many teachers who will resume their activities 


next 
rhe 
e direction of 


Tuesday evening, under 
laboring in 
Never 


enthusiastic It 


who has been 


three 


Chapman, 
the with singers for 


better or 


ther parts of weeks past 


vas Mr. Chapman looking feeling more 


eems incredible that any one man can magnetize so many people, 


but his energy and magnetism have aroused a tremendous interest 


in the coming festival with Calvé all through Maine In addition 

the artists announced in June, Mr. Chapman has arranged for 
two of the European artists who will appear the coming season in 
concerts with Calvé, viz M. Decreuse, pianist, and Mlle. René 
Chemet, violinist 


By another week it will be known whether Saint 


WANTED 


Exceptionally 





tO SUBLET large, attractive Carnegie 
studio to sublet part time (about 30 feet square by 19 
feet high), artistically furnished; Steinway grand; north 
light; perfectly ventilated; telephone. Also two smaller 
studios. Give references and requirements when first 
writing. Bet Canto, care of THe Musicat Courter. 
rO LET four days a week, large, light, furnished studio 
at 7 West Forty-second street, New York City, for the 
Season 1907-1908, suitable for piano and singing lessons, 
for recitals lectures 


also and 


Room open for inspec- 
Elevator, electric light; refer- 
Susan H. Gilman, Milford, Del., 


From September 12, 7 West Forty 


tion after September 12 
ences asked and given 
until September 12 


second street 


Saéns will dare another ocean voyage to visit this country, a de- 
cision that may give the Maine Festival his distinguished presence. 
Harbor has had the most successful series of concerts ever 
These were supported by society people | 


Bar 
known at a summer resort. 
almost exclusively. 

Harriet Shaw, solo harp player, of Boston, enjoyed her vaca 
tion in Brunswick, Me. 

Frederic Peakes, the vocal instructor, of Philadelphia, spent sev- 
eral weeks in Bangor and its vicinity with friends and relatives. 

A successful recital at Memorial 
evening, by Johanna Christensen, piano pupil of Frederic Mariner, 


Aspiz N. GaRLanp. 


was given Parlors, Wednesday 


and Leon Chopourian, baritone. 
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In The 
America GREAT 
from VIOLINIST 
November 
saad Tour 
Until 
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Management: 
HENRY WOLFSOHN 


131 East 17th Street 
New York 
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MARK HAMBOUR 


THE GREAT RUSSIAN PIANIST 


THIRD AMERICAN TOUR, OCTOBER, NOVEMBER, DECEMBER, 1907 
Under Direction of WILLIAM KNABE & CO. 


For Particulars, Address: 


BERNHARD ULRICH 


LYRIC THEATRE BALTIMORE, MD. 


KNABE PIANO 
USED 
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Hore. NorrincHam i 


M ass Sept 


ptember 7, 1907. § 
another 


He 


of this city, in 


Pratt Maxim will be 


> 
,oOston 


George musician 


added to 
from the Fae 


young 
next was graduated 


School, 


season 


Iten 18g5, later 


going 
with Isidor Paris, 


Mr 


seasons as di 


where he studied 


to Europe Philippe a 
Maxim has been 
“tor of music at 


Wolfville, N. S., but now comes as a 


and Luetschg in Berlin engaged 


Ac adia 


member 


for the past three 


Seminary, 


f the Faelten Pianoforte School faculty for the ensuing 
year. Of him Carl Faelten says: “He is a concert pianist 
with extensive repertory and artistic technic, touch and 
taste, being fully conversant with the modern principle 
of piano playing 
zn ne 
Ihe Castle Square Opera Company has retained Clara 


Lane and Louise le Baron and added Fritzie von Buesing 


contralto; Blanche Rae Edwards and Alice Kraft senson, 
the latter a soprano of New York and just from a South 
African engagement. On the list of men singing is a new 
ind popular tenor, Henry Taylor, originally a Boston man 
and Forrest Huss, baritone, of New York. The new 
comedian of the company is Jack Henderson. The works 
to be produced the following season promise to be most 
interesting. Here they are: Donizetti's “Lucia,” Verdi's 
Aida,” “Ernani,” “La Traviata,” “Il Trovatore” and 
Othello”; Meyerbeer’ The Huguenots,” Wagner's “Lo 
hengrin,” Gounod’s “Romeo and Juliet” and Leoncavallo’s 


I Pagliacci.” And this list of operettas: Millécker’s “The 


Beggar Student” and “The Black Hussar,” Suppe’s 
‘Fatinitza” and “Boccaccio,” Genée’s “Nanon,” Audran’s 
‘Olivette” and Offenbach’s “The Brigands” and “The 


Grand Duchess.” Ambroise Thomas’ “Mignon” is booked 
for the week to come, and although it has not been heard 
much, if any, for ten years past, it will easily attract musik 


lovers 

| an nd 
already begun at the 
this does 


the 


rhe registration of winter pupils has 


Faelten Pianoforte School, although institution 


not properly open until Monday when 


} 


September 16, 


will all be 


Wednesday, 


interpretation 


director, Carl Faelten, and teac on hand for 


Ts 


private and class lessons On September 18, 


in Faelten Hall, the lesson in will be given, 


when Carl Faelten will play the program, as follows 
Chromatic Fantasy at Fugue Bac 
Sonata 8ib Beethover 
Allegro de Concert | sf Chopir 

On Saturday, September 28, a new feature in the way 
of a special lesson in interpretation will be given and will 
continue during the school year, on the last Saturday of 
each month. At this lesson Mr. Faelten will play Handel's 
chaconne, G major; Beethoven's rondo, C major; Raff's 
Rustic Waltz” and “Fairy Tale,” op. 162, Nos. 3 and 4, 
ind the nocturne, FE flat major, op. 9, No. 2, and etude, G 
flat major, op. 10, No. 5, by Chopin 

| an ee 

Eben Bailey has spent a pleasant and profitable summer 

it Ipswich, Mass., where he and Mrs. Bailey yearly go. A 


irge list of pupils have kept Mr. Bailey busy during even 


hot months. He has also written 


which will be ready for the public by the late fall 
zene 


a well known organist 


the some new songs, 


Charles Woodward, of Washing 


ton, D. C., will assume musical duties in Boston for the 
coming season Mr. Woodward is known and admired 
in both New York and Boston 


zn Rre 


Marie L. Everett, who has been visiting her friends since 
June in the Middle West, reopens her voice classes in Bos 
ton, October 1 

2:2 
F W. Wodell has returned to Boston after successfully 


Western Ontario, where he 
he 


summer 


conducting a summer school in 
Mr. Wodell 
eral new compositions during the 

zn re 
England Conservatory of Music will open for 
Phe 


favorable 


goes yearly states that has written sev 


The New 


the season of 1907-08 on Thursday, September 19 


indications as to seem most 


full 


present registrations 


to a very attendance from all over America, besides 


everal foreign countries 
zRre 

Carl Sobeski, who will be detained in the Far West 
(where he spent the summer months teaching) on account 
of a very painful fracture of the knee, until the end of 
October, has nevertheless met with much success in his 
work, two prominent professionals, a soprano and tenor, 
engaging with him as instructor for the winter here in 
Boston, where they will come to study. Mr. Sobeski, as 


soon as he is able to appear without crutches, has engage 
ments to sing in Seattle, Portland, Spokane and San Fran 
cisco, before returning to his Boston studios 

nrne 
personal friend of Samuel 


Freder ick 


Richard Gaines 


Lyon, baritone, a 


at Shawmut Church, gave an in 


h last 


organist 
the 


Che program was heard by a number of interested people, 


formal recital at same chure Friday afternoon 


success 


and prove da 


nRre 


Henri Jean Fontaine, tenor, took his trip from New 
York to Detroit, via Albany, Montreal and Toronto, by 
iuto, the distance being 1,000 miles. Mr. Fontaine returns 


to his studio in Boston for early fall work 
nner, 
Everett E. Truette has been summering with his family 


Mr returned to his Boston 
of September 


Ree 


Madame Salisbury, who has been away for recuperatior 


it Greenville, Me Druette 


studios the first 


during the warm months, resumed teaching on September 
pro 
fessional pupils wishing to coach on their coming recitals 
Madame I I 


Salisbury also has 
gaged to sing in “The Messiah 


3. This early date was on account of several of het 


two pupils who have been en 


with the Handel and Haydn 








at Christmas time These are Eudora Barrows, soprano 
of Providence, R. I., and Dorothy Taggart Miller, con 
tralto, who, by the way, will make her first appearanes 
with this society at that time toth of these singers will 
give several recitals during the coming winter Mrs. Sun 
delius’ recent social and art triumph at “Crossways 

the summer home of Mrs. Stuyvesant Fish, at Newport 
when she was so cordially complimented by the Prince 
Wilhelm, in whose honor the function was given, is an 
other palm laid at Madame Salisbury’s feet, for she is 
the teacher of Mrs. Sundelius, whose lovely voice so 
captivated the Prince rhis is the second time this singer 
has been so honored by royalty, as she was “commanded 
to sing while on a visit to her home in Sweden two sea 


sons ago. Madame Salisbury allies herself with her pupils 
interests most thoroughly, and largely because of this, as 
beloved, and sought after 


Ree 


a teacher, she is greatly 


Nellie Linde-Wright, the young dramatic soprano, ot 
New York, will be in Boston early next week. Mi 
Wright is said to have a clear, strong flexible voice, which, 


when heard by Madame Sembrich, was warmly admired 





Mrs. 
Robert Wt. 


LISTER 


Concerts, Oratorio, Etc. 
one og Hotel Nottingham, Bostea 








Care Musical Courter, 
PIANIST 
STEIN ERT HALL, BOSTON 
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Ferix FOX 


PIANIST 
Address RICHARD NEWMAN 
Steimert Hall, Bostem, Mass. 





Ss PIANIST 

= Direction: HENRY L. MASON 
= 492 Boylston Street, Boston. 

= MASON & HAMLIN PIANO 





Lucia Gale Barber 


ey CLASSES THROUGHOUT THE EAST 2 


Lecturer and Teacher of 
Personal Culture and Musical 
Rhythm through Motor 
Expression 

STUDIOS: The Ludiow, Boston. Mass. 








An unusual honor was accorded this young girl when 
Madame Sembrich offered her a place with her grand 
opera 
nee 
Effie Palmer held the most successful iss in Chicago 
during July and August that she has yet had. Her pupils 
came trom the Far West, Middle and Souther State 
besides several Eastern singers following her for summer 
coaching. Miss Palmer returns to Boston for some privat 
bookings of her French songs. besick r regular studi 
teaching in the Pierce B ding 
zee 
Riccardo Lucchesi will be found at his new private 
studio, 214 Boylstor treet, room 25 | lay and 
Friday afternoons and Wednesday and Saturday evening 
ze 
Extra copies of THe Musicat Courter will be found 
it the Oliver Ditson Company, Tremont street 
Wrytina Birancne Hupson 


Madame Linde's Coming Season. 


Rosa Linde will be under Boston management for th 





coming season \ ne of the truly great contraltos of to 
day, Madame Linde is equipped with all that ints f 
sound success She has img with the foston Festival 
concerts, Pittsburgh Musical Festival, Springfield Festival 
Worcester Festival, Seid! Orchestra, Boston Symphony 
Orchestra and the Nordica-Linde concert Her coming 
season bids flair to eclipse i former hingagements 
are now booking with W. S. Bigelow, Jr... manager, 687 
Boylston street, Boston, Mass 
Virgil Gordon's Piano School. 

Virgil Gordon, the accomplished piar te ind 
nic specialist, has opened a piano school at 15 ist || 
ty-first street, New York d already h rumber i 
pupils. His school will be complete in all departments at 
Mr. Gordon wil ¢ assisted by ipable teache Pup 
will enjoy exceptional pr the w { hearing 
good musi They will live il at phere The 
school will have classes for children and Norma 
for teachers This new imstitution start ts career under 
favorable conditions and with bright prospect 

The Daring to Do. 

(novanotto—How I do envy the gentleman who sang t 
romanza 

Signorina— Indeed It e 1 t ’ that e had 
very thin voice and a miserable method of nging 

Cnovanotto— Pardon 1 t ot his voice that I « 


but his courage—Roman Journal 





KATHARINE 


GOODSON 


The English Pianist 





American Tournee 
OCTOBER, 1907 MARCH,.1908 


Soloist at GREAT WORCESTER 
FESTIVAL, October 4th, 1907 


¢ 





Se 


Engaged to Play With 
The Theodore Thomas Orchestra 
The Boston Symphony Orchestra. 
The Philadelphia Orchestra. 
The Hartford Philharmonic Orchestra 
The St. Paul Symphony Orchestra 


Etc Etc Ete 


For particulars as to bookings write 


HENRY L. MASON 











492 BOYLSTON STREET BOSTON 
Tus Masow & Hamttw Pian 
BERNHARD NOW BOOKING VIRGINIA 


LISTEMANN LISTEMANN 


The Distinguished Victinist 
Management W. 8. BIGELOW, JR 


Soprano 


687 Boylston Street, Boston 

















AELTEN, Di 


Faelten Pianoforte School 


Special attention given to thorough training 
Musi teacher ieachers educated at this ech 
are meeting wit) superior . ce wherev t 
establish themecives Send f atalogue . 
pamphiet t Faelten Syste Flevent} 
year will open September 16, 1 


A COMPLETE MUSICAL EDOCATI 
30 HUNTINGTON AVENUE, 





Ll] 
BOSTON 





Miss PALMER 


SOPRANO, of BOSTON, MASS. 
Announces Classes in Chicago, //!., from June 24—September 1 
VOICE CULTURE-—SBRIGLIA METHOD 
Adéress : Bex 272 KENILWORTH, HL. 
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WASHINGTON MAY LOSE CHAMBER CONCERTS. 








WasnHinoton, D. ¢ Sept. 7, 1907 

So n two-hand and four-hand piano arrangements 
f the n sIked of operas and orchestral works of 
the day are pouring into the Library of Congress that 
there no longer excuse for musicians to remain in 
gnorance of them. It has now come to be quite customary 
with foreign music houses to publish. vocal scores and 
piano seores (with the vocal part arranged for piano) 
of important new operas, while orchestral scores are found 
in various reductions for the easy comprehension of the 
piano player In a city such as Washington, where we 
hear but little opera, and where only one of the symphonic 
poems of Richard Strauss has ever been performed by 
an orchestra, the importance of these arrangements cannot 
be overestimated 

\ French firm has recently sent out two-hand piano 
irrangements of “En Bateau,” “Menuet” and “Ballet” 
taken from Debussy’s “Petite Suite’; also his “Andante 
lu Quatuor” and the much loved “Apres midi d’un Faun” 


in similar transcription. Sibelius’ “Swan of Tuonela,” 
Karelia” suite and overture, and “Fruehlingslied,” are to 
be found in two and four hand piano arrangements; there 
in attractive version of Jean Louis Nicode’s “Gloria” 
i imilar form; and four-hard arrangements of Elgar's 
overtures, “In the South, Pomp and Circumstance,” 
Serenade Lyrique,” “Intermezzo,” ete, have long been 
available 
Massenet’s operas are to be found in the library in full 
core, in reduced score, in piano score with libretto, and 
for piano’alone, two hands and four hands Among them 
are Anane,” “Cherubin,” “Cendrillon,” “Grisilides,” “Le 
Jongleur de Notre Dame,” “Phedre,” “Thais,” “Werther” 
ind “La Navarratse Saint-Saen represented in two 
hand arrangements of his “Rouet d’Omphale,” “Phaeton,” 
Rhapsodie d'Auvergne” and “Hymne a Victor Hugo,’ 
transcribed by the composer himself. There are excellent 
rangements of Strau Also Sprach Zarathustra,” “Tod 
md Verklaerung Don Juan,” “Till Eulenspiegel’s lustige 
Streiche” and “Koenigsmarsch,” for two and four hands 
\n Italian house has rceently published a two-hand 
rrangement of Aiberno Franchetti’s “La Figlia d'lorio,” 
founded on Gabciel d’Annunzio’s pastoral tragedy of the 
name; also an attractive edition of Montemezzi's 
Giovanm Gallurese.” A symphony, “Nella Foresta Nera” 


(“In the Black Forest’), by A. Franchetti, recently re 
‘ dom two-hand piano arrangement at the library, 1s 

t rely ever arrangcment, but makes an effective 
Ino lo in itself Lhe classic symphonies are all treated 
n this wise and may be found in full at any musical 
ibrary 

meRme*e 
For the first time in fifteen years Washington is threat 


ened with a chamber music famine For two seasons we 
have enjoyed the best of programs contaiming string quar 
tets and other music of this class. We have heard some 
f the greatest of the Beethoven sonatas, Strauss and De 
have had frequent place here, and there have been 

uch lovely numbers as Schubert's “Death and the Maiden” 
irtet, the enthralling Grieg quartet and Smetana’s ‘Aus 
Meinem Leb We have also had a choice number of 
which are, goodness knows, rare enough in this 

i While the Boston Symphony Orchestra has been 


im providing the music of our own living, 


reathing contemporaries, there has been no grave fault t 

f | with these chamber organizations as a whole in 
} election of numbers to be performed 

nrne 

| twely r thirteen years continuously, previous to 
he last tw casoi Washington had a single visiting 
ganization which had come to be regarded as a perma 
ent featur f the musical life here, and there were 
numerous sporadic attempts looking toward the founding 
i table, solid organization of local players. In these 
movements Hermann Rakemann, Anton Kaspar, the Lents 
nd Madame Von Unschuld-Lazard were leaders. Sol 
Minster and William E. Green, son of the architect of 
the Library of Congress, seemed at one time or another 
n the verge of accomplishing such an object For an 
entire season Adolt Glose and Johannes Miersch (who 


Washington after a year in Indi 


the 


ported, returns to 


mapolis, where he went to fill post of orchestra con 


ductor last sedson) gave a most admirable series of cham 


er musicales, devoted exclusively to the performance at 


ght of some of the newest and most rarely heard violin 
natas selected out of newly copyrighted works from all 
parts of the world by the chief of the music division in 
the Library of Congress, Oscar G. Sonneck. These mu- 
iles were as exclusive, if not more so, than the admit 
ble affairs at the Russian Embassy conducted by the 
pianist, Theodore Hansen 


Mr. Hansen, who was secretary to the Russian Embassy 


at the time ‘Tschaikowsky visited this country, took part 
in the only concert at which the great Russian composer 
was present during his short visit in this city. Tschai- 
kowsky refers to the occasion in his diary thus: “At 10 
o'ciock we all repaired to the embassy, where Botkin had 
evening. About a hundred 
were invited. The Ambassador (Struve) also arrived, an 
old man, very cordial and also interesting. The company 
at the embassy belonged principally to the diplomatic circle. 
Ihere were ambassadors with their wives and daughters, 


arranged a musical persons 


and personages belonging to the highest class of the diplo 
matic service. Most of the ladies spoke French, so things 
so difficult The program consisted of 
my trio and a quartet by Brahms. Hansen, the secretary 
to our embassy, was at the piano and he proved quite a 
My trio he played decidedly well. 
violinist middling. I was introduced to 
After the music there was an excellent cold 


were not for me. 


respectable 
rhe 


every 


pianist 
was only 
one 
supper.” 
Hansen afterward left Washington for Mexico, where he 
established a similar the Russian 
Embassy. Associated with him in these musicales was the 
cellist Wencesiao Villalpando, who came to Washington 
During 


series of musicales at 


about the same time Hansen returned to this city 
Hansen’s more recent musical mornings in Washington he 
has been assisted by such men as Anton Kaspar and Ernest 
Lent 
and of course never takes any part in professional engage- 


The pianist plays merely for the love of his art, 


ments Or appears m even a quasi-public way 
nre 


A local chamber music organization, called the Richard 
Wagner Society, very excellent of its kind, flourished here 
for about five years, beginning in 1885. Following it was 
the Club The “Richard Wagners” were 
as to be enabled to give chamber music in 
String and 


Philharmonic 
constituted so 
almost any of its various forms quartets 
quintets, piano trios, piano quintets and quartets, septets, 
violin and cello sonatas, and even such a work as Bach’s 
third 
and double bass, found place in these programs 


the 


three violins, three violas, three cellos 
Later 
This was an- 


concerto for 
Philharmonic Club came into existence. 
other local chamber music organization which differed from 
the first in having a greater preponderance of piano works, 
and less of the purely stringed instrument numbers 
eRe 

say the old there were 
Yet, with all this bright array of his 
tory, the cause of chamber music in Washington is now 
man 


Before these clubs, residents, 


others of their kind 


uffering a sort of swoon or apoplectic seizure. A 
prominent in the management of the principal chamber 
muste concerts in Washington for fifteea years says they 
have not paid for the last two years; and it is said they 


cannot be continued this year unless ten men can be found 


to assume the responsibility should losses occur. Mr. 
King’s concerts have been well attended, and it is not 
“asy to understand how this loss occurs. Franz Kneisel 


has always been extremely lax in sending out his program 
for Washington and more than once the program of some 
one of his concerts could not be announced in the Sunday 
papers preceding the concert—just because he had not yet 
made up his mind what was to be played, or for some 
other trivial reason. Whether this procrastination and lack 
of business push on the part of Mr. Kneisel has had any 
thing to do with the loss sustained during the last two 
seasons is not known 


RReR 


W. H. Santelmann, the leader of the Marine Band, is at 
Atlantic City with his family; Doré Wolfsteiner, a 
teacher of violoncello, has just returned from that abode 


and 


Stanley Olmsted has spent the summer in Clarendon, near 
Washington, with his father. Here he is awaiting the pub- 
book, “The Emotionalist.”. He is to 
leave Ithaca and Cornell, to become music professor at a 


lication of his new 


Rochester university 


eR & 
Walter Holt, the mandolinist, has returned to Wash- 
ington, as has also Karl Holer, son of Emil Holer, who 
directs the Germania Mannerchor. Edward Heimendahl, 


who is popular in both Washington:>and Baltimore, has 
been entertained at the Kaspar home in Bluemont_ this 
summer. It has been reported that Dr. Henry G. Hanchett 
will assume charge of the music department in one of the 
large seminaries in Washington this season. 

Berenice THOMPSON. 


The Caviare Served Last. 
Cavalieri sang before the King of England on August 28, 
at the Kurhaus, Marienbad, after a dinner given to him by 
the Marquise de Ganay. 


Munich Visitors. 

fhe Munich hotel registers show the following as some 
of the guests at the Wagner Festival: 

Comte André Economos, Trieste; Comte G. Tornielli, 
Novara; Baron R. Reinlein V. Marienburg, Vienna; Mr. 
and Mrs. R. J. Cross, Mrs. H. B. Livingstone and family, 
New York; Miss A. G. Phayer, Miss H. Webster, Bos- 
ton; Comte and Comtesse de Castellane, Paris; H. Cart- 
right, London; General von Olchin, St. Petersburg; Mr. 
and Mrs. H. B. Fullertone and family, Dr. and Mrs. 
A. Onfield, New York; Princess Malcom, the Hon. Mr. 
and Mrs. W. G. Wurts, Rome; Mrs. Adams, Miss Gay- 
lor, New York; Mr. and Mrs. W. E. Fischel, Mr. and 
Mrs. N. E. Chapman, St. Louis; H. C. Lee, Baltimore; 
Mrs. W. P. Douglas, New York; Mrs. V. A. Blaque, 
Paris; Mr. and Mrs. W. H. Coleman and family, Indiana; 
Mr. and Mrs. S. B. Brown, Haseford, U. S. A.; Count 
and Countess Ludolf, Vienna; W. J. Whitemore, Boston; 
John G. Johnson, Philadelphia; Louis Claro and family, 
Santiago de Chile; Miss L. E. Shortridge, Philadelphia; 
Hamilton M. Twombly and family, Dr. and Mrs. Allen 
Thomas, Mrs. and Miss D. Lane, New York; Marquis 
Gugliehni, Rome; Countess Schlippenbach, Berlin; Mr. 
and Mrs. Vandeveer and family, New York; Mrs. C. 
M. Baldwin, Miss F. Cassart, Paris; Mr. and Mrs. Krofft, 
Mrs. Mary D. Jones, Mrs. C. D. Seaman, New York; 
Mr. and Mrs. E. Barness, E. Loeb and family, New York; 
Mr. and Mrs. Shirling, Chicago; Mrs. Cornwall, San 
lrancisco; Lord Swansea, England; Mr. and Mrs. Robin- 
son-Nelson, New York; Mrs. E. Morgan, Boston; E. 
Wiederseim and family, Philadelphia; Mr. Scotti, London; 
Mr. Doelger and family, New York; Mrs. Paine, Mrs. 
Gordon, Baltimore; Charles C. Hoyt, Mrs. A. Stevens, 
Boston; White Neumann, Chicago; Mr. and Mrs. Wal- 
phine, George W. Claussenius and family, New York; 
Comte de Castello, San Remo; Mr. Holmes and family, 
Mr. Collins and family, New York; Princesse C. Rohan 
Salzburg. 

Among the regular visitors to most of the performances 
have been the Prince and Princess Ludwig Ferdinand, the 
Infante and Infanta Ferdinand Maria, Prince and Princess 
Alfons, the Duke of Anhalt, Prince and Princess Franz 
Joseph of Battenberg, Prince Princess Mirko of 
Montenegro. 


and 


Bessie Abott's Concert Tour. 

Bessie Abott and her concert company will begin their 
tour October 7 and it will close November 16. The sched- 
ule embraces a series of about thirty concerts in the prin- 
cipal cities between Atlanta and Denver. Managers in 
various cities have shown an eagerness to book this organi- 
zation, for it is wholly different from any other in this 
country. Whether Miss Abott will return to the Metro- 
politan Opera House at the close of her concert tour has 
not been decided. But whether or not this prima donna 
returns to grand opera this year, her success is assured 
So much is she in demand that many liberal propositions 
have come to her from all parts of the country. 

Miss Abott will be supported by a company of excep- 
tional strength, organized expressly for this tour. She will 
be assisted by Ed Castellano, operatic tenor; Ada Sassoli, 
the little harpist exploited by Madame Melba; while, as 
a novelty, the accompaniments to all songs will be of 
orchestral quality, supplied by a quintet of strings, supple- 
menting the piano and flute. 

The programs of the Bessie Abott Company will be 
largely of an operatic nature, which, in the country’s pres- 
ent condition of “opera hunger,” should prove attractive 
to audiences everywhere. 

The entire company will the private car 
“Tolanthe,” which was originally secured for Mrs. Patrick 
Campbell. It was leased by G. Schlotterback, who is book- 
ing dates and who will personally direct the tour 


travel in 


The Virgil Piano School. 

The Virgil Piano School, of New York, which was 
largely attended last year, is on the threshold ofa still 
more prosperous season, The indications are that this 
school will have a larger number of pupils this season 
than it has ever had. This is a young woman's home 
school, which is under the direction of Mrs. A. M. Virgil, 
a finely equipped educator, who is assisted by a corps of 
capable teachers. The students enjoy rare privileges in 
the way of hearing good music, as they are permitted to 
attend many high class entertainments. The fall session 
of the Virgil Piano School will begin September 16. 





Samaroff in Switzerland. 

Olga Samaroff, one of the most successful of the 
younger generation of women pianists, hag been spending 
the greater part of the summer in the town of Obersdorf, 
Switzerland, where she has been hard at work preparing 
her repertory for the coming winter. She will arrive in 
America in October and will be kept busy until May. 
This year she will go to the Pacific Coast. The coming 
season is to be her last in America for some years. 
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bury Park a flew ecvenings previous but which was miter 
rupted by rain Th iren sang beautifully the sat 
songs given on two previ ccasions Lhe Bruet hi 
dren played their cornet we nd tl hithe l.eay 
prodigies their banjos. Mrs. Leavitt, who accompamed he 
children on the piano, also sang with them in “Lady 
Moon” and played a trio with them. The hall was tes 
tooned with electric lighted Japanese lanterns; fans and 
snowball curtains were used effectively; Japanese par 
white wreaths and many new electric devices-—stars 
crowns, crosses and hearts—glowed radiantly at mterval 
\ very pleasant feature was the presentats Director 
Morgan of a beautiful gold badge by Mr. Hope rf 
\sbury Park Association, in a neat speech, telling of the 
esteem in which he is held. Director Morgan replied 
his usual direct way, speaking of the pleasure he felt ‘ 
the recipient of sucha gift, and wished e! et le 
stand that © rivalry Krste¢ Detw ‘ “ ~ 
Asbury Park and Ocean Grove tw ing ‘ W 
paper reports 
npneR®e 
\ few m ‘ W ult 
OCEAN (sn N. J., September 9, 19 muted strings and the effect was pleasing Randegget nder the direction f Mr. \ ul ! 
On the evening of September 2 a concert was given in the pianist, is a showy performer, who does some things "le 5easor Septel 
the Auditorium by Ellen Beach Yaw, assisted by Aldo Ran- very well. Emil Keneke has become a favorite. He played vere 
degger, pianist, and Emil Kencke, cornetist. Claude Cun- a waltz for his first cornet solo with orchestral accompam 
ningham failed to appear, and his place was taken at a ment, also “The Rosary” and “I Love” and “The World William Harper " “ ec! nging w 
moment’s notice hy Donald Chalmers, who sang The Is Mine” for encore numbers His tone is vibrant and cess m Connecticut pending few day m Occ 
— Sa ae 
—_ 
. ap” . 
| a ; 
, ; 





Tue Boys or THe Curpren’s Cuorus AND THem Orricers, in Roucu Rivex UNirorMs, AT OCEAN Grovi J 
Trumpeter” finely Ds Frederic Charles Freemantel, pure he plays a phenomenal trill, lasting so long that Gr Be ] f 
tenor if Philadelphia vho had wt arrived that after ¢ marve t hi breatl trol This enjoyable pre t Yew } ' V We 
noon from Europe, consented to sing also, to please his gram included a selection trom “Lohengri finely played 
friend, Director Morgar He ang effectively Allitsen s by the rchestra o the ute of dance from “Henry 
“Song of Thanksgiving Dr. Freemantel was Director VIII" music, repeated by request rhe concert concluded Face Eaten By Eczema 


Morgan's assistant last summer Both he and Donald 


Chalmers were recalled three times, but did not respond 
except by bowing. Ellen Beach Yaw captured the audi 
ence. Her flute-like voice surprised many. Her selections 
were “The Marriage of Jeanette,” “The Indian Bell Song’ 


from “Lakme,” “The Nightingale,” “Listen to the Voice 
f Love,” and “Staendchen Her encore numbers were 
“Thou Brilliant Bird” and Auber’s “Laughing Song.” Her 
phenomenally high yet sweet voice 1s a revelation of pure 


Miss 
its 


thanked and 
In 


violinists played the accompaniment wit! 


tone Its flexibility is marvelous Yaw 


complimented the orchestra for efhcient support 


one song hve 


ITZ-MAURICE 


LILIAN BRIGGS 1 
Pianist 

VIRGIL CI 

Fuller 


i 
PIANO 
St.. Ph 


\VIER 


Building, 10 So. 18th 


SCHOOT 


iladelphia, L'a 


singing of “The Star Spangled Banner,” by Mis 


the 


with the 
Yaw In 


Director Morgan may well feel prov 


j 


above the 
id oT 


chorus her soared thers 


voice 


the iccesst! 


summer of concerts in the Auditorium and the 


of the 


appreciabior 


great artists he has presented. His personality, a 


1} j , 
well as his musicianship, is making Ocean Grove wor 


the enterprising West 1s 


renowned It is rumored that 
making a big financial bid for his services, for at least 
a part of the year, if Ocean Grove will not give him up 
fe 1 longer time 
| ne 

\ Night in Fairyland” was the occa f a retur 
visit from Titama and her court, who came from A 
Park The queen cended a throne placed f ‘ 
the Stage, where rrounded by her attendant ne ? 
manded a fine view of the Children’s Cl . and hea 
them give the program which had bee attempted at A 


Baby a Mass of Sores—Whole Body Covered—Ear 
Almost Destroyed—Grew Worse All the Time. 
Cuticura Cures in Two Weeks. 

My da giiter broke t t ! dy wit 

ul we ed everything re , ' 
] 1; ’ ¢ < ' ‘ | 
he but < t ] y Ww H ocd " 
ima I in | A being tet va 
Her ea ff Neig 
dvised me to get ¢ Oint . a 
for 1 } } { 
( tment the f ‘ ! i 
face and \ 

‘ 11 \ t t i ! 

tead f 1 (4 PF ] ( 
Coburn St Akron, © Aug oO, 19 
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ptember 5, 1907 


CINCINNATI, Dé 
opened the fall 


Wedne 


tudents 


term of the thir 


sday, presenting an enliv 


sted 


and re teachers, all 


vacation members of 
indi 


4s awa rom the fields of labor, and each wa 


er the umimer 


ere busy relating their vidual experiences 
particularly 
er his favorite sport 

his sojourn 


Italy At 


and 


hed 


country ot! 


Gorno appears greatly refre after 


and mountain 
brother, 


joined by hi Romeo, 


divided hi 


(Sicily), 


latter time between 


visited the 


b~ tt t eling together, the 
where he 
most magnificently 
kind in the 
praise of the 


King Chape uid to be one of the 
buildings of it 

in hi 
lares it 
Irist 


very demonstrative 


n the chapel and dec an object of 
attraction to the Eure 
uned long 


(Friedrich 


orchestt ¥ 


ype an tot 
city to 
54 
which he 


enough in the 
Hebbel), op. 
alter 


I Victor Saar rem 
for 
ladi« ie ind 
Mich., to 
M Saat composition’ will 


rest the remaining 


” presented at one 
mecerts this season 


id J. Wesley Hub 


vacation was none 


d orchestra ce 


ederick J. H 


Summer, the 


fimann 


enviable coat of tan testifies to 
sunshine 
nature at Deer Park, 


Adele Westfield chose 


Michigan’s glorious 


ommuned with 
se = 
lennessee 


while 
mountains of Eastern 


near Wil 
pot for upbuilding strength 


Ernest Wilbur Hale’s beautiful country home 


was to him the ideal 
healthy, 
briny, aug 


Lis Mattioli 1 ndeed conspicuous by his 


w acquire by frequent dips im the 


os FLORENCE 


* Persona! Address V+ ay St. 
WEWARK, 


Phone, 1102 dl 





MULFORI 


mented by the fine sea air. He spent most of his time 
at Atlantic City, returning by way of New York, where 
he was hospitably entertained by many of his former 
pupils who are now busily engaged in their profession. 


Pictro Floridia spent part of his time at Muskoka Lakes 
and from there went to Orchard Point, near Orillia, on 
Lake Simcoe. He was charmed with the latter place and 
here it was he found his emotions thoroughly aroused, 


and under this mood of inspiration he added another com- 


position to his list 


Louise Dotti’s health was not the best at the close of 
he last academic year, and she was compelled to remain 
at Mt. Clemens for several weeks. After she had suffi- 
ciently recovered to enable her to travel she visited in 
the East, where she was delightfully entertained. 

Madame Dotti shows excellent results from her summer 
rest. 

Lillian Arkell Rixford greatly enjoyed the salubrious 
air of the picturesque mountains of West Virginia and 


vigor. On September 20 she will 
at Connersville, Ind. 
another of 


returned with renewed 
open an organ 


Adolph 


contented 


faculty who 
his new 


the 


because of 


Stadermann was 
himself at home, partly 
organist and director at St. 


me of the most important church positions in this 


duties as choir Lawrence 
Church, 
vicinity 

Gisela L. Weber's 
long and included the Great Lakes, the large cities of the 


East 


itinerary this summer was unusually 
and a quiet rest in a favorite spot on Long Island. 
nme 
Henri Ern, the principal of the 
at the College of Music, has taken up his work here with 
much enthusiasm. Mr. Ern will direct the College Orches 
tra and promises a number of attractive novelties for the 
Music Hall. He will 
and is very anxious 


new violin department 


chorus and orchestra concerts in 


reorganize the College String Quartet, 
to begin rehearsals. 
nepme 
Joseph O'Meara, the new director of the department of 


elocution and dramatic art at the College of Music, has 
expressed a desire to offer a few free scholarships upon 
examination of local talent. The examination 
take place at the college, Wednesday, September 11, 
at 3 p. m., and applicants are urged to send in their 
at once. Mr, O'Meara enjoys a very large acquaint- 
profession through his ten years’ career as a 
leading man, and those of his pupils who have the ability 
to fit themselves for the stage will be given every advan- 
tage under Mr. O'Meara 
raise the instruction in the 
work in this department of the college 


competitive 
will 


names 


ance in the 


his instruction proposes to 


studios, and his 


interesting 


standard of 
will be 
to many : 
neRre 
rhe Music has been fortunate in 


College of securing 


CONTRALTO 


GEO. W. STEWART, Manager 
120 Tremont Street, BOSTON, MASS. 





; AnNnA i.ankKow 


th Asther "THE SCIENCE OF THE ART or SINGING” 


ABROAD—Eduard Lashow, Royal Ope Dresden; Martha H ofacker, me 


HERE—Concert, Oratorie, 


yes 


reh, Opera: Marguerite Arcularius -Jantzen, Be b. Hlrvi. Adele) Rrowger a 
guerite Steinberger, Bertha Shalek, Freda Buesing and ethers. Andreas Renter Berritk von a and others. 


The Studies at 26 West 87th Street,New York City 
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CONCERT DIRECTION 


DANIEL MAYER 


Established 1890 


Chatham House, 
George Street, 
Hanover Square, W. 
LONDON, ENGLAND 
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MME. BARILI, 


to 


New York. 


i'O WR E: 


‘s AND HIS BAND 
Soprano Soloist 


Can be secured for Concerts or Festivals after October 13, en route from Chicago 
Societies or others address 


HOWARD PEW, Manager, 121 West 42d Street, New York 


11-24, Cleveland, Aug. 


Sept. 2 


Detroit, Aug. 


= Sept. 


7, Toledo, Sept. 8-14, Chicago, 


2-Oct. 12 





so valuable an acquisition to its department of orchestral 
instruction as Emil Knoepke, violoncellist and teacher. 
The indications are that Mr. Knoepke will have a large 
class of pupils. 

Tecla Vigna, head of the Tecla 
Dramatic School, has just returned 
vacation in Europe and will open the scholastic year with 
her school on September 16, in the Odd Fellows’ Temple, 
Seventh and Elm streets. 


Vigna Vocal and 


from an extended 





Dezsé Nemes in Canada. 

Dezs6 Nemés, the Hungarian violinist, and Mrs. Mellitti 
Nemés, the pianist, have left New York, much to the re 
gret of their many friends and admirers here, for 
These sterling artists, who 


a new 
field of activity and usefulness. 
so well complement each other, 
shared the joys of an ideal domestic and crtistic life, have 
enticed to Montreal, the musical city of the 
they will together pursue their profes 


and who so long have 
been most 
Dominion, where 
sional career. 
Under a three years’ contract, Mr. and Mrs. Nemés have 
of the 
the 
Nemés will teach 
equipped for 


Univer 
chief of 


been engaged as members of the faculty 
Conservatorium. Mr. Nemés 
the violin department, and Mrs 
soth 
pedagogic work, having enjoyed long experience as teach 
ers in London, New York and elsewhere. For many years 
they have devoted much tiine 


sity will be 
in the 
exceptionally 


piairo department. are 


and have 
They 


to chamber music 
considerable this field of art 
New York several series of chamber music 


won distinction in 
given in 


concerts which attracted a great deal of attention. 


have 
They 
presented many admirable programs and introduced some 


new and beautiful works. Their scheme involved educa 
tional features of definite value. During their residence 
here, by sheer force of their beautiful art, they won scores 


of ardent admirers, who sincerely regret their departure 

In Montreal, Mr. and Mrs 
dom from exacting conservatory duties as will enable them 
and to carry on 


Nemés wil enjoy such free 


to do concert work in neighboring cities 
throughout the their recitals It 
is their intention to return to New York next winter for 
a few 
time ago. 


season chamber music 


days’ stay to fill several engagements made some 


New York, 


Flemish Opera in 


formerly well known in 


Zollner, 
has accepted the conductorship of the 
Antwerp 


Heinrich 


~ CHARLES W. 


CLARK 


in the United States 


September, | 907— 
February, 1908 


TOUR NOW BOOKING 


LOUDON CHARLTON, Manager 


CARNEGIE HALL, NEW YORK 
The Mason & Hamlin Piano Used 


LESLEY MARTIN, bei canto 


Studio: 237 West 52d Street, New York 
GenenEe-_Sumane Baker, ie Brandt, Cora 
ross, Pauline Fredericks, Julia Galvin, Nellie 
Hart, Marion Stanley, Estelle Ward, Ruth ys = 
eon Vag ~ William Burt, George Gillet, 
Dr. Sypeee Walton arshall, eke 
Ones yg SF right, Winfred Young and 
many other singers now before the public in opera 
and church wor 


THE VAN BROEKHOVEN 
NEW VOCAL METHOD 


Book I, Il, Ill, Ready September i5th 


Published by ay THE W. GRAY CO., 21 E. 17th St., New York 
Sole Agents for VEL LO & CO., London. Send tor illustrated circular 
Dr. Hugo Riemann, of Leipzig, says : “J. Van Broekhoven's work 
on the Tone Functions is striking and new. Itisa 
noteworthy progress in the formation of the vocal registers ' 
J. VAN BROEKHOVEN, 143 W. 47th Street, New Yerk City 


THE COMBS BROAD ST. CONSERVATORY 


GILBERT RAYNOLDS COMBS, Director 

1329-31 South Broad Street, Philadelphia, Ps. Branch School: 1712-14 Chestnet Street 

Affiliated with the University of Pennsylvania. 
Wemen's Dormitories. Year Book, Free 
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Personal Address 
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Direction; 
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131 East 17th Street 
NEW YORK CITY 





THE MUSICAL COURIER 


31 











4 





THE NORTH PACIFIC SAENGERFEST. 


oe 





Wash 

Songs of the fatherland stirred the German-born and 
elicited the merited applause and huzzahs showered by 
5,000 men and women composing the audiences at the two 
festival 


SPOKANE September 4, 1907 


concerts by the North Pacific Sangerbund, com 
posed of singers in Washington, Idaho, Oregon and Mon 
tana, at its fifth annual gathering in Spokane, August 29 
to September 1 rhe bund members were the guests of 
the Spokane Hatmonie society. The celebration was the 
most important ftom a musical point of view, as well as 
socially, in the annals of the German singing societies west 
of the Rocky Mountains, and it will be the means of arous 
ing a new interest in German folksongs and familiarizing 
the people with the masterpieces of the great compo%ers and 
bring the German-Americans of the Northwest into closer 
relationship in keeping alive the language and traditions of 
their places of birth across the ocean 

the 
Theater, placed at the disposal of the 
When rolled 
up the stage contained a chorus of more than 300 voices 
and an orchestra of fifty-six pieces, under the direction of 
H. Magnus Olsen. The Hon. Adolph Munter, fest presi 
dent, delivered an address and spoke of the Germans’ love 


The first concert was given evening of August 29 
in the Auditorium 
visitors by Harry C 


Hayward the curtain 


and devotion for their adopted country in peace and io 
war, adding that while they never denied their attachment 
for the old home, they 
uted to the respect for 


planted a desir 


have in an eminent degree contrib- 
German customs and ways and im 
here for the arts, including ind 
He spoke of 


acteristic German quality, “Gemuethlichkeit,” 


music, 


the various sciences and trade the char- 


a word which 
President Roosevelt recently declared 


r | 
ited 


such a scholar as 


cannot be adequately trar language 


into any other 
but showing their pleasure of living 

In the absence of Mayor C. Herbert Moore, the address 
1e city was made by Counci 
man N. S. Pratt, acting mayor, who also presented the great 
' of Spokane to Fest Munter. W 


Key 
the 


of welcome and freedom of tl 


President 





Heinric 


Hansmeier, of Spokane, lelivered president’ 


the 


then 


address, at the conclusion of which bundes-flagge wa 


unfurled amid cheers. The program was as follows 


Rienzi Overture W agne 
Orche a 

Friedrich Barbarossa Podbertsk 

( ) : 1 Obre . 
Das Grab auf der Haide Heise 
Tacoma Saengerbund, Prof. H. Hermar Direct 

Flute Sol 
\ Karnart 

(a) Festgruss Baldamus 


(b) Fruehling und Somme Attenhofer 


Chorus, Seattle Liederkranz ar 





Seattle Ladies’ S. S. Harmonic 
Prof. A. Lueben, Direct 
(a) Arie aus dem Freischuetz Von Webs 
(b) Durch die Waelder, durch die Aue 
Herr Arnold von der Aue, of Milwaukee, Festival Soloist, Tet 
Spielmann's Lied Hof 
Harmonie S. S. of Spokane, Prof. H. Magnus Olsen 
Pilgrim's Chorus aus Tannhaecuset W agne 
Chorus ard Orchestra, Prof. H. Magnus Olsen 
Wie Hab ich Sie Geliebt Moet r 
Seattle Liederkranz, Prof. A. Lueben, Lea 
Alt Heidelberg, potpourri ‘ Moses-Tobar 
Orchestra 
The Rosary ‘ ‘ Nevir 


Elks’ Quartet, Charles Eaton, W. H. Clarke, Jacob Hill an 
George Chant; N. A. Krantz, Accompanist 


vet Wachrend der Schlacht 


Spokane 


(a) Gel 


(b) In 


Himmel! 


der Ferne . Silcher 


rhe closing selection was “The Star Spangled Banner,” 
in which the 
The 


number, in 


joined, standing and small 


the 


audience waving 


feature of chorus work the Wagner 


the 
brasses blended beautifully, the 


flags was 


which trained voices, strings, reeds and 


selection being given in a 


manner that appealed to every music lover 
The second day was devoted to a rehearsal, a parade and 


aded by band 
d'Alene Sharpshooters’ Society 


concert in the evening He a military of 


sixty pieces, the Cceur 


Kalispe Il 


Liederkranz, Bellinghan 


Everett 


Walla Walla Manner 


Liederkranz Chehalis Gesangverein, 


Concordia, 


chor, singing section Portland Turnverin of the Portland 
Arion, Tacoma Sangerbund, Seattle Liederkranz and Sons 
of Herman Turnverein marched through the principal 


streets Carriages containing the women’s section of the 
Seattle Liederkranz, w 
Society, the 


Pacific Sangerbund 


men's section of the Spokane Har 


of North 
Harmonic 


monte city contingent, officers the 


president of the Spokane 


Society and the president and honorary president of the 


festival committee followed. The concert in the pavilion 


at Natatorium Park in the evening was attended by several 

thousand persons, who were enthusiastic in their praise 

The program was as follows 

Fremchuetz Overture n s Von Weber 
Orchestra 

Waldabendschein Schmoelzer 


rus a i 


(a) Wiegenticd wees ‘ : . Brahms 
(b) Altniederlaendisch Lied ° Kremse1 
Portland Arion, Louis Dammasch Leader 

Duet, Flute and Oboe ° ° 
A. Karnart and Albert Moreau 
Verglueht sind schon die Sterne Kreut 


Professor Zimmerman 


Ehre 
Orchestra 


Kalispell Liederkranz, 


Die Himmel ruchmen des Ewigen Beethover 





Chorus and 


beim Wein 





(a) Am Rhein und Ries 
(hb) Die beiden Grenadiere Schumann 
Herr Arnold von der Aue, Te r 
Mans und Grete . Kageler 
Portland Social Turn Verein, « Trautman Leader 
(a) Die Nacht Schubert 
(b) Die Auserwaehit ° Samans 
Walla Walla Maennerchor, Fdgar S. | he Leader 

The Lost Chord Su 
Spokat Elks’ Quartet 

Donau Walzer Straus 
4 is i) estra 

Wie Hab ich Sie Geliebt Moehring 

Everett Liederkranz, 1. W. Oyen, Leace 
Grand American Fantasia Moses- Toba 
Orchestra 
Soldier’s Farewel Kinkel 
Chorus a Capella 


The work of the chorus was shown in four numbers, and 


in all the shading of expression, as well as tone volum« 
was manifest. However, the feature was the Strauss sele« 


its best in t 


tion, which was with a rollicking swing at 


Che 


given 


thusiasm orchestra was heard at 


number 


The National Summer School. 
School f f Vocal Musi 


The National Summer under th 


direction of Edmund J. Myer, has just closed its twenty 
third session at Round Lake, N. Y., near Saratoga. Mr 


Myer was assisted by John Randolph, Frederick Haywood 


and Ethel Myer The school was very successful, num 
bering on its roll pupils from many different States Dhe 
work of the class was most satisfactory to the facult 

At the request of many singers and teachers, Mr. Myer 
is again considering the question of establishing the scl | 


permanently in New York city 
The Normal Course is the 


and has received the 


only course of the kind taugh* 


in this country highest commendation 


of all who have investigated it Many who have taken it 





insist that it shou be aces ble to the great ma of 
ingers and teachers 
Schenck to Coach Singers. 
Singers will be interested to hear that Elliott Schen 
has acceded to many demands and decided to give two 
mornings a week to coaching in opera, oratorio and songs 


hat Mr. Schenck is especially well equipped for this work 
is borne out by the fact that for the past ten years he ha 


been intimately associated 


Mr 


Assistant conductor, 


with the best 
Schenck has held the foll 
Damrosch 
New York Sym 
or New York 
Albar y Mu 1 ‘ 
Henry W 


mentalists of the day wing 


()pera 


important positions 


Company, 1895-1899; assistant conductor, 





phony Orchestra, 1897-1991; assistant cor 
1897-1898 on 
Wagnerian « 





Oratorio Society 


Festival, 1900-1902; onductor for 


Savage, 1903-1906; besides being conductor of many « 

certs and societies of less importance At present Mr 
Schenck is conductor of the New York Festiwal Orchestra 
the Schubert Glee Club, of Jersey City, and fills other 


positions. Mr. Schenck will return to his apartment at tl 


Hotel Iroquois about September 1S 


Cappiani Returns. 


Madame Cappiami who purposed to pend next winter in 


upon the receipt of the 


Hint 


Palermo, Italy, changed her plans 


news that the publishers of her book, “Helps and 


for Perfection in Singing,” would bring out the work thi 
fall. When she received this assurance from Mr. Feist, she 
it once engaged passage for New York and will sail on 
the steamship Koenig Albert, September 2 She expec 
to arrive at this port about October 10, whet cw 
resume her teaching 

Virginia Listemann’s St. Paul Success. 

(By Telegraph to Tue Musicat Courter. ) 

Sr. Paut, September 6, 19 


Music Fe 


audience at 


Virginia Listemann sang at the St. Paul tiva 
‘ 


and scored brilliant success She captivated 


critics W. S. Bicetow, Jz, Manager 


Calve Concerts. 


Fmma Calvé’s American concert tour this season wil! 


begin at the Maine Festival in Portland, October 5. Later 
Coast Mexico. The pri 
donna is expected to arrive in New York from Europe on 





she will go to the Pacific and la 


September 17. 





Letter of Manager Behymer to the 
American Musical Directory, 





Los Anceres, Cal., September 2, 19 
Mr. Louis Blumenberg, 1133 Br NV. } 
Dear Brotner BuuMENRERG—Will you please send 1 
by mail a copy of your American Musical Directory, ed 


tion 1907-8, and bill for same, as I find I cannot get along 


without a yearly copy of your book 


You are a little shy on some Pacific Coast information 
but at the same time you are giving us a book unequalled 
by any other similar publication, and there isn’t a club 
woman or an officer of a musical organization in the 
United States but who should show their appreciation by 
taking a copy of this valuable work 

Very sincerely yours, L. E. Benymer 


Weigester Summer Sc hoo!. 
School of Vocal Music, whicl 


Che Weigester ‘ 
N. Y., during 


Summer 














has been holding its sessions at Elmir Ju 
and August, closed August 24 About forty pupils fror 
all parts of the United States attended the school and a 
unusually successful season is reported In addition 
private instruction, recita concerts, etc 1 course < ter 
lectures on “Tor Production und a simular urse of 
The Interpretation of Classic Songs,” were given by Mr 
A course in “Public School Music” and “Pr 
Reading was give! nder the direct i 
, of Torrington, Com After a brief period 
Weigester will return to New York to resum 
teact g | ( ew | t 
Music for the Masses. 
More than 15,000 persor gathered in tl M Cer 
tral Park. Sunda Iter t hear t progra - 
vy the U: 1 Germas Singing > ct f New Yor 
id Fanctulli’s Concer and It w the a il appear 
! ot the THI ( T ~ ! t ! t ’ il ! t! 
horu mere s85, whi t ‘ t the s et \ 
lently ache p i 1 of t x { ny { 
Hein, direct i { d Singwmg S ! had ft 
ntly ret lf lLurop 1 he in f 
pp t “ ur t 1 to ft hire t 
W 
New Butterfly Flits Here. 
bebea Stral ‘ t new M Buttertiy 
\ Savage i ‘ 4 +} \ 
1 t ‘ ‘ | t w It 
he rst ' gz wit 
Grau Opera | ‘ | ve 
ul ext a 
She ha pp 1 wi I 
Milan, Lond Mad STh¢ yi mak 
New York appea the G lheate 1 
October 
King Clark to Sail. 
King Clark, t now! nger | 
ho has bee it \ past two 1 
i pending | t r 
n Chicag will t } 
‘ Cecille, Sept ‘ ‘ 
ung m the Fre t 
Carlo Kohrssen's Plans. 
Carlo K rssen, the pia t I te t! 
pening of h tud 49 West 126 treet, New Yor! 
September 15. During the first two weeks of September 
Mr. Kohrssen will hear all pupils play who wish to enter 
for thi ‘ wr ble ecured ring ti ' ' . i 
promising g | ‘ y 
mt cait lle « ect Ap | 
Volpe's Dates. 
Ar d D. Volpe, conductor i ft Volpe Sym 
Orchestra, annour t t ts at Carnegie H 
the fol wing Thur ! - mer la 
: and March 2 Jean Gerard Jeanne | 
opran f the M tt (oper M Herit I 
in ist i k ‘5 
engage ; ‘ 
A Pirani Paragrapb. 
Eugenio di Pira t} | pianist, comy f 
arly in ©) ber \ Hig ‘ f 
Na ! epte rt | i 1) ( 
enna Conservat 
Half of Kneisel Quartet Arrives. 
Willem Willeke, cellist, and Julius Roentgen, violinist 
the new members f the Kn ‘ ) rtet, arrived in New 
York last weck ab 1 the French liner Savoi 
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self-consciousness of superior ability elects to soar, when 
he should do nothing but dig. Repertory begins at once; 
with the vocal student roles are “learned” by inserting 
some little vocai trick of “the great diva,” here or there; 
mental future emulation, 
of the strut and stride of Signor, the famous tenor, 
in the singing of his famous aria; and marginal notes are 
recorded on the program of the particular high note he 


notes are made, all for 


elected to stand on his tip toes to eject, and so on, ad 
libitum—when simply how to sing the scale of seven tones 
in equalized tonal quality and tonal quantity has never 
been lear1ed; or if it is the pianistic road to Parnassus 
he travels, to play the five finger exercise in the twleve 
major keys without putting the thumb out of joint is an 
impossibility 


Having entered the arena with no foundation to build 


Club, Harrison Wild, conductor, this year, will be “The 
Crusaders,” by Pierné. 


Re 


Cards have been issued announcing that George Hamlin 
will resume teaching September 9, at his residence and 
at his studio in the Fine Arts Building. 


eene 


Among the newcomers to Chicago is Morgan Jones, 
Mr. Jones has been here about a year and during 
that time has filled quite a number of engagements. As 
Pooh-Bah in “The Mikado,” which was put on at the 
College Theater in July, by a summer stock company, Mr. 
Jones scored a success. 


basso 


ene 


Edna Richolson, the young pianist, has just returned 


upon, with no ideais but to be like Madame this, or Sig- 





to Chicago from Leland, IIL, 
the summer with her parents. 


where she has been spending 


Miss Richolson has added 


nor that, along the lines of the least resistance, is as far 








Curcaco, Ill., September 7, 1907 as the plummeting goes, and so he never arrives at even 
ve said that the mu chool year is fairly begun a “near station” to the El Dorado of the successful one. Some novelties to her repertory, and will appear with many 
September 15. Registration however, not at its The limelight existence of the adored heroes viewed —————— ~ —— 
h iest until the latter part of the month and continues through the enchanting lens of distance forms the imag 
vell into Octobe: prt is, though, the most mo- inary sequel to the fairy tales of childhood, and the dreams CHICAGO ORATORIO ANO FESTIVAL QUARTET 
nentous month on the musical calendar—it may be called of realized ambition remain always but “castles in Spain.” 
the springtime of the musical year Anticipation per The teachers, too, many of them, in reviewing the faults LUCILLE STEVENSON 


the atmosphere, new life and resolutions alike of failures, are in a barren desert when the deeper ques 


being. and there is tions of art, its phiiosophy and psychology, call for analy 


a general awakening of all 


TEWKSBURY 


Soprano 


fabric of musical sis; and more often than not, when it comes to the ex 
plaining of the cause and effect of technical and esthetical 


problems, the guiding star is enveloped in a nebulous hazi 


the vitalizing forces out of which the 





1 


to make the musical life, the most en 











\) it ¢ 
ibject, particularly at this period of the year, and ness; or as is the case with many private teachers who JENNIE F W 
ips the most interesting at any period, is the music specialize on one, only, of the multitudinous phases of the ° + 
, le it is who is the central pivot, the first cause, many branches necessary to qualify in as teachers, they 
ving, breathing “bone of contention” in the great fail utterly so far as being an artistic inspiration for the JOHNSON 
| malestrom. For him are built schools, colleges and pupil’s emulation 
nd an aggregation of talent is constantly Real cream, not skimmed milk, is what is needed in the Contralto 
nigrating to and fro for his especial edification. For his teaching field, and the thoroughly digestible and nutritive 
tronage teachers vie with one another, and to the effort properties of a carefully prepared curriculum, to be given GARNETT 
for nt promoting of individual “isms,” from the under the direction of experienced and competent teachers. 


the strapping of a leather belt around the waist Not mere form, but substance; not a curriculum on paper 


d up the diaphragm, in the hope of developing, or alone, but bona fide teachers with a knowledge of the bone 


HEDGE 


Tenor 


and marrow of musical art and the ability to impart that 
an opportunity to the 


ering, ti greatest virtuoso of the century,” there 
thor knowlege. 
pupil that might yield returns, he will not be non compos 





rhen, when time presents 





\ tm al nM il army pouring in trom seemingly bound 
ibutarn to this wreat Western mu 


il reinforcement, a renewal of the depleted ranks, 


GRANT 
HADLEY 


mentis, musically 
When there is nothing in the daily life of the young 


ical mecca, with 


depletion of paterfamilias’ exchequer, the student to foster any latent talent for the understanding 











f e and fortune is kept at par and the march of the fancy, feeling or imagimation in art, its intrinsic 
il student moves merrily, or pathetically, on value of techrical workmanship, the rushlight remains a Bass-Baritone 
rushlight to the bitter end 
tering the field with little technical knowledge and nner 


JOHN G. THOMAS,Mgr., Auditoriam)Bldg., Chicago, lil. 


CHICAGO ADVERTISEMENTS 


CHICAGO PHILHARMONIC ORCHESTRA 


NOW BOOKING MAX BENDIX, Conductor 


MAY FESTIVAL TOUR, 1908 


cxc.vsive owacriox DUNSTAN COLLINS AGENCY AND MUSIC TEACHERS’ EXCHANGE *° 720% 22:01 


DUNSTAN COLLINS, President. MAX BENDIX, General Musical Director. PHILIP RAY, Manager and Treasurer. 
“ TWELVE RECITALS DUNST 
ie LABARTHE PP hen eal. Oe R l C a 0 LS 0 N MUSICAL sauhee 
A Anxditoriam Building CHIC AGO, ILL 
Steinway Piano Used 


Season 1907-08 
FRENCH PIANIST For programs and catalogs 
CONCERT PIANIST 


ADDRESS: LABARTHE PIANO SCHOOL, Fine Arts Building, Chicago, Ill. 
STUDIOS DRAMATIC SOPRANO 
EXCLUSIVE MANAGEMENT 
Kimball Ral DUNSTAN COLLINSAGENCY 
Chicage, Ill PHILIP RAY, Manager 
Auditorium Building, Chicago, |! STUDIOS 


Mrs. THEODORE WORCESTER, °° an en sea 


Exclusive Management DUNSTAN COLLINS MUSICAL AGENCY = = :: LUELLA 
PHILIP RAY, Manager 


PHILIP RAY, Manager, Auditorium Building, Chicago STEINWAY PIANO USED 
MARIE “o WHITE LONGM AN: CONTRALTO GERTRUDE GHILSO Adorum Busing, Chicago, I 
DUNSTAN in COLLINS Musical aw c not N Reed LTo 
mat ty, — 
soa ELAINE DE SELLEM222= 


THE COSMOPOLITAN SCHOOL Marie Ane Snenemte 


NZ Pr NG, CHICAG 
rom HE ©INZ President. 


\mong the compositions to to be produced by the Apollo 


student with a _sublime 


enlightenment the 
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Dunstan Coline, Musical Sgency 
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DUNSTAN COLLINS MUSICAL AGENCY, _ PHILIP RAY, Manager, Bie Bidg., Chicage, ti. 


AMERICAN CONSERVATORY 





‘ Director, CLARENCE DICKINSON. R DR. LLIAM CARVER WILLIAMS. 
KIMBALL HALL BUILDING, Wabash Ave. and Jackson Boulevard, CHICAGO. PIANO DEP aruene PROMINENT MEMB RS. ‘OF aE F/ AGOON. DEPARTME 
. . . A JEPA ELOCUTION A -PARTMENT 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST. Vieror Heinze Lutu Tyter Gares De. Wittram Carver Wriitiams 
\mong the seventy eminent instructors the following might be mentioned: ge lg ee LANGUAGES “gy © ee 


Count Sractari 
Earnest Srcarp 
Matitpa Ki emu 
EAR TRAINING. 
Mes. Faepertce B. Morey 


Marion Garen 
Sees oe Ar. Jennie Tuatcuer Beacn 


PUBLIC SCHOOL MUSIC. Jesere hag *: gang 


Marcaret Sattssury rc 
HARMONY AND COMPOSITION ma, LONCELLO pty 
Crarence Dickiwson HARP 
Exatco Tramontt 
For catalogue and further information address Registrar, 


Piano —Joun Jj. Harrstarpt, Victor Garwoon, | Vielin— Hersert Burier, Cuarces Morrennour, 
Arcen Spencer, Hewntor Leavy, 
wrt, Jennetrtre Lovpow 


Mes. Wittarp S. Bracken 
Cartes SINDLINGER 

Mrs. L. A. Torrens 
Wiitiam Beaap 

Hawwa Burier 


Srtpwey J. Sineer 
Katrertne Howarp 
Bessie Hucnes 
D. Lauxaart 

VIOLIN DEPARTMENT 
Leorotp Kraamer 
Franz Esser 
Farrz Irte 

ORCHESTRA CLASS 
Leorotn Kaamer 
ORGAN 

Cuarence Dickinson 
MASON & HAMLIN PIANO USED 


Siivio Sci 
5 Theory, Composition—Avotr Werpic, Hupsarp 
Singing—Karieton Hacxert, Epwarp C. Tow W. Hanars May 
Racna Linne, Jennte F. W. Jounson, peas Public School Music—QO. E. Rosinson. 
Pr. Reap IONS 7}. HATTSTAEDT, President. 
tee. 


Orgen—Witwetw Minpsiscwutre. Catalogue mailed 


PIANO RECITALS 
Tour in Middle West, Nov. and Dec.: 
East, Jan.; South, Feb. Address 


624 Fine Arts Bullding, Chicago 
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prominent organizations throughout the country and with 


several local clubs the coming season 
zene 
Hall 
been spending the 
Mr. and Mrs. John 


be remembered by 


Catherine Thatcher, of Monessen, Pa., who has 


home of her parents, 
Merrill 


inner 


summer at the 
Hall, of 


those 


avenue, will 


7235 


forming the circle of 


Chicago's musical life as a gifted violinist. As Catherine 


Hall she was one of the most active and prominent mem 
bers of this chosen coterie. A graduate of the Chicago 
Musical College and a favorite pupil of Bernhard Liste 
mann, Mrs. Thatcher reaped many laurels before going t 


live in Pennsylvania, where she is now one of the leading 


violinists and teachers. Mrs. Thatcher returns to her 
home to resume her classes in violin and has al! available 
time filled for the coming season 


ee 
Music School will 
winter term on September 9, in the 
that no 
lines. The 


begin ius fall and 
Arts 
school is conducted 
William H 


pianist, and it is safe to say 


The Sherwood 


Fine Building 


It may be said other along 


more artistic director, Sherwood, 


has a high reputation as a 


that few teachers have been more successful With a 
faculty embracing some of the leading musicians of the 
West, and in enlarged and more elegant studios, which 
enable them to more commodiously look after their con 
stantly increasing registrations, the prospect is for one of 
the most successful years in the history of this school 
Ihe personnel of the faculty is as follows: William H 
Sherwood, director of the piano department, and as assist- 
ants, Eleanor Sherwood, Georgia Kober, Bertha Stevens 
Greta Antis Cho-Yo, Mabel Webster Osmer, Francis 
Moore, Edith Bane, Amanda McDonald, Lucy Seator and 
Carl Sauter. Vocal department—Arthur Beresford, Shit 
ley Gandell, Grace Nelson Stensland, Elaine de Sellem 


Cree ree 
Pearle 


Brewster, Mrs. Arthur Beresford and Zoe poirt to 


a reg 


Harmony, counterpoint and composition vious year 


stration which will exceed that of any pre 





Daniel Protheroe, Walter Keller and Edith Bane. Violin neRe 
department—Joseph Chapek and John Mallek. Organ de Mae Allport, one of Chicago's best known teachers of 
partment—Walter Keller Harp—Enrico Tramoti Mi piano, will resume lessons on September 16 
sical history—Lena G. Humphrey Sight reading and eee 
public music— William Apmadoc lonometer sys Fhe Columbia Schoo! of M Seg reg eae ie eer oe 
tem of ear training—Lester C. Singer. Elocution and dra lostue for the season of 1007-se0R Lone establiched af 
matic department—Ida Ellen Derven Languages—Con Kinbell Bel as coc of the leadinn echecls & ic noe 
siglia Bartolomei, Marie de Blesine and Mena C. Pfirshing ER gett warters at the Flee Ai 
ere Building, where t will begin the fall and winte 
Among new sopranos in Chicago is Belle Hulbert” term on Septemb« rl s of ul school are 
Forbes, young coloratura singer of promis Mis Clara Oshorne Ree und Anne Shaw Faulkner 
Forbes just completed several years’ study abroad, manager. The faculty 1s Clara Osborne Reed, director of 
two years which were spent with Frantz Proschowsky the piano department; Gertrude H. Murdough, head of 
Paris becoming well known in Europe With the Virgil clavier department, and as assistants, Marx | 
Proschowsky Miss Forbes studied the roles of the modern Oberndorfer, Arthur N. Granquist, Cyril Graham, Wini 
Italian operatic school While in Chicago Miss Forbe fred W. Lamb, Helen Gorda: Fdith Kellogg 
will accept a limited number of pupils Elizabeth Saviers, Clara Cerma ohnson, Phoelx 
nee van Hook, Kathleen Air, Fran Mabel Seward 
Theresa Armitage is rapidly filling all her time with Katherine Hedglin, Ler Brist 7 ham, and Ha 
' \ } ‘ Troeger Vocal lepartment \lexandert von Fieli 
pupils them for teaching in the public schools j Holt 1 t. Jol t | 
Miss Armitage is head of the music in the South Side “tree Nelson = bi ervelt, J 
Nincwinl Ensign Warret Lillias \ 1 epartmer 
eee Leon Marx and © Kaufma Vie cello—Ludw 
rell Con thor he ti ind = improvisat 
The Spty Piano School, at the openn M the classes y ‘ j lirecti ft eminent Germa 
1 ter rts the largest registration of pupils im its 6) iposer and Alex | 7 [ 
history fall term will begin Monday, September 16 i 
\ ng new teatur tm ca 1 are he equ a oy es 
cla n ‘aelten system and a course for prot HARRISON Concert 
nme Organist 
The American Conservatory will begin the new schoo 
; KIMBALL BALL, 243 Wabash Ave., Chicago 
vear on Monday, September 9, under the usual favorabl INSTRUCTION 
ndi I the members of the faculty have return PIANO ORGAN 


vacations and renewed their work 
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No school of its kind offers such comprehensive advantages. Has 
the strongest Faculty ever assembled in a College of Musical Learn 
ing. 


Investigation will demonstrate the superiority of this institution 
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BOARD OF MUSICAL DIRECTORS: 
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uid, PIANO 
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‘COMPOSITION 
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d ensemble playing are all be 


| and competent instructors 
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by Faulkner, 


course lectures on 


History of Music,’ Shaw who 
in this line of work 
of art will be directed by Dr. H. F 
c, by Letha L. McClure 
and physical culture, by 
Nobili and Fraulein von Sickingen 
nner 
Mi Courter office this 
Campbell and Mrs. William E 
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lle, Kar The “Year Book” the Matinee 
for the musical understanding and 
Che for the 


ndividual 


Anna 
Classes in the 
Willard; 
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one to Scotch 
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a Chopin and 
program of 
officers of 
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music ; 
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many nations 


David A president ; 
Willi 1. She i, vice president; Leila C. Elliott, 
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Ada B. Norris 

William E 
itive Board—Mrs. David A 
\ William E. Ziegler, 
Morris, Grace 
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John H 
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Campbell, Mrs 
Mrs. M. A. FE 
Osborn, Floss 
and Mrs. William H. Shepard 
William H. Shepard, chairman; 
Bee McClellan, and Mrs. William 
Flo Duncan, chair 
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itherine Read 
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ompeted for in 


prize for choral singing is not 


Germany this season 


jessie Shay’s Success in Mexico. 


Jessie 


Shay, the well known New York pianist, 


made 


her Mexican debut on September 4 with rousing success, 


as is stated by a Musicat Co 
City. 


country, Miss Shay invited a 


Previous to her concert, 


URIER telegram from Mexico 
heeding the custom of the 
number of representatives of 


the press for a private hearing of her program, which was 


follows 


as 
Petite eee Peiite cs ésvecudtiensndd'enesteancane Bach-Tausig 
ECORNNER ba cccccceccveteratesessecnt ans dcbeeentrvean Schubert 
Arabesque béwen peas dba 08 ch RR eee dete ki adkenvase Leschetizky 
Lesia (lor the left hand alome)....ccessccccteccssvuses Leschetizky 
Etude OES EY COTE TEE ET CO OT Pre rl ee Moszkowski 
FEM CANOSORED | occcccacedvcenstvded ceases Sobpaanavrenriee Castro 
a MPTTTST TITLE Ce Teer eee Liszt 

The two leading papers of Mexico City had this to say 
about Miss Shay’s performances 

In the private piano recital which Jessie Shay gave yesterday to 
the press at Sala Wagner, we experienced various sensations The 


first impression which this pianist 


She has a graceful and attractive 


her Latin eyes through their viv 


performance of yesterday, compose 


-d of test numbers, 


caused was that of “simpatica.” 
air and her smile is animated by 
acity Regarding her work, the 


assayed mas 





Dedicating an Organ. 
was begun last week a 
which was re- 


In Convention’ Hall, Toronto, 
series of organ recitals on the big organ 
cently placed in that building. The soloist was Arthur 
Blakeley, organist and director of the Sherbourne Street 
M. E. Church Choir, of Toronto. Mr. Blakeley is a native 
of England, but has lived in Canada since 1884. He 
known as director of of the best Canadian choirs, 
as an orchestra conductor, a lecturer on musical topics and 
a composer. The program included the “Tannhauser” 
“In Paradise,” Dubois; “Spring Song,” Hollins; 
a Bach fugue, a concert piece by Mr. Blakeley, Lemmens’ 
“Storm Fantasia,” and the “Queen of Sheba” 


1s 


one 


overture, 


march. 





W. L. Blumenschein’s Return. 
W. L. Blumenschein, of Dayton, Ohio, who enjoys an 
enviable reputation as composer and teacher, after a year 


in Europe, is home again, and is about to resume his 
activities. Mr. Blumenschein passed this year abroad to 
the best advantage. The Dayton Daily News, of recent 


date, published his picture and an interesting account of 
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ad year begins Monday, 
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Evcar O. Sitver, President 212 West 59th St., NEW YORK CITY 
Facutty, EXaMINeRS AND Lecturers 
William Mason H. Rawlins Baker Geo. Coleman Gow 
Albert Ross Parsons Herwegh von Ende McCall Lanham 
H R a Mod é Mary Fidelia Burt 
arry Rowe Shelley Modest Altschuler Adrienne Remenyi von Ende 
Paul Savage Kate S. Chittenden Fannie Greene 


September 


culine vigor and absolute purity. She was truly happy in the in = : & fre 
acess it ee al arr edt Se re oe etude of bis experiences with famous musicians in the Old World 
Moszkowski. She showed great authority of the left hand in the Pe EE eS TN ae 
“Lucia” of Leschetizky, composed for the left hand alone. Miss 
Shay delighted us and as encore gave an “Arabesque” of her own An Organ Prodigy. 
Within a few days we will be better able to appreciate this distin 
guished artist, for she will give three or four recitals at the “Acad It is not often that musical prodigies show a predilection 
emia Metropolitana.” We predict a great triumph for Miss Shay. for the organ. In Toronto, Canada, there is a lad named 

El Diario, August 21, 1907. Ernest MacMillan, who plays the organ like a mature 

= artist. He is a pupil of Arthur Blakeley, the foremost 

She bas in her favor grace, gentleness and spiritual elegance, OTganist of the Dominion. A recent issue of the Canadian 
which emanate from all her person. Her powerful technic, crystal- Music Trade Journal contained the following article about 
line clarity of phrasing and the facility with which she deciphers this boy organist : 
the most complicated passages, all proclaim her as an executant cf . 
great weight One hearing is not sufficient to reveal all the quali Ernest MacMillan, the clever boy pupil of Arthur Blakeley, or 
ties of virtuosity and interpretation of which an artist is capable, ganist of Sherbourne Street Methodist Church, Toronto, will spend 
but to judge from the liberal proof of yesterday, Miss Shay will the next year in England, Scotland and Wales. Ernest MacMillan 
cause a most favorable impression on our public At the demand has extraordinary talent Although only eleven years of age, he 
of the audience, the amiable artist exeeuted a composition of her plays with a depth of feeling and expressiveness that characterizes 
own—picturesque and graceful—the “Arabesque Mignonne.” Miss the mature performer. His work has no juvenile characteristics, and 
Shay is a striking example of what ambition such as hers may do, his performances always create astonishment. He has played on 
when combined with a temperament artistic, poetic and cultured several occasions in Massey Hall before large audiences, his first 
Che graceful artist speaks Spanish admirably; she studied it tena appearance there being at the age of nine During the coming 
ciously in New York, but this knowledge of the language and her season Mr. Blakeley will include a number of the boy's composi 
beauty are not the only requisites which will make her, within a tions on his recital programs. Lemare, the great English organist, 
brief time, the object of cordial applause El Imparcial, August has been much impressed with the boy’s work, and in a recent letter 
21, 1907 to Mr. Blakeley requests his English address. 
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cordance with page 9 of the regulations. 


The course ef tuition includes every branch of musical instruction, namely: Piano, all stringed 
ane wind instruments, organ, solo singing and thorough training for the opera, chamber music, or 
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EMIL GUTMANN 
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High Class Musical Bureau, Manager for the greatest artists and musical socie 
ties, such as the Kaim Orchestra Schillings, Stavenhagen, Meschaert, Pfi zner, 


Koenen, Feinhals, Walter Soldat-Roeger, etc., etc. 


MANAGEMENT of TOURS and CONCERTS in GERMANY, AUSTRIA, Etc. 
CONCERT DIRECTION | HEINRICH von STEIN'S 


HERMANN WOLFF! acavemy tor pianists 


The World’s Greatest Musical Bureau. 
Germany; Berlin and Flottwellstrasse 1 
Cabie Address: Masikwolfi, Berlia 


Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Com 
certs, Hamburg; the Bechstein Hall, Berlin. 





1502 S. GRAND AVENUE 
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Representative of more than 400 artists, includ- 
img Joachim, d’Albert, Ysaye, Ansorge, Thibaud, The MONTREAL CONSERVATORY of MUSIC 
Kreisier, Sembrich, Risler, Van Rooy, Hekking, 
Carrefic and many other celebrities Also (Founded 1893 by C. E. Sutvzer.) 
manager of the Berlin Philharmonic Orchestra 38 & 94 Dorchester Street, Montreal, Canada. 
and of Arthur Nikisch Pr prospectus apply to 
Principal Agency for Music Teachers C. B. SEIPERT. the Musical Director 








NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Degree of Doct 


TERMS 


MILLER 


The Stern Conservatory of Music 


FOUNDED 1850 

22a Bernburgerstrasse (Philharmonic), Berlin S. W. 

Royal Professor GUSTAV HOLLAENDER, Director 
CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL 
Complete Training for the Stage. ORCHESTRAL SCHOOL (comprising all solo and al! or 

chestral instruments). SEMINARY: Special training for teachers 

Principal Teachers: HARMONY AND COMPOSITION—Wilhelm Klatte, Hans Pfitzner, 
Ruefer, Prof. E. E. Taubert, P. Geyer, Arthur Willner. PIANO—Georg Bertram, 
mann, Severin Eisenberger, Guenther-Freudenberg, Gottfried Galston, 
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berg, Max G un 
Director. CEI 
VIRGIL PIANO SCHOOL 
tenburg. Special courses for training teachers. 
artistic repertoire. 
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Instruction from beginning to Highest Perfection in All Branches of Music 


BOARD OF MUSICAL DIRECTORS: 
Member of the 


ROYAL PROFESSOR XAVER SCHARWENKA, Imperial Royal Court Pianist, 
Senate of the Royal Academy of Arts; ROYAL PROFESSOR PHILIPP SCHARWENKA, Mem 
ber of the Royal Academy of Arts; KAPPELMEISTER ROBERT ROBITSCHEK 
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Scmaawenxa, R. Rosrrscuex, E. N. vow Reszwiczex. ‘Cello: Jacgues van Loge. Organ: Franz 
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Operatic Class: under Diaecror Rosirrscusce. 
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A. B. CHASE 


PIANOS. 


Highest Type of Artistic Instruments 
For the Pianist, the Singer, 
the Student, the Conservatory, the Concert 


Factory at noetgetiahemnnie OHIO. 


REFERENCE TI Ed 


the Teacher, 


e litor-in-Chief of Tue Musical RIER 





OVIDE MUSIN’S 


VIRTUOSO 


SCHOOL OF VIOLIN 


From Beginning to Finishing 
189 rue JOSEPH IIL., BRUSSELS 


MS 





R I I E } 
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EDGAR M. CAWLEY, Director 
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and Dramatx 
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CONCERT DIRECTION 
Ri singer 9 lig cae Manhattan College of Music 
- ~ «© WEST 110TH to 
MPLETE Musical Education U bramehee ender 
Dietiwecismm Fic : urr 
Direster LEON M KRAMER 


Director 
Imdianeapolis, ind. 


Claude Maitland Griffeth 


PIANO AND HARMONY 


New ‘Phone: 





INSTRUCTION 
NEW YORK 








Important Notice! 
CHAS. F. ALBERT 


Philadeiphia’s Celebrated 
Old Rellable Violin House 


LAURA LOUISE 


COMBS 


SOPRANO 
WOLFSOHN BUREAU 


C. VIRGIL GORDON 


Management 





HAS REMOVED 








NINTH 





205 SOUTH ST. PIANIST 
TO Teacher of Virgil Met i at Virgil Piane Schoo 
® Recital and C rt Soloist 
30-32 South Sixteenth Street panna eel 





Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


Appeal to the Highest Musical Taste 


Nos. 66 and 68 University Place, New York 








THE MUSICAL COURIER 






























































> |STEINW AY']||MASON&HAMLIN | 
caro inos a8 GRAND PIANOS 
3 ~ | ANO! “; MANUFACTURED ON THE 
STEINWAY & SONS are the only manufacturers who make all component parts Exclusive Mason & Hamlin System 
. of their Pianofortes, exterior and interior (including the casting 
ith : of the full metal frames), in their own factories. ARE PIANOS WITH AN 
NEW YORK WAREROOMS: STEINWAY HALL INDESTRUCTIBLE TONE. 
Nos, 107, 109 and 111 East 14th Street RR SS RR ec a ca a a a ENR RE 
CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL They are beyond Musical Competition, and this fact 
No. 15 Lower Seymour Street, Portman Square, London, W. is recognized and admitted by the Artistic World. 
i BUROPEAN BRANCH FACTORY; STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 
a | Mason & HAMLIN COMPANY, 
FINISHING FACTORY: FOURTH AVE., 524-534 STS., NBW YORK CITY 
Piano Case anc Action Factories, Metal Foundries and Lumber Yards at Astoria, BOSTON. 
Long Island City, opposite 120th Street, New York City. 
3 { 
J. : CHICAGO, BE bce U. Ss. A. 
- = 
< ’ >, 
7 Dbe World's Best Piano 
| THE I 
? A Yr r — — 
WZrKNABE & CO. 
BALTIMORE Wie tole tin iCum@ly 
ie THE WORLD RENOWNED The many points of superiority 
ae were never better emphasized than 
“i SOHMER in the SOHMER PIANO of today 
{See It is built to satisfy the most 
cultivated tastes 2: :iiiiiii: ‘ape appeal to the most critical musical taste, and are 
ae receiving more favorable comment today than any other 
The advantage of such a piano i of piano offered to the public. 
anpane Gh cuss 00 ie Gain Their leading features are Scientific Scale, Purity and 


nating intelligence of the leading 
artists ssssssssssssssssss: 


Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 


SOHMER & CO. WRITE FOR EXPLANATORY LITERATURE 


NEW YORK WAREROOMS: 


SOHMER BUILDING ||VYVose & Sons Piano Co. 


= lal Fifth Avenue, Corner 22d Street 
160 Boylston Street, Boston, Mass. 























BWlumenberg Press, 214-218 William Mtreet, and 18-20 Rose Mtreet, New Pork 





